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2013 marks the Swedish Film Institute’s 
50th anniversary. This gives us cause to look 
back to 1963 and reflect on how society and 
the world at large have changed since then.

Europe is in crisis, and in many quarters 
arts funding is being cut to balance national 
budgets. At the same time, film has a more 
important role to play than ever before, 
perhaps. As a reflection of the times, as critic 
and comforter. A European crisis is also a 
crisis for the daily press. In my opinion, 
technological change will affect our society 
far more than we can currently envisage. If 
the press isn’t working properly, how is 
power to be kept in check? And if we don’t 
have film, how are we to understand 
ourselves and each other?

The role of film isn’t to scrutinise the 
media from a journalistic point of view, even 
though we have many films which do just 
that. The role of film is to tell stories, and 
those stories say a lot about the times in 
which they are created. As such, it’s both 
important and exciting to follow the films 
that are being made in the wake of the 
economic crisis, or in those areas of develop-
ing democracy following the Arab Spring. 
Even if we’re not affected, they help us to 
understand. And if we are affected, they help 
us to deal with it. Some decades from now, 
we’ll be able to look back into our film 
archive to see how things were. 

All this creates an understanding of 
history. Totally amazing, and totally neces-
sary. And quite simply not possible to cut 
back on in a national budget, no more so 
than health care or education.

The role of the Swedish Film Institute 
includes the provision of funding for the 
creation of new films. The films we have in 
our archive (a national treasure crying out 
for digitization, by the way) take us on an 
odyssey through the way society was at 

Fifty and counting

anna serner
CEO, Swedish Film Institute

Swedish Film Institute
International Department
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se-102 52 stockholm, sweden
Phone +46 8 665 11 00 fax +46 8 661 18 20
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www.twitter.com/swedishfilm
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various points in time. The films we support 
today are gradually added to history, giving 
that history a deeper understanding of the 
world we currently live in.

In thIs context, international film festivals 
have an important part to play. It is here that 
we can learn both from and about each other. 
Films screened at festivals often find an audi-
ence in Sweden. And as one of the leading 
festivals, Cannes plays a major role in the un-
derstanding of the world gained by audienc-
es in Sweden and other countries. That’s why 
it’s important that we at the Film Institute 
should support films that are good enough to 
be screened here. But it’s also important for 
those in charge of the festival to ensure that 
we get stories which reflect the diversity 
which our world encompasses.  

This year we have a Swedish short film in 
Critics’ Week in Cannes, Pleasure – an 
examination of pornographic film’s evalua-
tions of male and female. We also have a 
number of Swedish films for export, 
including works about Swedish musicians 
such as Monica Zetterlund and Håkan 
Hellström (read more about these in this 
issue of Swedish Film). For those interested 
in understanding us Swedes, there’s plenty 
to get immersed in. And we in turn will 
immerse ourselves in films from around the 
globe. To give us an understanding of the 
way things really are in society and the 
world at large.
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cannes news
Naked truth
● A young woman is getting ready 
to take part in a porn film shoot. As 
she’s enjoying small talk with one of 
the men she’s about to have sex with 
in front of the camera, she gets 
curious about taking on a challenge: 
one that turns out to be painfully 
uncomfortable.

Ninja Thyberg’s short film 
Pleasure (2013) is competing in 
Critics’ Week at the Cannes Film 
Festival.

“There’s a lack of stories, images 
and reflections on the subject of 
pornography. So many people 
nowadays are consumers of 
pornography and it’s very easily 
accessible on the internet. And yet 
it’s nothing we like to talk about, it’s 
still taboo,” says the director.

Still a student at Stockholm 
Academy of Dramatic Arts (formely 
Dramatiska institutet), Ninja Thyberg 
has carried out meticulous research 
for her film. 

“I think I’ve 
covered most 
aspects of the 
film and made it 
relatively 
realistic, even 
though it’s 
fiction, of 
course. I’m 
interested in 
getting behind stereotypes, in 
showing just how complex people 
always are. That’s why it’s so 
important for me that the main 
character has a strength of her own, 
that she’s not just an exploited 
victim.”

Ninja Thyberg is currently working 
on the screenplay for a feature film 
along the same lines as Pleasure.

mAgnus VäsTeRBRO

 In Echoes from the Dead, 
Daniel Alfredson brings us a film 
version of Johan Theorin’s crime 
novel. Having directed two parts 
of the world-famous Millennium 
trilogy, he should certainly know 
what he’s doing.
  
● Daniel Alfredson has directed 
two thirds of the Millennium trilogy, 
the film versions of Stieg Larsson’s 
globally successful crime novels. 
yet he’s barely half as well known 
as his younger brother, Tinker Tailor 
Soldier Spy director Tomas 
Alfredson. While Tomas is preparing 
a film version of Astrid Lindgren’s 
children’s classic The Brothers 
Lionheart (Bröderna Lejonhjärta), 
Daniel is in the news with Echoes 
from the Dead (Skumtimmen, 
2013), based on Johan Theorin’s 
haunting and hugely successful 
debut novel, now published in more 
than 20 countries.

In Alfredson’s view, it’s not only 
international viewers who will find 
the flat, bleak landscapes of Öland, 
the Swedish island in the Baltic, 
exotic. 

“A lot of Swedes will also raise 
their eyebrows and ask themselves 
if it really looks like that.” There was 
a similar reaction to Ingmar 

Bergman’s films set on Fårö in the 
early 60’s. 

Echoes from the Dead moves 
between the familiar genre of crime 
film and what has become a strong 
new trend in Swedish film, folklore 
and fantasy, which in turn has its 
roots in the occult novels of Selma 
lagerlöf, winner of the 1909 nobel 
Prize for literature. One key film in 
this trend was Tomas Alfredson’s 
2008 vampire drama Let the Right 
One In (Låt den rätte komma in), 
which seems to have inspired several 
directors to dig deep into their 
special local environments in order to 
attract an international audience.

“Thanks to the fact that we watch 
more films from all around the world, 
if not at the cinema then on our 
sofas in front of the television, we 
have a better appreciation of 
specific visual landscapes,” says 
Alfredson, himself a long-time 
devotee of nature and its powers. 

“In visual terms the key to Echoes 
has been placing the camera higher 
than usual to capture a landscape 
without changes in level,” he adds.

generally speaking a director 
who prefers pre- and post - 
production, Alfredson describes the 
shoot as “unusually pleasurable, an 
intimate drama with three partici-

pants,” one of whom was the 
“amazingly talented Lena Endre”, the 
well-known Bergman muse.

“In many ways it’s a drama about 
relationships, about atonement. I’ve 
tried to mix relationships and drama. 
you might call it a mystery drama, 
but I never think in terms of genre. 
What it certainly isn’t is a police 
story: I’ve tried to avoid uniforms and 
police cars as far as possible.”

Alfredson sees the key to the 
growing success of Swedish film in 
the thorough Swedish tradition of 
craft.

“We’re used to leaving no stone 
unturned and coming up with the 
goods as circumstances will allow. 
Even when we have more money at 
our disposal it all gets ploughed 
back into the film. That’s true of me: 
even after the Millennium films 
there’s still a first assistant director 
inside me who’s nagging me to 
hurry the process along, to get a 
maximum return.”

“But Swedish film doesn’t only 
live on the strength of talented 
directors. There’s an equally strong 
acting tradition, not forgetting all our 
world class film technicians: 
cinematographers, sound engi-
neers and the like.”

JON ASP

Ninja Thyberg

Echoes From the 
Dead is screening in 
the Marché du Film at 
Cannes Film Festival

Director  
Daniel Alfredson

Pleasure
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news cannes

Peter Modestij’s short film 102a: 
Couple Fucking is an allegory of 
man’s pursuit of status in an 
over-sexualised society.  

● At an auction in Stockholm a lot 
entitled “Couple Fucking” goes 
under the hammer for 41,000 
Swedish kronor. The completely 
naked pair are wheeled into the 
auction room, the man slowly, slowly 
penetrating the woman from behind. 
Later on, when the lot turns into 
“Couple Smoking,” the buyer’s 
health is set at risk. 

There is more than a touch of Roy 
Andersson in Peter Modestij’s short 
film 102a: Couple Fucking (Det knul-
lande paret, 2013),  underpinned by 
the grey tones of the cinematogra-
phy of Gustav Danielsson, a 
one-time pupil of Andersson. The 
film also serves as a reminder of the 
80’s yuppiedom, when more and 
more business people bought ever 
more expensive works of art. In 
Sweden, Nils Dardel’s painting The 
Dying Dandy was a prime example. 

“The film is an asexual, dystopian 

allegory of how we humans, in 
pursuit of status, consume our-
selves to death in an over-sexual-
ised society,” says Modestij, his 
bulky Nokia 3310 in hand. 

“The title is intended as an 
anticlimax: a fucking couple is more 
exclusive than a smoking couple.” 

Modestij cites George Lucas’ THX 
1138 (1971) as his source of 
inspiration, both in terms of sound 
and visuals. 

“I like things simply to be. You 
should know your world, but not try 
to explain all of it. And for me, 
dystopia is a way of looking at the 
present.”

Modestij, who has previously 
picked up the MEDIA New Talent 
Award at Cannes, studied with direc-
tor Darren Aronofsky in New York. 

“What I tried to imbibe from him 
was his special visual philosophy, 
adopting a new palette for every film.”

Personally, Peter Modestij hates 
using the word project, but he can’t 
deny that he has many of them in 
the pipeline, including a film 
version of Karin Boye’s (also 
dystopian) diary novel Kallocain 
(1940), once again in collaboration 
with Gustav Danielsson.

 text Jon Asp

photo ylvA sundgren

102a: Couple Fucking is featured in the 
Short Film Corner at Cannes.

let’s talk about sex

102a: Couple Fucking

m
e

x
ic

O
8

6



Hello

Come and meet us 
in Cannes 2013
   Pavilion 219, Village International Pantiero

   +33 (0) 6 43 15 48 62

SWEDEN
FILM COMMISSION
www.swedenfilmcommission.com

● This year marks the tenth 
anniversary of the festival which 
has previously attracted such 
international guests as Ang Lee 
and Wim Wenders.
How has the festival changed 
with time?

“it started as a small-scale 
event, but has grown with every 
year. I was just looking at the first 
programme from 2004: it was 
two pages long. This year’s 
catalogue is 48 pages long and 
contains 60 different events, with 
some 40 participants.”
What’s the focus of this year’s 
Bergman Week?

“Literature. Ingmar Bergman 
actually started out as an author, 
but became frustrated by not 
getting published and turned to 
film and theatre instead. I think 
he’s a great author, even his film 
scripts stand up as literature in 
their own right. Some of this 
year’s guests include authors PO 
Enquist, PC Jersild and Karl Ove 
Knausgård.”

And who are the international 
guests?

“Sally Potter is coming. It’s nice 
to have a female director visiting, 
and her Orlando (1993) was on 
the list of Bergman’s favourite 
movies. Also Noah Baumbach, 
director of The Squid and the 
Whale (2005), which is one of 
my personal favourites, and 
greta gerwig, who stars in his 
new film Frances Ha (2013), 
which will premiere during 
Bergman Week.”
Any other news this year?

“Yes, on June 24 we will 
inaugurate the new Bergman 
Centre on Fårö. It’s an exhibition 
space centred around Bergman’s 
work and his relationship to the 
island. He thought locally well 
ahead of his time, employing local 
craftsmen and residents as 
extras.”

BO MADESTRAND

 
Bergman Week, June 24–30, 
Fårö, Sweden

Q&a
JaNNike ÅhluNd, 
director of 
Bergman Week

“it started as a sMall-sCale 
eveNt, but has growN with  
every year”
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news cannes Hello

● With his new film, the final part of 
the trilogy which began with Songs 
from the Second Floor, winner of the 
Jury Award at cannes in 2000 and 
continued with You, the Living (Du 
levande, 2007), Roy Andersson has 
shown himself more ambitious than 
ever. In A Pigeon Sat on a Branch 
Reflecting on Existence (En duva satt 
på en gren och funderade på tillvaron), 
a title inspired by a 15th century 
painting by Pieter Brueghel the Elder, 
he looks at human history from the 
time of the Old Testament to the 
present day. 
What kind of film is it?

“It’s a fresco on a large scale, 
without any actual thread running 
through it. Or rather, there are one or 
two we can follow, moving through 
time and space,” says Roy Andersson. 
“I can’t tell you more than that. Well, one 
more thing: what we’re doing is unique. 
And the whole world is interested.” 
You intend it to be ready for 
Cannes 2014 – and you’ve said 
that you’re aiming to win the 
Palme d’Or.

“The film has a good chance of 
winning. We recently screened the 
first 70 minutes for a group of 
german financial backers, who said: 
‘We loved Songs from the Second 
Floor, it’s a masterpiece – but this is 
even better’.”
Filming has already been going on 
for two years, since you’re building 
up the scenography from scratch 
for every scene. How do you 
maintain continuity over such a 
long project?

“I’m not getting tired, in case that’s 
what you’re wondering. But sometimes 
I do have my doubts. Not about the film 
itself, but whether it’s worth doing 
something so properly in an age when 
people don’t care about quality. In 
purely technical terms, of course, there 
can be lots of problems during such a 
long shoot. And right now, one of the 
two most important actors has fallen 
sick. I’m hoping he’ll be well again later 
in the year, otherwise I’ll have to alter 
the screenplay.” 

mAgnus VäsTeRBRO

Q&a
roy aNdersoN
director

old format, new direction
● Following on from his feature 
film Flicker (Flimmer, 2012), Patrik 
Eklund is back in the format that 
has taken him to Cannes twice 
(Situation Frank, 2007, and Seeds 
of the Fall/Slitage, 2009) and once 
to the Oscars (Instead of Abraca-
dabra/Istället för Abakadabra, 
2010). his new short is Syndrome-
da (2013), a visually striking and 

genre mixing film in black and 
white in which we meet Leif, whose 
claim to have been abducted by 
aliens isn’t even taken seriously by 
his own therapist. Despite the 
typical Eklund trait of something 
wacky overriding a seemingly 
everyday environment, it’s 
somewhat different from what 
we’ve seen before:

“it’s not a plot-driven film. it’s 
based around sound, images and 
music which create a sustained 
and special feel. A ‘kitchen sink 
sci-fi-noir’ was how we labelled it 
when we were filming,” says 
Eklund. 

CAMILLA LARSSON

Syndromeda is featured in Short 
Film Corner at Cannes

Gadgets for the home
● In our efforts to make life easier for ourselves we 
human beings sometimes go too far and over-compli-
cate things instead. This is the theme that gunhild Enger 
examines in A Simpler Life (Ett enklare liv, 2013), a short 
film observing a middle-aged couple over the course of a 
day in their 80’s house. it takes the form of a number of 
pared-down tableaus accompanied by the sound of 
various machines.

“The title of the film comes from a catalogue my 
mum’s rather fond of which is full of crazy things. One day 
she bought an automatic card-shuffler. when we sat 
down to enjoy a game of cards as a family the whole 
experience and dynamic had changed. A crappy 
machine that barely worked had come between us,” says 
Enger, who has previously been nominated for a BAFTA 
for her graduation film Bargain (2007) from the 
Edinburgh College of Art.

CAMILLA LARSSON

A Simpler Life is featured in Short Film Corner at Cannes .

Patrik Eklund’s upcoming 
short Syndromeda.

A Simpler Life
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Hello

In the upcoming festival you’ll 
be presenting a focus on 
Swedish film, with three 
features, two documentaries, 
one retrospective film and 
seven shorts. What’s the 
thinking behind this?

“Sweden is very obviously a 
thriving film culture at the 
moment. Also, our audiences 
have a lot of interest in Scandina-
vian cinema in general and 
Swedish cinema in particular.”
What was your goal when 
putting the programme 
together?

“Basically we were looking for 
films that could stand on their 
own as distinctive and powerful 
works, and at the same time we 
hoped to put together a pro-
gramme that would have a certain 
coherence and integrity. We don’t 
want to pretend that Swedish 
cinema is any one thing; we 
simply want to expose our 
audiences to a wide range of 
excellent Swedish films, features, 
documentaries and shorts, and to 
suggest, gently, some possible 
lines of continuity among them.”
What’s your opinion of 
Swedish film in terms of 
quality and reputation? Is 
there something you can call 
typically Swedish?

“I think that people all over the 
world who see a lot of films 
recognize that Sweden is a 
country that regularly produces 
very well made films, especially 
films that are in a certain vein of 
naturalism and that are working 
with a realistic presentation of 
society. There’s a general 
awareness that the Swedish film 

industry has excellent actors and 
technicians and is capable of 
producing films in a variety of 
genres that reach a high standard 
of craft. What I find interesting in 
some of the best recent Swedish 
films is a desire to look clearly and 
critically at Swedish society, to 
see things without illusions and 
without sentimentality and also in 
a broad and complete way, to 
examine how different forces in 
society work with or against one 
another, to acknowledge 
problems. People all over the 
world are very interested in this 
kind of critical examination, 
especially coming from a highly 
developed country like Sweden, 
with its strong democratic 
tradition and its high standard of 
living.”

CAMILLA LARSSON

www.edfilmfest.org.uk

Chris fujiwara, artistic director of 
the edinburgh international film 
festival, which this year runs June 
19-30 and features a Swedish films 
section.  
titles of the films 
will be released  
on may 29.  

Chris Fujiwara

is one of Europe’s leading regional film funds, located on the Swedish west coast in 
Västra Götaland. Now involved in 30-40 feature film co-productions per year, it acts 
as investor and co-producer of Swedish and international films and drama for TV. 
 www.filmivast.se

UPCOMING CO-PRODUCTIONS
NYMPHOMANIAC/LARS VON TRIER A THOUSAND TIMES GOODNIGHT/
ERIK POPPE  FILTH/JON S. BAIRD DIANA/OLIVER HERSCHBIEGEL  
WE ARE THE BEST!/LUKAS MOODYSSON THE KEEPER OF LOST CAUSES/ 
MIKKEL NØRGAARD EASY MONEY: LIFE DELUXE/JENS JONSSON 
SOMEONE YOU LOVE/PERNILLE FISCHER CHRISTENSEN

IN OFFICIAL COMPETITION IN CANNES

FILM I VÄST
CONGRATULATES

SCANDINAVIA’S LEADING PARTNER  
IN CO-PRODUCTIONS

Swedish Film Cannes 2013.indd   1 2013-05-03   08:24
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● When Nanna Huolman felt she 
needed a break from writing the 
screenplay for a feature film, she 
used the time out to write a short 
along the same lines. In ABC (2013) 
we meet Alma, Bea and Carl, two 
teenage girls and an older football 
coach, who under questioning by the 
police give their versions of what 
actually happened between them 
one day in the changing rooms. 

“I wanted to explore the grey areas 
between fact and fantasy, between 
what we see and what we think. 
Where are the boundaries between 
what’s innocent and what isn’t? Or 
who’s innocent and who isn’t? What’s 
the difference between implicit 

violence and actual physical 
violence? Almost all girls have been 
groped against their will, and what I 
wanted was to change the perspec-
tive in an unexpected way and 
examine the violence that girls 
indulge in,” Huolman explains. 

In ABC the girls take command, 
and the partially improvised scenes 
were a challenge for the young actors. 

“Women aren’t used to exercising 
power, crossing boundaries and 
strongly asserting themselves, so they 
got embarrassed. I would have been 
embarrassed too,” says Huolman. 

CAMILLA LARSSON

ABC is featured in Short Film Corner 
at Cannes.

the return of 
 swedish crime 
Per Hanefjord is the director 
behind The Hidden Child, 
based on the novel by the 
queen of Swedish crime 
writers, Camilla Läckberg.  

● in 2009 Per hanefjord won a 
student Oscar for Elkland, his 
graduation film from Stockholm 
Academy of Dramatic Arts. Now 
it's time for his feature debut The 
Hidden Child (Tyskungen, 2013), 
an adaptation of Camilla Läck-
berg's 2007 novel. There have so 
far been two television films based 
on the author's characters, but this 
is the first one for the cinema.

“Having sold more than half a 
million copies, it's the author's most 
successful book to date," says the 
film's producer Helena Danielsson, 
winner of last year's Prix 
 Eurimages award.

In all, Läckberg has sold more 
than 11 million books in 50 
countries. The Hidden Child has 
already been published in the uK, 
with an American edition due 
shortly.

"The film is a thriller with 

elements of drama," says Per 
Hanefjord. “The narrative is 
complex, set in two time periods, 
the 40’s and the present. But it's 
also a personal story for the main 
character Erika, bound up with how 
things were in Sweden during the 
Second World War.”

Just as in the television films, 
the roles of Erika and Patrik are 
played by Claudia galli Concha 
and Richard ulfsäter. Other parts 
are played by the up-and-coming 
Norwegian actor Jakob Oftebro 
(Kon-tiki, 2012), Amanda Ooms 
(As White as in Snow, 2001) and 
Jan Malmsjö, best known to an 
international audience as the 
sinister bishop in Bergman's Fanny 
and Alexander  (1982).

"It was quite a challenge to 
condense all of those characters 
into a one hundred-minute film," 
says Hanefjord, whose next film 
will be an adaptation of another 
novel, this time by Torgny Lindgren 
(Norrlands Akvavit).

JON ASP

The Hidden Child is screening in 
the Marché du Film at Cannes.

Claudia Galli Concha in The Hidden Child.
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Lukas is back
●  Following Mammoth (Mammut, 
2009) with action spanning two 
continents and an international star cast, 
Lukas Moodysson is returning to his 
Swedish roots as depicted in his debut 
Show Me Love (Fucking Åmål, 1998). 

set in 1982, his upcomingfilm We 
Are the Best! (Vi är bäst!, 2013) is based 
on a graphic novel by his wife Coco and 
features three young teenage girls. With 
their parents often absent, Bobo, Klara 
and Hedwig look after themselves. Wan-
dering around the streets of Stockholm, 
they decide to form a punk band. 
Despite the fact that they don’t have any 
instruments. And despite everyone 
telling them that punk is dead.

mATTiAs dAhlsTRÖm

swedish film • issue 2 2013   11

Lukas Moodysson 
and actors on set.
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wHat’s next

● A family is on holiday in the Alps. 
Sitting outside at a café, an 
enormous  avalanche starts heading 
towards them. As it rushes closer, 
the father gets up and runs away in 
panic without helping his wife and 
children. 

Then at the last minute the 
avalanche stops in its tracks without 
harming anyone. The father 
shamefacedly returns to his family, 
who from now on will always have a 
changed view of him.

These are the opening scenes of 
Ruben Östlund’s new film, which he 
himself describes as “an attempt to 
mess with the well-to-do elements 
of society.”

 “It’s hard, and for that very reason 
tempting, to make something that’s 
existentially interesting in an 
environment such as skiing. All 
those well-off people dressed in 
neon colours and designer 
sunglasses, on holiday to relax. Then 
I came up with an avalanche, and 
realised i had a film,” says Östlund.

His previous film, the acclaimed 
and hotly debated Play, about 
children robbing other children in 
gothenburg, was screened at 

cannes in 2011. Östlund himself 
actually began his career in the 
cinema making skiing films, often 
shot in the Alps. 

  In Avalanche (working title) the 
avalanche itself is the catalyst for a 
relationship drama in which 
modern society’s fixation with the 
nuclear family is explored in various 
ways.

“The characters are on an 
emotional rollercoaster, torn in 
different directions. I was reminded 
of a study which showed that 
divorce rates are very high after 
plane hijackings. Perhaps because 
people reappraise their lives after 
such an event, but they’ve also seen 
a side of their partner which means 
that they no longer want to carry on 
living together.” 

Right from the outset, Ruben 
Östlund has also had another, very 
precise goal in making the film, 
which is due for release in May 
2014:

“We’ve wanted to make the most 
awesome avalanche scene in 
cinema history. And I actually think 
we’ve succeeded!” 

mAgnus VäsTeRBRO

● A year ago, Estelle and her little 
daughter moved from Stockholm 
when her husband was involved in 
one of Sweden’s biggest ever 
robberies. Now she’s back to find 
the haul from the robbery, which 
has disappeared. After that she 
intends to leave the criminal 
underworld once and for good and 
to start a new life.

It turns out to be easier said than 
done.

This, briefly, is the starting point 
for Tommy, the latest film from Tarik 
Saleh.

“It’s a classic heist film, but with a 
strong woman in the main role,” he 
says.

Tarik Saleh’s previous film, 
Metropia (2009), was a dystopian 
animated sci-fi. This time round it 
was the chance to portray women 
involved in a life of crime which 
awakened his interest.

“There are countless films about 
male gangsters. And those men 
have seen so many films about 
criminals that they try to behave like 
characters in films themselves, 
which turns them into complete 
stereotypes. But women in the 
criminal underworld have hardly ever 
been portrayed properly,” says Saleh.

His desire to make the film grew 
after he had conducted a series of 

documentary interviews with the 
wives and girlfriends of Stockholm’s 
most notorious gangsters.

“The material it gave me was 
amazingly exciting. Many of the 
women were so strong, so 
articulate. I was scared and curious 
at the same time. But I realised I’d 
never be able to show the 
interviews as they stood, since the 
things they were talking about were 
far too sensitive.” 

In Tommy, Tarik Saleh is keen to 
present a subjective and genuine 
portrayal of Stockholm.

“I was born in Stockholm, and I 
have a love-hate relationship with 
the city. But I’ve never seen a film 
that actually shows it like it is, the 
way I’ve experienced it. And since 
that film isn’t going to happen, I 
might as well make it myself 
instead.”

With a screenplay by Anton 
 Hagwall, Tommy is due for release 
in february 2014. 

mAgnus VäsTeRBRO

tarik saleh “Women in the 
 criminal underworld have hardly 
ever been portrayed properly”

ruben Östlund “We’ve wanted  
to make the most awesome 
 avalanche scene in cinema  
history”

we check out some of sweden’s most interesting directors in mid-production

Tarik Saleh

Ruben Östlund (right) on set  
with photographer Fredrik Wenzel.
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news

going to toronto
● Three Swedish films received their international premieres at this 
year’s hot docs in Toronto. celebrating its 20th anniversary, the festival 
is north America’s leading forum for documentaries, and this year 205 
titles from 43 countries were screened.

First out of the blocks for Sweden was Maria Fredriksson’s Coffee 
Time (Elvakaffe, 2013) a gentle yet candid film in which four well-
dressed elderly ladies discuss viagra, sex toys and other intimate 
subjects over coffee and cookies.

In Second Class (2013), marta dauliute and elisabeth marjanović  
Cronvall follow two Lithuanian guest workers who go to Sweden to save 
up some money for a better life in their home country. As the film 
progresses, the filmmakers are taken into their confidence, resulting in a 
probing discussion about relationships and trust. 

The third film was Linda västrik’s Forest of the Dancing Spirits (De 
dansande andarnas skog, 2013), an anthropological study of a group of 
people in an isolated rain forest in the Congo whose lifestyle is under 
threat from the relentless advance of the forestry industry. 

Also screening at the festival was the highly acclaimed and controver-
sial documentary TPB AFK: The Pirate Bay Away From Keyboard 
(2013), simon Klose’s inside story of the notorious and illegal file 
sharing website.

Simon Klose (above), 
Elisabeth Marjanović 
Cronvall and Marta 
Dauliute (right).

Forest of the Dancing Spirits

Coffee Time
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Producer on the move 

erika Wasserman
P r o d u c t i o n i n f o t h e q u i e t r oa r  P.  51

Erika Wasserman gave herself ten years. 
Ten years in the film business. Then it 
would be time to devote herself to 

more burning social issues again. Following 
a master’s degree in political science, she 
had just come home from a foreign aid proj-
ect supporting local radio stations in Laos 
and East Africa. But it was film, something 
she had acquired a taste for during a year 
spent at a production company in New York, 
to which she was drawn.

That was nine years ago. So how does she 
feel now? Outwardly the producer of 
such acclaimed films as Axel 
Petersén’s Avalon (2012) and 
Henrik Hellström and 
Fredrik Wenzel’s Burrowing 
(Man tänker sitt, 2009) 
shows no signs of taking 
her foot off the gas. Quite 
the opposite. The Swedish 
Film Institute has appointed 
her this year’s Producer on 
the Move, and when we meet 
over a hasty lunch in Stockholm, 
Erika Wasserman is involved in a 
number of major projects. The next day she 
was due in New York for the premiere of her 
American co-production Bluebird at the 
Tribeca Film Festival (where it got favourable 
reviews). This autumn brings us The Quiet 
Roar, a drama by Hellström in collaboration 
with Wenzel. And looking further ahead, 
Under the Pyramid (Under pyramiden), the 
new film from Petersén. 

As Erika Wasserman observes, it can be 
tricky to wind down. 

“But the fact is that the injustices of the 
world aren’t going to get put right overnight. 
That’s something I can get back into later on.”

Social awareneSS waS a big part of her 
childhood. Growing up, her mother worked 
as a doctor in Madagascar, Angola and Grena-
da. Her father had started out as a laboratory 
assistant, but changed direction to become a 
documentary filmmaker. Erika Wasserman 
and her younger sister moved around with 

them. The world wasn’t just some-
thing they saw on television. 

When it comes to films, 
the actual stories are 

her motivation, a 
desire to see some-
thing other than 
what she regards 
as the typical Swed-
ish narratives of 

today, “middle class 
stories with one foot 

in rural life.”
“What is actually being 

told is so important, it’s vital 
for a wider group of people to get 

noticed. Gabriela Pichler’s Eat Sleep Die (Äta 
sova dö, 2012) is a good example: it’s fantastic.”
In terms of your own films, what stories do 

you think emerge?

“Burrowing is a story about being an out-
sider in a conformist society. Avalon is about 
the upper classes. They have such a big 
influence in Swedish society, but they’re 
nearly always portrayed at a distance. It’s 
rare you get to meet them as real people.” 

Do you get many scripts from hopeful film-

makers? 

“Quite a few. I can quickly see if they’re my 
kind of thing. Whether they’re good or not is 
another question entirely. But there has to be 
something I can bring to them.”

The recenTly premiered Bluebird is set in a 
depopulated area of Maine, New England. 
One day a school bus crashes leaving a child 
in a coma. The director is debutant Lance 
Edmands, who previously worked on Lena 
Dunham’s Tiny Furniture and the Arthur Rus-
sell documentary Wild Combination. In Swe-
den Wasserman has a long-standing partner-
ship with Henrik Hellström and Fredrik Wen-
zel. Their film The Quiet Roar is about an elder-
ly woman who’s dying and who gets the 
chance to go back into her life to put things 
right. 

“Imagine if you’re not ready when it’s all 
over? Research has shown that only ten per 
cent of those about to die feel at peace with 
the prospect of their own decease. It’s a very 
special film, and it makes a big impression if 
you’re open to questions of that kind.” n

Facts Erika WassErman
Born 1978 Background Has a first degree in media 
and communications and a master’s in political science 
alongside qualifications in film production. Lives and 
works in Stockholm where she runs the production com-
pany Idyll together with the director Henrik Hellström. 
Produced the feature films Burrowing (Man tänker sitt, 
2009), Avalon (2012, together with Jesper Kurlandsky). 
Co-producer of Bluebird, directed by the American 
Lance Edmands, which premiered at the Tribeca Film 
Festival 2013. Next up is The Quiet Roar, directed by 
Henrik Hellström and with a screenplay by the director 
and Fredrik Wenzel, due for release in autumn 2013.

Producer on 
the move

The Swedish Film Institute has 
appointed Erika Wasserman as this year’s 

Swedish Producer on the Move at the 2013 
Cannes Film Festival. The appointment gives 
her the opportunity to network extensively at 

the festival with some 20 or so names to 
watch in European film production. 
Previous Swedish Producers on the 
Move included Sandra Harms (2012) 

and Erik Hemmendorff (2009).

Flying high
erika wasserman is going places. the producer behind such groundbreaking films as Burrowing and 
avalon has recently seen the premiere of her first American co-production, Bluebird and finished the 

production of the quiet roar. not only that: she has just been named sweden’s Producer on the move.
text Jenny  dAmberg Photo sArA mAc key



titel  do c

namn  director
P r o d u c t i o n i n f o P.  x x

“What is actually 
being told is so 
important, it’s 
vital for a wider 
group of people to 
get noticed”
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Lisa Langseth is certainly unpredictable. 
Many of us didn’t really know what to 
make of the poster for her breakthrough 

film Pure (Till det som är vackert, 2010). The 
provocative title. The older man/conductor 
with his hand on the very young, very beauti-
ful woman. Her pained expression into the 
camera. Would it be like a French film from 
the 80’s? Then we realised that all those cli-
chés were the subject of the film. That the 
young woman’s journey from the squalid 
suburbs to the concert hall enslaves her in 
another way. And Alicia Vikander’s approach 

to playing the young woman was a far cry 
from a French film from the 80’s.  

Vikander also plays the lead in the new 
film, this time as a woman who’s losing her 
foothold in life, more as a result of falling 
down the social ladder than climbing up it. 
Her inability to accept what has happened to 
her makes her incapable of knowing who she 
really is and how she is to cope with reality. 

“Identity is a key part of modern life,” says 
Lisa Langseth.  “Having your own identity 
and being clear about what it is. If you find 
yourself in a situation where you’re unsure of 

lisa langseth’s upcoming film hotel is about a woman suffering an identity 
crisis. following a series of futile meetings with therapists, she decides to run 
away with various lost souls who meet together in a support group. they move 

from hotel to hotel, and begin their own home-grown course of therapy.
text  kerstin gezelius Photo kJell b Persson
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hotel

lisa langseth  director
P r o d u c t i o n i n f o P.  4 8

room service
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who you are, bad things will follow. People 
expect you to have a clear persona.”
How did you get the idea for Hotel?

Langseth laughs: “There was no way I 
wanted to make a film about beautiful women 
in fancy apartments having a bad time. Yuk! I 
myself was going through a personal crisis 
and wondering if I should probe back into my 
childhood or simply needed to change some 
ingrained behaviour. It was something which 
interested me: in the middle of a crisis, should 
you look back or forward?”
Erika (Alicia Vikander’s character) in the film, 

running away from her family, is that you?

“I’m all five of the characters. It was amaz-
ing to be able to write and offload all that 
shit onto those five. And shooting the film 
was a very positive experience. All the actors 
were so intelligent, working on the film as a 
whole and not just their individual charac-
ters. After a while they were so into their 
roles that we could have just kept going. We 
didn’t want to part from each other.”
Many of the characters say they want to take 

a break from being themselves, that they want 

to test what it’s like being someone else. 

“There’s an enormous freedom in super-
cognitive thinking: that you can change 
yourself just by changing your behaviour. 
But we all have our own history which we 
can’t simply ignore. It’s a question of striking 
the right balance to find your way forward.”

Balancing ThingS ouT seems to be a lead-
ing theme in Langseth’s life and work. She 
doesn’t make things easy for herself, espe-
cially given that she lives in a country where 
we always want to pigeonhole people and 
things alike. She freely took the step from 
playwright to theatre director to film direc-
tor. She refuses to categorise films as either 
narrow or expansive. She’s obviously a femi-
nist, but isn’t afraid to draw inspiration from 
such self-consciously male directors as 
Michael Haneke and Lars von Trier. And 
whereas she has actively campaigned 
against the alpha males of the theatre, the 
first person to open her eyes to the possibili-
ties of theatre was that well known Swedish 
writer and alpha male, Stig Larsson. 

“My mother and I sat and watched his pro-
duction of one of his own plays on television 
when I was twelve. It had a great influence 
on me. I was amazed that a grown person 
could make something like that up. I loved it. 
The fact that they could say things like that 
on television!”  

“Art has given me everything.  Nobody 
can get at me in art. But there have been 
enormous obstacles to overcome. God, I 
remember the first time I was directing at 
the Royal Dramatic Theatre. There were cer-
tain men who could do just what they want-
ed and say things that women just had to put 
up with... That was ten years ago. A lot has 
happened since then.”
Was it a big step to move from theatre to 

film? It’s not so common nowadays.

“Yes, it’s certainly not common here in 
Sweden. I’ve had a lot of contact with France 
since two of my plays have been performed 
there. There it’s quite natural to move 
between the stage and screen. In Sweden it 
seems almost that there are two different 
types of people.” 
One thing people remark on is that you get 

more out of your actors than other directors. 

Does that stem from the theatre? 

“Simon [Pramsten, the cinematographer 
for all of Langseth’s films] and I have talked a 
lot about that. The acting always comes first. 
I’d much rather see good acting in bad light-
ing than vice versa. That has always been 
our policy. The actors hold the key to the sto-
ry.  But in terms of form, Hotel is more self-
consciously worked than Pure. I’ve come fur-
ther with costumes, colours and sound. I’m 
starting to understand the full range of pos-
sibilities that film offers.”

when She SpeakS of her new film it’s a kind 
of hymn of praise to the cooperation and 
mutual understanding it generated. In the 
light of her stories from the Royal Dramatic 
Theatre, this sets me thinking: do women 
feel obliged to create a good working envi-
ronment? Are they allowed to insult and ter-
rorise people, to use good old fashioned tech-
niques to break actors down and get them to 
reveal sides of themselves they never knew 
they had? 

Is it not something of a pity that you have to 

put aside all notions of the inconsiderate 

artist genius when women have taken over 

that mantle?  

“Yes it is. There’s nothing wrong with the 
notion of genius. And it’s starting to happen 
now: women artists getting praised for their 
qualities. But when untalented men had the 
undeserved right to put down talented wom-
en, that was just complete shit.”

It’s a subject that Langseth is tired of. That 
was what her previous film was about. I 
want to steer our conversation away from 
men and talk more about the female artistic 
temperament, but I hold back. The answer 
comes a little later, when we talk about the 
phenomenal Mira Eklund, who gives a tow-
ering performance as a downtrodden wom-
an with enormous inner strength in Hotel. 
Langseth talks of her problems in finding 
someone who could play that part openly 
and honestly without becoming a victim. But 
she doesn’t think that Mira Eklund is about 
to become the third name on the list of wom-
en actors whose career she has helped to 
launch (she worked in the theatre with 
Noomi Rapace and was single-handedly 
responsible for the rise and rise of Alicia 
Vikander’s career).

“Mira is first and foremost an artist and 
musician. I don’t think she’s really interest-
ed. We had to beg her on our knees to take 
the part. The fact that she’s a musician made 
her more natural. Traditionally schooled 
actors can sometimes get bogged down in 
thinking ’why am I feeling this?’ They can 
lose their spontaneity and presence. Mira 
has so much integrity. She’s an intact person, 
very special and very much in her own 
place.”

Lisa Langseth looks for that “own place” 
in everything she does. She doesn’t make 
statements. She investigates. She radiates 
integrity, presence and an ability to step out-
side herself and look at the big picture. She 
expects the same of the people she works 
with. There’s not much room for egotistical 
manipulators in her world. n

Facts Lisa LangsEth
Born 1975 Background Began her career as a 
playwright. In 2002, she wrote and directed the play 
Godkänd for Stockholm’s City Theatre. In 2005, the 
script was turned into a film of the same name. In 2004, 
her play  Beloved (Den älskade), starring Noomi Rapace, 
premiered at Stockholm’s Royal Dramatic Theatre. Her 
breakthrough as a film director came with Pure (Till det 
som är vackert, 2010), starring a young Alicia Vikander.

Alicia Vikander in Hotel.
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the quiet roar

henrik hellström  director
P r o d u c t i o n i n f o P.  51

Suffering from a fatal illness, an elderly 
woman is lying on a bed in a trailer. A 
meditative, almost hypnotic female 

voice guides her back to a time and situation 
which she has decided to revisit and explore 
with the help of the LSD-like drug, psilocy-
bin. We follow her on a journey in which 
time, space and existence become fluid phe-
nomena.

Henrik Hellström’s new film The Quiet 
Roar (2013) defies the conventions of narra-
tive, dramaturgy and character development 
in various ways. 

“I think it’s an advantage if the viewers 
are active, leaning forward in their seats. It’s 
an open film that leaves room for viewer par-
ticipation,” says the director when he joins 
me at Stockholm’s Film House, home to the 
Swedish Film Institute and several other 
important players in Swedish film. In the 
 foyer, having just run some sound tests on 
his film, Hellström chooses his words with 
care.

Most of The Quiet Roar takes place in a 
wooden house built precariously on the 
edge of a cliff. This is the place to which the 
film’s main character, Marianne (Evabritt 
Strandberg), has returned on her inner jour-

Dangerous  
minds

three years ago, henrik hellström and  
fredrik wenzel’s Burrowing drew lavish praise at the berlin 

film festival. now they’re back with the quiet roar.
text elin lArsson Photo sArA mAc key

ney, and she appears there both as the elder-
ly woman we first see and also as a younger 
version of herself, played by Joni Francéen. 
It’s there too that we encounter Marianne’s 
husband (Jörgen Svensson from Burrowing) 
and the couple’s two children.

In the film, the characters interact with 
each other in time and space, and it’s by no 
means obvious that what we are watching 
are events from the past.

The starting point for the film was that the 
main character would be a person whose 
age would allow them to carry, as it were, all 
other ages. After that Hellström sought to 
find a narrative that would suit the themes 
which emerge from the voiceover of Eva 

(Hanna Schygulla) early in the film. Eva is 
Marianne’s guiding mentor throughout the 
process, talking to Marianne (and the 
 audience) about the inner experience, what 
happens beyond the intellectual plane. 

“It’s an attempt to create a storyline which 
is as pared down as possible in relation to 
the experience. In other words, the balance 
between the stimulation provided by the sto-
ryline and leaving room for an experience 
which can also take place behind that stimu-
lation,” Hellström explains.

The message of the film is simple, he 
maintains, but he’s not interested as such in 
a normative, tightly controlled way of telling 
a story: 

“I don’t want the narrative to end up in 
people’s heads, but for this film to have a 
place – where it would be fitting for someone 
in their life – which is sufficiently open not to 
exclude anyone.”

The QuieT roar has a tremendous physical 
power. Many of the film’s images etch them-
selves into the psyche: an enormous window 
outside which flurries of snow blow in the 
wind above a vertiginous abyss. The elder 
Marianne’s face as she strokes the face of 

“I think it’s an 
advantage if 
the viewers are 
active, leaning 
forward in their 
seats”
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the man she once loved. A father and his son 
firing rockets into the darkness of the night 
on the edge of a shapeless cliff. A family 
struggling to climb a precipice against the 
backdrop of a staggeringly beautiful yet bar-
ren and hard mountain landscape.

Such images demand to be seen. 
For anyone who has followed Henrik Hell-

ström and Fredrik Wenzel’s previous collab-
orations, the poetry of the images and the 
existential questioning may not, perhaps, 
come as a surprise. In Burrowing (Man tänker 
sitt, 2009), which was swamped with plau-
dits after its screenings in the Berlin Forum 
and on its Swedish premiere, the filmmakers 
quoted the 19th century American philoso-
pher Henry David Thoreau, and allowed 
nature and the music by composer Erik 
Enocksson to exert an apposite effect on the 
characters and audience alike. In Broder Dan-
iel Forever (2009), their documentary about 
the myth-inspiring Swedish indie pop band, 
the creative duo did not seek to explain the 
appeal of the band in journalistic documen-
tary fashion, but rather to perpetuate the 
myth and encapsulate its essence.

The creative platform for the previous 
films still exists – Wenzel (cinematographer, 
co-director), Enocksson (composer of the 
score) and producer Erika Wasserman are 
still involved in the production to the highest 
degree. The living images are at its heart, but 
Hellström makes the point that the work has 
been characterised by a flat organisation 
where everyone involved has contributed to 

the creative process in a symbiotic exchange 
– the crew and the atmosphere were reflect-
ed in the actor’s screen presence, the camera 
functioning as a counterpart to the actors 
themselves.

“I wanted there to be a fine dividing line 
between the camera being off or on, and 
tried to recreate the same sort of immediacy 
of sound and image that we achieved in Bur-
rowing. To find that special way in when 
things take off, when they sparkle, when 
humanity comes to life. Moments like that 
are completely inspirational.”

iT’S oBviouS ThaT Hellström and his col-
leagues’ working methods are successful – 
the acting throughout the film has amazing 
presence. Hellström’s own background in 
acting has probably played its part: his imag-
es give the actors a unique gravitas, warmly 
drawing out their special qualities. Working 
with Evabritt Strandberg and Hanna 
Schygulla was a new and inspiring experi-
ence, actors from an earlier generation who 
came from the outside into this well-knit 
group:

“They have been very generous with the 
benefit of their experience. Working with 
Evabritt was intensive and direct. She 
entered the project whole-heartedly, was 
very hard working and attentive. I admire 
her courage and willpower in coming 
together with us to make the film, and I’m so 
glad for all the vitality and energy she 
invested in it. Working with Hanna Schy-
gulla was  Erika’s idea. She’s a strong person 
who gave us the benefit of her life and 
understanding, something which left its 
mark on the film.”

Time and time again Hellström returns to 
the things that spontaneously occur in the 
work, and the effect they have:

“I have a strong fascination with the 
things that happen there on the spot, things 
that nobody could have foreseen. We based 
the whole shoot of the film around the prin-
ciple of allowing ourselves to go with the 
flow.” n

“I wanted there to 
be a fine  dividing 
line  between the 
camera being off 
or on”

Facts hEnrik hELLström
Born 1974 in Helsingborg in the south of Sweden.
Background Director, editor and screenwriter Henrik 
Hellström made his debut with feature Burrowing (Man 
tänker sitt, 2009), a drama about small town life and 
alienation that was praised at the Berlin Film Festival. 
The same year Hellström also directed concert film/
documentary Broder Daniel Forever, about rock band 
Broder Daniel’s last live show ever. His latest film 
The Quiet Roar is just like the previous ones made 
in collaboration with director, screenwriter and film 
photographer Fredrik Wenzel.   
Selected filmography Burrowing (Man tänker sitt, 
2009), Broder Daniel Forever (2009), The Quiet Roar 
(2013)

The Quiet Roar
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Three teenagers on the brink of adulthood. At the 
same time, the earth is literally moving beneath 
their feet. Sofia Norlin’s The Tenderness is set in 
the rapidly changing northern Swedish mining 
town of Kiruna.

● the Tenderness (Ömheten, 2013) is set in Kiruna, 
Sweden’s northernmost town. In order to make way for 
more iron-ore mining, the whole town will have to be 
moved.  

“The situation is so unique. It’s an amazing and rather 
neat metaphor for the place itself. Everyone depends on 
the mine, without which there wouldn’t be a town at all. 
But it’s also the reason why everything is now falling 
apart. The existing town has to change, giving the people 
a chance to build some-
thing new and sustain-
able,” says director Sofia 
Norlin.

The breakup of the town 
is the film’s underlying 
theme. Basically, she 
explains, it’s about three 
young people in their final term of high school. For them 
it’s about finding their identities and fighting for their 
dreams, whether of opening a car workshop or winning a 
swimming competition.

“These young people are dreaming of a future in the 
place that’s falling down around them. A time of transition 
is also a catchphrase for the town itself.” 

Born herself in the far north of Sweden, Sofia Norlin 
has lived in Paris since 2005, where she lectures in Film 
Studies. In 2005 she made the film Les Courants 
(Strömmarna) together with Olivier Guerpillon, who is 
also her producer for The Tenderness. With funding from 
Filmpool Nord and in partnership with the cinematogra-
pher Petrus Sjövik, this lyrical drama has been several 
years in preparation. The leading roles are played by 
Sebastian Hiort af Ornäs (Sebbe, 2010), Lina Leanders-
son (Let the Right One In, 2008) and the newcomer 
Alfred Juntti. In 2011 The Tenderness received a feature 
film funding award from the Stockholm International Film 
Festival. The film is set to premiere at this year’s festival, 
which runs 6-17 November. 

TExT JENNy DAmBERG

PHOTO JOHAN BERGmARK

a time of 
transition

the tenderness

sofia norlin  director
PRODuCT I ON I NFO P.  53

“These young people are 
dreaming of a future in 
the place that’s falling 
down around them”

The Tenderness
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50 yEars
this year marks the fiftieth anniversary of the swedish film institute. we celebrate with a 

timeline of all swedish films that have been shown at the cannes film festival since 1963, 
along with a portfolio of rarely seen images.

1963
The Pram (Barnvagnen) by  
Bo Widerberg critics’ week

1964
Raven’s End (Kvarteret Korpen) by  
Bo Widerberg in competition

1965
Loving Couples (Älskande par) by  
Mai Zetterling in competition

My Home is Copacabana (Mitt hem är 
Copacabana) by Arne Sucksdorff  
in competition

1966
The Island (Ön) by Alf Sjöberg  
in competition

1967
Elvira Madigan by Bo Widerberg  
in competition

The Palme d’Or for Best Actress was 
awarded to Pia Degermark for 
Elvira Madigan

1969
Adalen Riots (Ådalen 31) by  
Bo Widerberg in competition

Duet for Cannibals (Duett för 
Kannibaler) by Susan Sontag 
directors’ fortnight

Prix special du jury awarded to 
Adalen Riots (Ådalen 31)

1970
Harry Munter by Kjell Grede  
in competition

Assault and Battery (Misshandlingen) 
by Lars Lennart Forsberg critics’ week

The Yankee (Jänken) by Lars Forsberg 
directors’ fortnight

Like Night and Day (Som natt och dag) 
by Jonas Cornell directors’ fortnight

1971
Joe Hill by Bo Widerberg  
in competition

Brother Carl by Susan Sontag 
directors’ fortnight

Prix special du jury awarded to  
Joe Hill

1973
Cries and Whispers (Viskningar och 
rop) by Ingmar Bergman in competition

1975
The Magic Flute (Trollflöjten) by 
Ingmar Bergman out of competition

1976
Face to Face (Ansikte mot ansikte)  
by Ingmar Bergman in competition

Edward Munch by Peter Watkins  
out of competition

Giliap by Roy Andersson  
directors’ fortnight

We Have Many Names (Vi har många 
namn, Short Film) by Mai Zetterling 
directors’ fortnight

1977
Bang! by Jan Troell in competition

Paradise Place (Paradistorg) by 
Gunnel Lindblom out of competition

Near and Far Away (Långt borta och 
nära) by Marianne Ahrne  
directors’ fortnight

1978
One on One (En och en) by Ingrid 
Thulin, Sven Nykvist and Erland 
Josephson  
critics’ week and directors’ fortnight

1979
Victoria by Bo Widerberg  
in competition

Director Bo Widerberg (left) 
with actors Thommy Berggren 
och Pia Degermark at the beach 
in Cannes 1967.

Bang!
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1980
Christopher’s House (Kristoffers hus) 
by Lars Lennart Forsberg  
un certain regard

1981
Montenegro (Montenegro eller Pärlor 
och svin) by Dusan Makavejev  
in competition

1982
The Painter (Målaren) by Göran du 
Rées and Christina Olofson  
critics’ week

1984
After the Rehearsal (Efter repetitionen) 
by Ingmar Bergman out of competition

Ett rum (Short Film) by Mats Olof 
Olsson out of competition

Beyond Sorrow, Beyond Pain 
(Smärtgränsen) by Agneta 
 Elers- Jarleman critics’ week

Sista leken by Jon Lindström  
directors’ fortnight

1986
The Sacrifice (Offret) by Andrej 
Tarkovskij in competition

Prix special du jury awarded to  
The Sacrifice  

Prix de la meilleure contribution 
artistique awarded to Sven Nykvist for 
The Sacrifice  

1987
The Serpent’s Way (Ormens väg på 
hälleberget) by Bo Widerberg  
un certain regard

1988
Pelle the Conqueror (Pelle Erövraren) 
by Bille August  
in competition

Alfred Jarry – Superfreak (Short Film) 
by Gisela Ekholm in competition

The Artist (Artisten, Short Film) by 
Jonas Grimås critics’ week

Palme d’Or awarded to Pelle the 
Conqueror

1989
The Women on the Roof (Kvinnorna på 
taket) by Carl-Gustaf Nykvist  
in competition

1990
The Guardian Angel (Skyddsängeln) 
by Suzanne Osten  
directors’ fortnight

The Festival featured a “Hommage à 
Greta Garbo” in which Clarence 
Brown’s Anna Karenina was screened.

The Crack (Sprickan) by Kristian Petri 
critics’ week

Palme d’Or awarded to The Best 
Intentions

The Palme d’Or for Best Actress 
awarded to Pernilla August for  
The Best Intentions

1995
Between Summers (Sommaren) by 
Kristian Petri directors’ fortnight

1996
Nowhere Man (Bakom mahogny
bordet, Short Film) by Johannes 
Stjärne Nilsson critics’ week

1997
Private Confessions (Enskilda samtal) 
by Liv Ullmann un certain regard

1998
In the Presence of a Clown (Larmar 
och gör sig till) by Ingmar Bergman  
un certain regard

Ingmar Bergman was awarded the 
“Gold Palm of Gold Palms” by a jury 
consisting of all the directors living 
who were previous recipients of the 
Palme d’Or.

1999
If I Give You My Humbleness, Don’t 
Take Away My Pride (Short Film) by 
Karin Westerlund un certain regard

1991
Förr i världen (Short Film) by 
Kristian Petri critics’ week

1992
The Best Intentions (Den goda 
viljan) by Bille August  
in competition

The Ox (Oxen) by Sven Nykvist  
un certain regard

House of Angels (Änglagård) by 
Colin Nutley focus on nordic film

The Sacrifice

Director Ingmar Bergman with  
Ingrid Bergman in Cannes, 1973.

Paradise Place

The Best Intentions – director 
Bille August (left).
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2000
Songs From the Second Floor (Sånger 
från andra våningen) by Roy 
 Andersson in competition

Faithless (Trolösa) by Liv Ullmann  
in competition

To Be Continued (Short Film) by Linus 
Tunström critics’ week

Malou Meets Ingmar Bergman and 
Erland Josephson (Interview 
Programme from TV4)  
directors’ fortnight

Prix special du jury awarded to 
Songs From the Second Floor 

2001
Music for One Apartment and Six 
Drummers (Short Film) by Johannes 
Stjärne Nilsson and Ola Simonsson  
in competition

Reparation (Short Film) by Jens 
Jonsson cinéfondation

Deuxième prix de la Cinéfondation 
awarded to Reparation

2002
KG for Better or for Worse (KG I nöd 
och lust, Short Film) by Jens Jonsson 
cinéfondation

Malcolm (Short Film) by Baker Karim 
critics’ week

Meeting Evil (Möte med ondskan, 
Short Film) by Reza Parsa critics’ week

Ingmar Bergman; Intermezzo by 
Gunnar Bergdahl directors’ fortnight

Deuxième prix de la Cinéfondation 
awarded to K-G for Better or for 
Worse 

Prix de la jeune critique awarded to 
Meeting Evil 

2003
Snow in November (Novembersnö, 
Short Film) by Karolina Jonsson  
in competition

Måste (Short Film) by Erik Rosenlund 
critics’ week

The Apple Tree (Short Film) by Anja 
Birgmann, Kristoffer Karlsson-Rus, 
Alexander Karim, Baker Karim out of 
competition/critics’ week

Ulla the Cuckoo (Göken Ulla, Short 
Film) by Johan Hagelbäck out of 
competition/critics’ week

Do You Have the Shine? (Short Film) 
by Johan Thurfjell directors’ fortnight

2005
The Parasite (Parasiten) (Short Film) 
by Lisa Munthe critics’ week

Ingmar Bergman Complete 
 (Documentary) by Marie Nyreröd 
cannes classics

2006
Woman and Gramophone (Kvinna vid 
grammofon, Short Film) by Ola 
Simonsson and Johannes Stjärne 
Nilsson critics’ week

2007
Looking Glass (Spegelbarn, Short 
Film) by Erik Rosenlund in competition

You, the Living (Du levande) by Roy 
Andersson un certain regard

Situation Frank (Short Film) by Patrik 
Eklund critics’ week

2008
Involuntary (De ofrivilliga) by Ruben 
Östlund un certain regard 

Grown Ups (Les Grandes Personnes) 
by Anna Novion critics’ week

Lily (Short Film) by Marianne Griolet 
critics’ week

The Tale of Little Puppetboy (Sagan 
om den lille dockpojken) (Short Film) 
by Johannes Nyholm  
directors’ fortnight

The Tale of Little Puppetboy

The Tale of Little Puppetboy

Pleasure

Bathing Micky

Las Palmas

Involuntary

Sound of Noise

Roy  Andersson (center) with cast from 
Songs From the Second Floor.
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What are the SFI’s most important achieve-

ments to date? 

“A whole lot of things, of course. I think, for 
example, that the Film Agreement [the agree-
ment between the state and the film industry] is 
an interesting form of funding, in that it creates 
levels of priority for various parties. But that 
leads to a dichotomy: it’s difficult, because all the 
parties have such different interests in film. Some 
may have purely artistic ambitions, others purely 
commercial interests. This naturally 
makes it hard to square, but I think the 
basic format has proved durable over 
the course of many years. It will be 
interesting to see how the Film Agree-
ment can be developed, because in its 
current form things are complicated by 
the fact that we’re in the middle of a 
technological change which means people can 
watch films in many new ways.” 

“It’s also important to highlight the Film 
House, our home for the last 40 years, which 
has served as meeting place for the entire film 
industry. The Film House is our corner stone, a 
cultural heritage building, a landmark. I think 
it’s good to have something that symbolises 
Swedish film other than the moving images 
themselves.”
What are the future challenges for the Film 

Agreement?

“I think the whole industry is facing chal-
lenges: the new ways we watch films, the new 
ways in which we pay and sometimes don’t pay 
at all, which is a big problem, of course. If we 
compare the present with the 50’s when cine-
ma going reached a peak and we paid for an 
average of 60 cinema admissions per year, then 
clearly lots of things have happened. Today 
that figure has fallen to two cinema admissions 
per year, but we do now pay for television 
licences and for screening forms other than 
cinema. But whichever way you look at it, we 
pay less today. At the same time, we watch 
more than we pay for. Production companies 
still need to get paid and to have a market 
beyond the shop front of cinema, and indeed 
they have, but volumes are falling.  Moreover, 
our funding model of the Film Agreement only 
provides money based on the number of cine-
ma admissions. It’s mis leading.” 

Will that change the SFI’s role in the future?

“No, our role won’t change. Because we’re 
still the ones who have to speak up on behalf of 
film and I have no doubt whatsoever that film 
has a future. Moving images are becoming 
increasingly significant across the board, and 
the films that get made need a home. In my 
opinion we at the SFI have demonstrated for 
many years that we take our duty seriously and 
continue to do so. On the other hand, the way 
film is financed will change, but that’s more a 
question of cultural policy: how much can film 
be allowed to cost a country without being able 
to count on a return?”
Which is the most important cultural policy 

issue right now? 

“What’s most important for us is diversity of 
narrative. To strive to achieve the conditions in 
which as many people as possible can make 
themselves heard through film. Conditions in 
which we encourage a truly wide range of 
 subjects and of people telling the stories.  
Film should be a matter of importance for 
everyone.” n

hELLo... 2009
Images from the Playground (Bilder 
från lekstugan) by Stig Björkman 
cannes classics

Eastern Plays by Kamen Kalev 
directors’ fortnight 

Dreams from the Woods (Drömmar 
från skogen, Short Film) by Johannes 
Nyholm directors’ fortnight

Seeds of the Fall (Slitage, Short Film) 
by Patrik Eklund critics’ week

The grand prix Canal+ awarded  
to Seeds of the Fall

2010
Bathing Micky (Micky badar) (Short 
Film) by Frida Kempff and Camilla 
Skagerström in competition

Sound of Noise by Ola Simonsson and 
Johannes Stjärne Nilsson critics’ week

A Silent Child (Ett tyst barn) (Short 
Film) by Jesper Klevenås  
directors’ fortnight

... but Film Is my Mistress (…Men 
filmen är min älskarinna) by Stig 
Björkman cannes classics

Prix special du jury awarded  
to Bathing Micky 

Young people’s jury award and Rails 
d’Or awarded to Sound Of Noise

2011
Play by Ruben Östlund  
directors’ fortnight

Killing the Chickens to Scare the 
Monkeys (Short Film) by Jens Assur 
directors’ fortnight

Las Palmas (Short Film) by Johannes 
Nyholm directors’ fortnight

Sebbe by Babak Najafi cannes Junior

Coup de Coeur awarded to Ruben 
Östlund for Play

2012
Family Dinner (Middag med familjen, 
Short Film) by Stefan Constantinescu 
critics’ week

Crossed Out (De bortklippta, Short 
Film) by Roberto Duarte critics’ week

2013
Pleasure (Short Film) by Ninja Thyberg 
critics’ week

“What’s most 
 important for us  
is diversity of  
narrative”

Anna Serner
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…Anna serner, ceo of the swedish film institute. in 2013 the swedish film 
institute (sfi) is celebrating its 50th anniversary, having been founded by  
harry schein in 1963 to strengthen and  promote swedish film.

Seeds of the Fall
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Facts EDDa magnason
Born 1984 Background Grew up in Fyledalen outside ystad in 
the south of Sweden, the area where Henning mankell’s novels 
about Police Inspector Kurt Wallander are set. Singer-songwriter 
and  pianist who released her first album Edda Magnason in 2011, 
 followed by Goods in 2012. Currently working on her third album. 
The part of monica Zetterlund is magnason’s first acting role.
 



Waltz for monica

edda magnason  Act res s
P r o d u c t i o n i n f o P.  54

A fashionable hotel in central Stock-
holm. In a stylish armchair sits Edda 
Magnason talking about Waltz for 

Monica (Monica Z, 2013), the film about Swe-
den’s most famous ever jazz singer Monica 
Zetterlund (1937-2005), in which she plays 
the title role.

This light, chic, and thoroughly contempo-
rary hotel has little to do with the film’s 
glamorous 60’s interiors, but there’s none-
theless a logic in meeting right here in the 
heart of the Swedish capital. It was close to 
here that it all started. The classic dancehall 
and concert venue Nalen, where Zetterlund 
as the singer fronting Arne Domnérus’ 
orchestra took her first steps to stardom, is 
just around the corner. And heading down 
towards the Royal Palace is Hamburger Börs, 
where Zetterlund, somewhat reluctantly at 
first, began her career as a revue artist.

There’S alSo SomeThing very logical about 
the choice of Edda Magnason to play Monica 
Zetterlund. Not just because the 28-year-old 
bears a striking resemblance to the woman 
she portrays, but because Waltz for Monica 
finds her, like Zetterlund, crossing genres in 
the arts. Just as Monica Zetterlund started out 
as a singer then gradually moved on to revues, 

stage plays and film, this is Edda Magnason’s 
first ever acting role following the release of 
two acclaimed albums.

“I never thought I’d get involved in acting,” 
says Magnason. “It was never something I 
dreamed of. But as I got into the part, I 
realised that the concentration, focus and 
shrugging off of the outside world that you 
need have a lot in common with standing on 
the stage as an artist. You might be shy in pri-
vate, but when you’re playing live or acting 
out a part, something happens. The differ-
ence is that as an actor you’re playing some-
one else. As a performing artist you go up on 
the stage as an amplified version of yourself.”

Magnason certainly set herself a 
 challenge, to say the least. Ever since the 

not just 
 another biopic
in a poem written in the 60’s, tage danielsson calls monica zetterlund  

“a lingonberry sprig in a cocktail glass”. Perhaps you have to be  
swedish to fully appreciate the metaphor, but sweden’s first and most 

famous female jazz singer was in essence both thoroughly swedish and the 
epitome of cool. edda magnason, a singer herself now turned actress, was 

chosen to play the legendary monica z in the film Waltz for Monica.
text mAttiAs dAhlström Photo kJell b Persson

Waltz for Monica
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60’s, Monica Zetterlund has been the 
 benchmark against which all female Swed-
ish jazz singers are judged.

“Making this film was just as big a thing as 
I’d imagined, but before we got started I 
focused all my energy on the task in hand. 
Everyone loves her, she enjoys such status, 
so I had to find my own way into her charac-
ter in order to meet all the expectations.” 
What was the way in?

“You have to try to get to know her, which 
is obviously very strange given that it’s 
someone you’ve never met or will ever be 
able to meet. I’ve seen and read just about 
everything I could lay my hands on about 
Monica. When you spend so much time with 
an artist they get right inside your psyche, so 
when we started filming it all came out. I 
spent a long time preparing and the filming 
itself was very intensive. But during the 
shoot I never looked at a single picture nor 
read a single word about Monica. You have 
to be confident that you’ve done your prepa-
ration properly, and just concentrate on the 
things you need to do.”  

magnaSon iS keen to point out that Waltz for 
Monica isn’t just another biopic in the gener-
al sense. Screenwriter Peter Birro and the 
Danish director Per Fly (The Inheritance, 
2003, The Bench, 2000), who worked closely 
with Magnason throughout the entire film 
process, were keener to distil the essence of 
Monica Zetterlund’s art and the time in 
which she lived than to document her life 
from cradle to grave.

“There isn’t one pure piece of documentary 

in the entire film,” says Magnason. “Not a pic-
ture, not a film clip, not a single note of Moni-
ca singing. Peter Nordahl has even rear-
ranged all her songs, although they’re clearly 
based on the originals. At its heart the film is 
a love story set in a glamorous 60’s setting.”

The SeTTing iS one of the film’s key 
strengths. The 60’s was the first time in mod-
ern history when there was an air of “coolness” 
about Stockholm. And the hippest people in 
the city were gathered around Monica Zetter-
lund: the writers and comedians Hasse Alfred-
son and Tage Danielsson, director Vilgot Sjö-
man (of I am Curious Yellow, 1967, fame), vari-
ous jazz musicians, the actress Lena Nyman 
and, linking them all, the lyricist, musician, 
comedian and author Beppe Wolgers. 

“It must have been an amazing time,” Mag-
nason observes. “All those musicians and 
creative people hanging out together, but 
what’s special about the film is that the focus 
is always on Monica. The others seem to 
glide past, somehow. Yes, they’re present, 
but it’s Monica who’s in the spotlight.”

There’s very little make-up, literally, to 
hide the Monica Zetterlund we see in the 
spotlights in the film, and even less when the 

spotlights have dimmed. She’s a performing 
artist and a human being who sometimes 
makes uncomfortable choices. Zetterlund 
leaves behind the comfort of her small town 
life, refuses to do what people expect of her 
and follows her dreams, even though at 
times those dreams can be brutally crushed, 
as in the unsuccessful trip to America at the 
beginning of the film. 

“Monica is a very strong, very driven 
woman in this film, with an amazing ‘can do’ 
attitude, someone who dares to do what 
many would never dare. But side by side with 
this strength, there’s also a certain brittle-
ness”, says Magnasson. 
She can be quite destructive at times ...

“Yes, maybe, or just sensitive? Her sensi-
tivity is both a strength and a weakness. And 
an absolute necessity as a performing  artist.”

“There’s also a big difference between the 
public and the private Monica. On the stage 
she’s supremely confident, tough and funny. 
Sometimes she’s the same in private, but at 
other times she can make the wrong choices, 
have difficulties with her relationships, drink 
too much.”

“I think that’s generally very true where 
artists are concerned,” says Magnason and 
laughs. “I don’t think it’s a question of having 
two personalities, it’s more about concen-
trating your energies on different things. If 
you focus all your energy on your work, 
which you have to if it’s to be any good, other 
things have to suffer. You can’t be fussing on 
with things in the home, hanging up new 
curtains and the like, and have a brilliant 
career at the same time. Well, some people 
might be able to, but not many.” 

“When it comes to a film like this, you 
shouldn’t simplify or embellish things. It 
wouldn’t make for a character you either like 
or care about. The whole thing might easily 
turn into an educational exercise, but who 
cares about that? I want feelings.” 
You yourself have spoken about music as a 

refuge. Do you think it was like that for 

 Monica too? 

“I think all performing artists would rec-
ognise that. That’s the way it is. You go into 
your own special world, which is quite won-
derful when everything comes together and 
all your hard work pays off. It’s probably the 
same for visual artists and writers too. Or 
even actors, for that matter.” n

Waltz for Monica is screening in the Marché du 
Film at Cannes.

monica Zetterlund 1937–2005
Sweden’s best-known jazz singer of all time. Having 
grown up in the small town of Hagfors in central Sweden 
she moved to Stockholm and started singing with the 
orchestra of clarinettist and saxophonist Arne Domnérus. 
In 1961 she made her debut as a cabaret artist in a 
show written by Pär Rådström and Beppe Wolgers. 
This marked the beginning of a long and successful 
partnership between Zetterlund and Wolgers both on 
record and on the stage. Zetterlund also had a number of 
international partnerships, one of which, with the pianist 
Bill Evans, resulted in the album Waltz for Debby, widely 
regarded not only as Zetterlund’s personal best but as 
one of the finest records ever made by a Swedish artist. 
Alongside her career as a singer, Zetterlund was also a 
hugely popular actress, notably in the comedies of Hasse 
Alfredson and Tage Danielsson, and also in Jan Troell’s 
five-times Oscar nominated The Emigrants (Utvandrarna, 
1971) and The New Land (Nybyggarna, 1972).   

Edda Magnason  
and director Per Fly.
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“You go into 
your own special 
world, which is 
quite wonderful 
when everything 
comes together”
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Swedish Film 
in Cannes

www.sfi.se

Semaine de la Critique
Pleasure by Ninja Thyberg

Co-production 
Competition 
Only God Forgives 
by Nicolas Winding Refn [Denmark/France/Sweden]

Producer on the Move
Erika Wasserman

Marché du Film
The Anderssons in Greece 
– All Inclusive by Hannes Holm

Echoes from the Dead by Daniel Alfredson

The Hidden Child by Per Hanefjord

Home by Maximilian Hult

Life Deluxe by Jens Jonsson

Love and Lemons by Teresa Fabik

Us by Mani Maserrat

Waltz for Monica by Per Fly
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nobody oWns me

kjell-Åke andersson  director
P r o d u c t i o n i n f o P.  50

Sweden loves stories about class. The 
novel Nobody Owns Me (Mig äger ingen, 
2007) was published at a time when 

the Swedes, having been mentally stuck in the 
20th century dominated by social demo cracy 
and their own version of a planned economy, 
suddenly realised that virtually everything 
has changed. Schools are being run for profit, 
care has been privatised and class differences 
are growing once again, just as they were in 
the 20’s. The Swedish welfare state has been 
replaced by a liberal experiment. 

The author of the novel is Åsa Linderborg, 
a doctor of Political History and the 
renowned arts editor of the Swedish national 
daily Aftonbladet. Published in 2007, it’s a 
portrait of the Swedish working class in the 
70’s told via the tenderly observed story of 
her father, a politically aware metalworker 
and an alcoholic. When her mother left him 
for another man, Åsa was left to stay with 
him to give him comfort. A widely read book 
that has sold more than 600,000 copies, it’s 
now set to become a film.

linderBorg enTruSTed veTeran director 
Kjell-Åke Andersson with the rights to the 
film. Starring Mikael Persbrandt, it instantly 
became one of the most eagerly anticipated 
Swedish premieres this year.

“I realise it can sound like something of a 
cliché, because many people will think that 
the top actor in Sweden has been chosen to 
play the lead just to show that this is a major 
film, but he’s there because he’s the best. 
Because he suits the part perfectly”, says 
Kjell-Åke Andersson.

Persbrandt plays Hasse, a worker who’s 
proud yet broken. As he brings his daughter 
home by bike from her after school club in 
the evening darkness of their small home-
town, he tells her about communism and 
how it will turn men like him into free and 
respected beings. 

“I was so keen to make the film because I 
have a deep connection with it,” says Kjell-
Åke Andersson. “I grew up in a working class 
family but moved to a university town where 
I discovered politics. Part of me still believes 
in what Hasse tells his daughter. I still dream 
of a communist paradise: not the commu-
nism we witnessed in the Eastern Bloc, but 
the pure vision. It feels good to pass on that 
vision. Hasse’s dream of communism is like a 
fairytale he tells to his child, and to himself. 
A sort of comfort.”

Alongside this political dimension, at its 
heart the film is the story of a relationship 
between a father and his daughter. 

“I’ve tried to capture Åsa’s sad yet warm 
and tender story of a loving relationship 
between a girl and her dad. The film is about 
a child’s unshakeable loyalty and her love for 

a father who doesn’t really come up to the 
mark. Hasse tries to be a good dad and his 
daughter’s best friend, but all the while he’s 
going downhill, something the girl tries in 
vain to prevent.” 

“Lisa faces a stark choice: if she is to sur-
vive, she has to live apart from Hasse. It’s a 
painful choice, coupled with the guilt you 
feel at having to abandon someone you love.”

Three girlS play the main part of Lisa, one 
for each stage of her development. In the 
final scene she’s a grown up who has taken 
her doctorate and had a child. The father is 
older, sober and considerate, but the apart-
ment is the same. The sets have been careful-
ly designed so as not to be too distracting.

“I was careful about that,” says Kjell-Åke 
Andersson. “The film is certainly a look back, 
an examination of the values prevalent at 
that time, but I didn’t want elaborate visual 
effects getting in the way of the message.”

According to Andersson himself it was his 
previous experience of portraying the rela-
tionship between a father and child which 
landed him the film, coupled with his feel for 
the significance of class on an individual’s 
place in society. Lisa in the film is forced to 
make a double break, both from her father 
who drinks and betrays his own ideals, and 
from the class to which they were both so 
proud to belong.

“There’s a general truth in there too, the 
transition from gullible child into a critical 
adult,” says Andersson. “That’s the essence 
of the class journey: you can never go back. I 
think that comes through in the film.” n

Working class zero
the difficult but loving relationship between an alcoholic father 
and his young daughter is the focus of kjell-Åke Andersson’s 

Nobody owns Me, based on a swedish bestseller. 
text Po tidholm Photo nAdJA hAllström
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Facts  
kjELL-ÅkE anDErsson
Born 1949 Background Director and screen-
writer Kjell-Åke Andersson made his directorial 
debut in 1992 with Min store tjocke far. Since 
then he has directed a number of films in  different 
genres, including family drama Family Secrets 
(Familje hemligheter, 2001) and Somewhere Else 
(Någon annanstans i Sverige, 2011).
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shed no tears

mÅns mÅrlind and björn stein  directors
PRODUCTION INFO P. 52

A misunderstood musical genius, a city 
shimmering in a romantic haze, a 
magical summer that never seems to 

want to end.
These are the main ingredients in Måns 

Mårlind and Björn Stein’s Shed No Tears (Känn 
ingen sorg, 2013), a film based on the lyrics of 
Swedish pop legend Håkan Hellström, hugely 
popular with Swedish audiences.

The main character Pål (Adam Lundgren) 
feels the songs within himself but finds it 
excruciatingly difficult to get them out, espe-
cially when anyone else is watching or lis-
tening. Together with his friends Johnny 
(Jonathan Andersson), Lena (Josefin Neldén) 
and singer and love interest Eva (Disa 
Östrand), Pål stumbles around his home city 
one summer in search of love and his inner 
music.

Anyone familiar with Håkan Hellström 

 From gothenburg 
with Love

Shed No Tears isn’t just a film based on the lyrics of Håkan Hellström, a living 
legend among Sweden’s pop artists. It’s also the film that enticed måns mårlind 

and Björn Stein back from Hollywood to their native Sweden.
TExT ANDERS DAHLBOM PHOTO KARIN ALFREDSSON

– and most people in Sweden under the age of 
40 are – will recognise the characters who 
recur throughout Hellström’s songs. But Shed 
No Tears isn’t really a Håkan Hellström film, or 
even a music film as such.

“One of the starting points for us was that a 
person in France with no idea who Håkan Hell-
ström is could still watch the film and get 
something from it. This is no fan film. We 
wanted to make a broad film with universal 
appeal about a guy with lots of problems 
which he eventually manages to overcome. 
That’s the story we want to tell,” says Måns 
Mårlind.

when producTion company Acne came 
knocking, it was virtually a no-brainer for Mår-
lind and Stein to decide to run with Shed No 
Tears.

“Just because we’ve made a few films in 
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 Hollywood now, it seems as if people back in 
Sweden don’t think we want to work here, 
but that’s not the case. Ideally we’d like to 
alternate projects at home and internation-
ally. And both of us have absolutely loved 
Håkan’s music for more than ten years now. 
So we said yes right from the first meeting,” 
says Mårlind, who together with Stein 
directed last year’s action horror success 
Underworld: Awakening starring Kate Beck-
insale and Stephen Rea.

ScreenwriTer cilla JackerT has known 
the directors since they worked together on 
television series Spung at the turn of the mil-
lennium. Another key player in getting Shed 
No Tears off the ground has been Hellström 
himself. The singer had an input into the 
screenplay, but not into story development. 
Shed No Tears shares a quality with many of 
Hellström’s songs, which are largely based 
on his life but never fully auto-
biographical. It’s rather simplis-
tic to draw too many parallels 
between Pål and Håkan. Some 
things are the same, like their 
passion for the same football 
team. But others, such as the 
disappearance of Pål’s parents 
under mysterious circumstanc-
es at sea, are pure fiction.

“In the original script we had 
a father who was a bit of a 
swine. But Håkan said no to 
that, in case people might think 
it was based on his own par-
ents, who’ve never been any-
thing less than supportive. One 
of the great things about Håkan 

is that he’s personal but never private. He 
expresses himself personally, but not exactly 
in pure biographical terms,” says Mårlind.

Another central element of Shed No Tears 
is the setting of the film, the city named in 
Hellström’s debut single which gave rise to 
the title Känn ingen sorg för mig Göteborg 
(Shed No Tears for Me Gothenburg). The open-
ing of Mårlind and Stein’s film is reminiscent 
of Woody Allen’s declarations of love for 
Manhattan, Paris or Rome, a romantic post-
card from a city bathed in light, colours and 
opportunities.”

“There are lots of places in Gothenburg 
mentioned in Håkan’s lyrics. 
We had a long list of possible 
locations. I’m from Gothen-
burg myself, and much of it, 
in my opinion, is pretty ugly. 
So we decided to avoid most 
of the boring public build-
ings and bring out the best 
summer feelings the city 
can elicit,” says Stein. His 
co-director agrees:

“Hellström is such a total 
romantic. We live in a cold 
and cynical world, so it’s 
good to have someone who 
believes in love, who 
believes in dreams. We 
wanted to capture that 

romance visually in the camera movements, 
the costumes and settings,” says Mårlind.

all four of the film’s leading actors were 
first choices for Mårlind and Stein. The pair 
had previously worked with Adam Lundgren 
in their earlier film Storm (2005) and the tele-
vision series Snapphanar (2006). Naturally it 
helped that he can sing and play the guitar: it’s 
Lundgren himself we hear playing in the film.

“Adam was first, second, third and fourth 
on our list. And when it came to Disa and Jon-
athan there wasn’t even a list. ‘Johnny lives 
under a black cloud’, as one of Håkan’s lyrics 
puts it, and only Jonathan fitted the bill. The 
same for Disa, who plays the femme fatale 
character. A lot of hopefuls tried to pull it off, 
but when she walked into the room she 
nailed it straight away,” says Mårlind.

So, who is Shed No Tears aimed at? Håkan 
Hellström fans who will nod appreciatively 
at the song titles and quotations peppered 
throughout the script, loving couples who 
want to watch a romantic film together, or 
just plain music fans? 

The answer, of course, is all of the above 
and many more besides.

“I think Håkan’s music, despite the Swed-
ish language, is universal. Right now, we’re 
working on the poster, and our aim is that a 
14-year-old girl growing up in a small town 
will want to put it on her wall and worship it. 
That girl will absolutely adore the film. But 
Håkan fans will like it too, and international 
viewers will hopefully love the exotic Swed-
ish. Not forgetting my 50-year-old sister 
who’ll think it’s very appealing indeed. I 
guarantee she’ll be crying her eyes out by 
the end,” says Måns Mårlind. n

håkan hellström
Born 1974 Background Art-
ist and singer who began his 
career in bands including Hon-
ey Is Cool (with Karin Dreijer 
from The Knife) and Broder 
Daniel prior to his debut solo 
album Känn 
ingen sorg för 
mig Göteborg 
2000. An 
overnight 
success, the 
album made 
Hellström one 
of Sweden’s 
most popular and widely loved 
artists. Since then he has 
released six further albums, the 
latest (Det kommer aldrig va 
över för mig) in April this year.

Facts  
mÅns mÅrLinD  
anD Björn stEin
Born 1969 (mårlind) and 1970 (Stein) 
Background Directors and screen-
writers who began their careers in 
television in the 90’s. made their debut 
in films with the highly acclaimed short 
Disco Kung-Fu (2002) and achieved 
a major breakthrough with their debut 
feature, the science fiction thriller Storm 
(2006). Success took them to Hollywood, 
where their work has included the thriller 
Shelter (2010) and the action horror film 
Underworld: Awakening (2012).

“you don’t need 
demons to make a 
feature film”

Josefin Neldén, Adam Lundgren and 
Jonathan Andersson in Shed No Tears.
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stockholm stories

karin fahlén  director
P r o d u c t i o n i n f o P.  52

Karin Fahlén arrives at the fashionable 
hotel in Stockholm’s Östermalm on her 
bicycle. With its white tablecloths, 

well-polished glasses and stylishly minimal-
ist design, it’s just the sort of place you might 
expect to encounter one of the characters 
from her feature film Stockholm Stories (Gon-
dolen, 2013). Based on a collection of short 
stories by actor/writer Jonas Karlsson, it’s a 
series of parallel, low-key stories which high-
light the unusual in everyday life. Outwardly 
uneventful stories set in the grey Swedish 
capital, they become woven together when 
the characters’ paths unexpectedly cross.

Those characters include Jessica (Cecilia 
Frode), a single woman refused the right to 
adopt a child because of her lack of friends. 
Then there’s the reserved Thomas (Jonas 
Karlsson), who lives for his job in the civil 
service, and Johan (Martin Wallström), a man 
with manic tendencies and a peculiar theory 
of light and dark and how they govern the 
way we meet, our ability to slow down, to 
really see each other and to listen.

“In my view there’s been something 
wrong with Swedish storylines for a long 
time now. It might sound arrogant, but I can’t 
face seeing another policeman lying in a 
ditch. It’s easy to make people cry by run-
ning over a kitten on screen. But what’s real-
ly difficult is to create a drama from small, 
everyday things, from the reality that most of 
us live in. All the characters in my film are 
united in their feelings of inadequacy, a sort 
of existential loneliness that becomes more 
discernible in a city,” says Karin Fahlén.  

A true veteran of Swedish film, Stockholm 
Stories is nonetheless her first feature. With 
both her parents working behind the cam-
era, she literally grew up on film sets.  Her 
mother worked with the likes of Olle Hell-
bom and Tage Danielsson, her father with 
Ingmar Bergman, Bo Widerberg and Roy 
Andersson. In the 70’s she moved to the UK 
and went to art school. After that she trained 
as a make up artist at Stockholm’s Dramatis-
ka institutet. 

“When I was little I was a stunt girl on the 
popular children’s television series based on 
Astrid Lindgren’s Emil in Lönneberga. I could 
ride, but the boy who played the lead 
couldn’t, so I just pulled a cap over my head 
and jumped in the saddle. I also seem to 
remember rolling around in stinging nettles, 
that kind of thing,” Fahlén recalls. “The rea-

son I went into make up work was that I felt 
at home in the dressing room. On film sets I 
was often in the way, but there I could play 
more freely. And I loved painting, so being 
able to paint on people suited me just fine.”

After a while she felt a growing desire to 
tell stories of her own. In 2001 she wrote and 
directed her first short film Brudlopp, and 
this whetted her appetite for more. 

She wrote screenplays, worked as a direc-
tor’s assistant, made commercials and gen-
erally bided her time. 

when She read the Jonas Karlsson collec-
tion of short stories The Second Goal (Det 
andra målet), in 2007, she realised that mak-
ing a feature was her ultimate goal. 

“I’ve worked in the film industry all my 
life. And I grew up in a generation where 
directors tended to be colourful, demonic 
men like Stanley Kubrick, Francis Ford Cop-
pola and Ingmar Bergman. Directing seemed 
out of reach, as if directors had some special 
insights that the rest of us lack. But filmmak-
ers born in the 70’s and 80’s don’t have the 
same sense of awe, and this lack of respect 
has produced some wonderful Swedish films 
like Play (2011), She Monkeys (Apflickorna, 
2011) and Avalon (2011). The Bergman tradi-
tion is more like “who are you to talk?” Grad-
ually I’ve come to realise that you don’t need 
demons to make a feature film, it’s not that 
mysterious.  It’s more a question of the right 
balance, of preparation and intuition.  And to 
be open to things as they unfold, to work 
together with others. No man is an island.” n

Life in Film
 As the daughter of two film professionals, karin fahlén literally  

grew up on various swedish film sets of the 60’s. 
now she’s directing her own first feature, Stockholm Stories, a romantic 
relationship drama which aims to highlight the unusual in everyday life. 

text AlexAndrA sundQvist Photo sAndrA Qvist

“you don’t need 
demons to make  
a feature film”
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Facts karin FahLÉn
Born 1961. Background Studied make up at Stockholm’s Dramatiska 
institutet 1985-1988. Has worked as the make up artist for films includ-
ing Jens Jonsson’s Sundance-acclaimed The King of Ping Pong (Ping-
pongkingen, 2008), maria Blom’s Dalecarlians (Masjävlar, 2004) and mikael 
Håfströms Oscar-nominated Evil (Ondskan, 2003). Selected filmography: 
Stockholm Stories (Gondolen, 2013), and the short films The Sofa (Soffan, 
2011) and Brudlopp (2001).



Facts jEns jonsson
Born 1974 in Ålidhem in the north of Sweden.
Background Studied film directing at Stockholm’s Dramatiska institutet. 
multi award winner for various short films at international festivals, such as 
Brother of Mine (Bror min, 2002), winner of the Silver Bear in Berlin. made 
his feature debut in 2008 with The King of Ping Pong (Ping-pongkingen). 
He is also a prolific writer of screenplays for other directors. 
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When Jens Jonsson was asked if he’d like to 
take over the director’s baton from Daniel 
Espinosa (Easy Money/Snabba cash, 2010) 

and Babak Najafi (Easy Money II/Snabba cash II, 
2012), and make the final part of the Stockholm 
underworld gangster trilogy, he dropped everything. 
But he’d never actually filmed a gun in his life. 

“I was given a fairly free hand and I really threw 

life deluxe

jens jonsson  director
PRODuCT I ON I NFO P.  49

the spiritual side  
of gangster life

this autumn will see Life Deluxe, the film version of the final part of  
Jens lapidus’ stockholm noir noir trilogy which took off with  

easy Money, hitting our cinema screens.  its director is the  
award-winning Jens Jonsson, famed for atmospheric, social realism 

dramas such as his sundance hit the King of Ping Pong.
text AlexAndrA sundQvist Photo JohAn bergmArk
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myself into the project. Prior to Life Deluxe (Snabba 
cash livet deluxe, 2013) I’d never ever filmed a gun. 
Nor for that matter a police car, a line of cocaine or 
a stripper. In purely visual terms this film’s quite 
different from its two predecessors. It also contains 
more violence, more sex and more humour,” says 
Jonsson. It’s all a long way from the likes of The  
King of Ping Pong (Ping-pongkingen, 2008) , the 
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 atmospheric, minutely observed film he 
wrote and directed about a boy in a village in 
the north of Sweden who doesn’t fit in with 
his classmates and gets bullied as a result.

The step from that award-winning, low 
key film to a high octane action movie about 
trigger happy gangsters and the Serbian 
mafia can indeed seem a long one. But Jons-
son has retained his interest in the human, 
universal elements of his characters and 
their destinies.

“We often see the criminal world present-
ed in terms of stereotypes, tough boys with-
out a father who’ve gone astray and the like. 
But I want to improve on that by adopting 
some principles I might call Shakespearean, 
bringing relationships to the forefront in a 
more classical and nuanced way.”

The directors who have particularly 
inspired Jens Jonsson include Francis Ford 
Coppola, Martin Scorsese and the Swedish 
master Roy Andersson: 

“The rawness and violence of Life Deluxe 
are mixed with small, naïve moments that 
have a real feel of Roy Andersson to them. I 
love the lost and tentative moments in his 
early films, especially A Swedish Love Story 
(En kärlekshistoria, 1970),” he says.

aparT from deScriBing Life Deluxe as “a real 
popcorn movie,” Jonsson is wary of revealing 
too much about his film. But he’s happy to 
expand his views on the portrayal of contem-
porary life in the film series as a whole. 

“Every period has its own character. Back 
in the 70’s, for example, there was a focus on 
social policy and changes in society, whereas 
our own time is more one of individualism, of 
easy money, whether through the stock mar-
ket, the property market or by playing the 
lottery. Everyone wants easy money, to be 
respected, to feel like royalty. But at the 
same time, fewer people are willing to share. 
In many ways the Easy Money trilogy could 
be seen as an extension of the existing values 
of our current society.” n

Life Deluxe is screening in the Marché du Film at 
Cannes Film Festival.

“The rawness and 
violence of Life 
Deluxe are mixed 
with small, naïve 
 moments that have 
a real feel of Roy 
Andersson to 
them”
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d hello... 
Matias Varela, actor who has played 
Jorge in easy Money, easy Money ii and 
Life Deluxe.
   
Has your view of Jorge changed as 
you’ve been working on the films? 

“you might say that Jorge is a 
compromise between three different 
directors’ ideas and my own interpreta-
tion of him, even though everything is 
ultimately taken from Jens lapidus’ 
books. i think he’s far more exciting now 
than in the beginning, in the same way 
that i find my friends more interesting 
now than when they were 14. he’s such 
an entertaining, complex figure.” 
You’ve been applauded for doing 
most of your stunts yourself. Tell us 
more… 

“As long as they’re not immediately 
life-threatening then i do them myself, 
basically because i like to be in charge 
of my own character presentation. there 
are also quite a few close-ups, which 
makes it difficult for someone else to do 
them. A bit of careful planning has 
meant i’ve managed not to die so far.” 
(laughter.)
Has the part of Jorge opened up 
many doors for you?

“it has indeed. thanks to the easy 
Money films i’ve had lots of offers of 
parts. At heart i’m a real film nerd, a 
walking encyclopaedia. i feel really 
privileged to work with the thing i love. 
not many people have that privilege.” 

AlexAndrA sundQvist

Life Deluxe
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it’s springtime for swedish cinema. No less than 30 swedish films are 
represented in this section. Please visit our website www.sfi.se for 
 updated information on Swedish  features,  documentaries and shorts.

New  
Films
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New films

Original title Efter dig DirectOr/Screenwriter Marius Dybwad Brandrud 
ParticiPantS Nina Dybwad, Jens Dybwad PrODucer Tobias Janson PrODuceD by 
Story, with support from the Swedish Film Institute/Cecilia Lidin DuratiOn 74 min  
tO be releaSeD spring, 2013 SaleS TBA

Marius Dybwad brandrud was born and raised in Bohuslän in the western 
part of Sweden. He works as a director, producer, editor and cinematographer. Besides 
studies in philosophy, marius has a BA in photography (school of Photography, university 
of Gothenburg), an mA in fine arts (Konstfack, stockholm) and an mA in film directing 
(school of film directing, university of Gothenburg).

Anna Odell Untitled
Swedish artist Anna Odell invites us to a grim class-reunion with a twist. What 
happens when old hierarchies and truths are questioned from an unexpected 
voice? Anna Odell Untitled investigates how far too far really is.

Belleville Baby DOc
A man from the past calls the filmmaker and tells her he spent many years in 
jail. She remembers the spring when they met in Paris, the riots, the vespa and 
the cat that he gave her. She also remembers that one day he disappeared… 
A film about time, memories and things that got lost on the way.

Original title Anna Odell Untitled DirectOr/Screenwriter Anna Odell PrODucer 
Mathilde Dedye PrODuceD by French Quarter Film in co-production with SVT, Dagsljus 
Equipment, with support from Filmbasen, Stockholm Film Commission and the Swedish 
Film Institute, with development support from the Royal Institute of Art. DuratiOn 82 min 
tO be releaSeD Autumn, 2013/winter, 2014 SaleS TBA

anna Odell, born in 1973, initiated an intense cultural debate about psychiatric care 
with her art graduation project, Unknown Woman, at the university College of Arts, Craft 
and design in stockholm in 2009. Anna Odell Untitled is her debut feature.

Original title Belleville Baby DirectOr/Screenwriter Mia Engberg ParticiPantS 
Olivier Desautel, Mia Engberg PrODucer Tobias Janson PrODuceD by Story in 
co-production with SVT, with support from the Swedish Film Institute/Suzanne Glansborg 
and Tove Torbiörnsson, mediA Programme of the european union and the swedish Arts 
Grants Committee DuratiOn 73 min tO be releaSeD september 27, 2013 SaleS TBA

Mia engberg is a producer and director who has made shorts and documentaries 
for 15 years. she is based in stockholm where she also teaches film directing at the film 
Academy. Her latest project Dirty Diaries (2009), a collection of twelve shorts of feminist 
porn, has received a lot of attention worldwide.

After you DOc
My mother is spending all her time with her dying father. I’m spending all my 
time filming her. To understand her, I say. But how much can I actually grasp? 
And what exactly am I trying to understand? As the incomprehensible is 
getting closer, my mother and I do the filming more and more together. It 
becomes our way of dealing with the time we have left.



46   swedish film • issue 2 2013

New films

Original title Skumtimmen DirectOr Daniel Alfredson ScreenwriterS Daniel 
Alfredson, Birgitta Bongenhielm (based on the novel with the same name by Johan 
Theorin) PrinciPal caSt Lena Endre, Tord Pettersson, Thomas W Gabrielsson 
PrODucerS Søren Staermose, Lars Pettersson PrODuceD by Yellow Bird and 
Fundament Film in co-production with SVT, in collaboration with Nouvago Capital, with 
support from the Swedish Film Institute/Lars G Lindström, Nordisk Film & TV Fond and Re-
gionförbundet i Kalmar län DuratiOn 115 min tO be releaSeD september 27, 2013 
SaleS Zodiak Rights

Daniel alfredson, born in stockholm 1959, has directed and produced several films 
and worked as Head of Drama at pubcaster SVT. Among his most critically acclaimed 
features are  Tic Tac (1997), Wolf (2008), based on a novel by Kerstin ekman, The Girl who 
Played with Fire (2009) and The Girl who Kicked the Hornet’s Nest (2009), both based on 
the international bestsellers by Swedish author Stieg Larsson. 

Echoes From the Dead
Julia has never forgiven her father Gerlof, whom she accuses of the death of 
her son, Jens. Gerlof suspects that a legendary murderer on the island of 
Öland, Nils Kant, could be connected to Jens' disappearance. But Kant has 
been buried since long before Jens disappeared. 

Original title Concerning Violence DirectOr/Screenwriter Göran Hugo Olsson 
PrODucerS Annika Rogell, Tobias Janson PrODuceD by Story in co-production with SVT, 
louverture films, helsinki-filmi, final Cut for Real and Rainbow Circle films in collaboration 
with Yle and dRK, with support from the swedish film institute/Cecilia lidin, danish film 
institute/Klara Grunning harris, eu mediA slate funding and the swedish Arts Council 
DuratiOn 86 min tO be releaSeD spring, 2014 SaleS Films Boutique

göran Hugo Olsson is a Sundance- and Swedish Guldbagge Award winning 
documentary filmmaker. he is one of the founders of the swedish TV series Elbyl and 
Ikon. from 1999 to 2002 he was the documentary film commissioner at the swedish film 
institute. A selection of his films: The Black Power Mixtape 1967-1975 (2011), Am I Black 
Enough For You (2009), Fuck You Fuck You Very Much (1998) with leila K. 

Concerning Violence DOc
Concerning Violence is based on the classic book The Wretched of the Earth 
by Franz Fanon. Written 50 years ago, the text is a major tool for understand-
ing and illuminating the neocolonialism happening today, as well as the unrest 
and the reaction against it. Concerning Violence is created from newly 
discovered, powerful archive footage, covering the most daring moments in 
the struggle for liberation in the Third World. Concerning Violence will take 
the experiences from Göran Hugo Olsson’s last film The Black Power 
Mixtape 1967-1975 further to create a visual narrative from Africa – images of 
the pursuit of freedom, the cold War and Sweden.

Original title Bitchkram DirectOr Andreas Öhman ScreenwriterS Andreas 
Öhman, Jonathan Sjöberg PrinciPal caSt linda molin, fanny Ketter, mathilda von 
Essen PrODucer Bonnie Skoog Feeney PrODuceD by Filmlance International in 
co-production with Sonet Film, Naive, SVT, Scenkonstbolaget Film, Dagsljus and Cinepost 
Studios DuratiOn 100 min releaSeD October 19, 2012 SaleS Svensk Filmindustri 
International Sales

andreas Öhman has at the age of 28 already won sweden’s largest short film prize 
for My Life as a Trailer (2008), been nominated for a swedish Guldbagge Award with 
Simple Simon (2010) and shortlisted for best foreign language film at the Oscars 2010, 
also with Simple Simon. Bitch Hug is his second feature as both writer and director.

Bitch Hug
19-year-old Kristin is on her way to New York, to make it big and write for a 
local Swedish paper. But after a wild graduation party, she misses her flight. 
She decides to hide in a house in the middle of nowhere with a weird girl, 
Andrea, while waiting for a new ticket. Together they build their own NYc for 
everyone to read about. But soon reality catches up.
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New films

Original title Fanny, Alexander & jag DirectOr/Screenwriter Stig Björkman 
PrODucerS Mattias Nohrborg, Fredrik Heinig, Patrik Andersson PrODuceD by B-Reel in 
co-production with SVT, with support from the Swedish Film Institute/Cecilia Lidin 
DuratiOn 58/95 min tO be releaSeD TBA SaleS TBA

Stig björkman is a filmmaker and film critic. was editor-in-chief for swedish film 
magazine Chaplin 1964–72. has been published in swedish daily papers and in foreign 
film magazines like Cahiers du Cinéma and Sight & Sound as well as published a series 
of books on film. selected Books: Conversations avec Bergman (1990), Woody on Allen 
(1993), Trier on von Trier (1999). selected feature films: The White Wall (1975), Behind 
the Shutters (1984), Tomorrow & Tomorrow & Tomorrow (1989). selected documentaries: 
Ingmar Bergman (1971), Tranceformer (1997) and Images From the Playground (2009).

Fanny, Alexander & I DOc
In March 2012 Fanny & Alexander by Ingmar Bergman celebrated its 30th 
anniversary. In this documentary about the rehearsals of the play based on the 
film we get a full insight in how some of the finest actors in Scandinavia 
approach the almost mythical material and how they all assess and ponder 
upon their own relationship to what is considered to be the prolific director’s 
masterpiece.

Original title Eskil & Trinidad DirectOr/Screenwriter Stephan Apelgren  PrinciPal 

caSt Ann Petrén, Torkel Petersson, Iben Hjejle, Linus Oscarsson, Jonas Inde, Saga Midfjäll 
PrODucerS Peter Possne, Hans Lönnerheden, Rickard Petrelius  
PrODuceD by Sonet Film in co-production with SVT and Filmpool Nord, with support from 
the Swedish Film Institute/Linus Torell DuratiOn 98 min releaSeD march 29, 2013 
SaleS Svensk Filmindustri International Sales

Stephan apelgren is the jazz bass player who ended up at Dramatiska institutet's 
audio program. his breakthrough came in 1991 with the TV christmas special Sune’s 
Christmas, which was later followed by the immensely popular children’s film Sune’s 
Summer (1993). since then Apelgren has directed several TV series and features.

Eskil & Trinidad
Eskil moves from town to town with his father in northern Sweden. He misses 
his mother and sucks at playing ice hockey, the main activity among the boys 
his age. Things change when he meets Trinidad, a mysterious woman who 
lives outside society spending her time building a great ship.

Original title Ego DirectOr/Screenwriter Lisa James Larsson PrinciPal caSt 

martin wallström, mylaine hedreul, sissela Kyle, Peter Andersson, emil Johnsen 
PrODucer Tomas Michaelsson PrODuceD by Filmlance International in co-production 
with Film i Väst, The Chimney Pot, Gothenburg Camera Center, Harald Hamrell Film in 
collaboration with Nordisk Film and SVT, with support from the Swedish Film Institute/
Suzanne Glansborg DuratiOn 105 min releaSeD January 25, 2013 SaleS TBA

lisa James larsson was born in1978 in Potsdam, Germany, and brought up in 
London. Having previously worked as an editor and camera operator she moved to 
stockholm in 2005 to study film directing at the stockholm Academy of dramatic Arts 
(sAdA). she went on to complete a masters in screenwriting, graduating in 2009. Ego is 
her feature film debut.

Ego 
For 25-year-old Sebastian Silverberg life is all about partying, one-night 
stands and satisfying his enormous ego. When things are at their best 
Sebastian suddenly loses his sight in an accident forcing him to re-examine 
what actually matters to him and what’s just superficial. Ego is a romantic 
comedy drama.



48   swedish film • issue 2 2013

New films

Original title Hotell DirectOr/Screenwriter Lisa Langseth PrinciPal caSt Alicia 
Vikander, David Dencik, Anna Bjelkerud, Mira Eklund, Henrik Norlén, Simon J  Berger 
PrODucerS Patrik Andersson, Frida Jonason PrODuceD by B-Reel in co-production with 
SVT, Film i Väst and Nimbus Film, with support from the Swedish Film Institute/Suzanne 
Glansborg and the Danish Film Institute/Steen Bille DuratiOn 97 min  
tO be releaSeD september, 2013 SaleS mK2 international

lisa langseth, born in 1975, is a cutting-edge playwright and stage director. sex, 
class and power are recurring themes in her artistic world. She wrote and directed the play 
Beloved starring Noomi Rapace in 2004. in 2010 she directed her first feature film, Pure 
based on the play and starring Alicia Vikander. in 2011 lisa langseth won the swedish 
Guldbagge Award for Best Screenplay. 

Hotel
Erika has it all: a good job, lots of friends and a secure relationship. Until the 
day it all falls apart. Suddenly this perfect life means nothing, and the feelings 
she once was able to control are no longer within reach. She starts going to 
group therapy and meets other people with different kinds of traumas. One 
day a question is raised within the group: Why shouldn’t we be allowed to feel 
good? The group decides to head for a place of complete anonymity. A place 
where you can reboot your persona and become whoever you want to be – 
they start checking into hotels.

Original title Tyskungen DirectOr Per Hanefjord Screenwriter maria Karlsson 
(based on a novel by Camilla Läckberg) PrinciPal caSt Claudia Galli Concha, Richard 
ulfsäter, Jan malmsjö, lennart Jähkel, Amanda Ooms, Per myrberg, inga landgré, Jakob 
Oftebro, Edvin Endre, Amalia Holm Bjelke PrODucerS Helena Danielsson, Pontus 
Sjöman PrODuceD by Tre Vänner in co-production with SVT, Film i Väst, Nordisk Film, 
ZDF and ZDF Enterprises, with support from the MEDIA programme of the European 
union DuratiOn 109 min tO be releaSeD June 28, 2013 SaleS TrustNordisk 

Director Per Hanefjord, born in 1978 in lycksele in the north of sweden, has a broad 
experience of directing and writing and graduated in 2010 from stockholm Academy of 
dramatic Arts (sAdA) with a master’s degree in scriptwriting for directors. in 2009 he won 
the Student Academy Award for Elkland, his graduation film from sAdA. The Hidden Child 
is his feature film debut. 

The Hidden Child 
The successful author Erica Falck’s parents are killed in a violent car crash. A 
few months later a man steps into Erica’s house claiming they have the same 
mother. Erica doesn’t believe him and asks him to leave. When he is found 
murdered a few days later she starts going through her mother’s belongings. 
She soon discovers that her mother had dark secrets that someone or some 
people are trying very hard to keep hidden. Erica is pulled further and further 
into a web of lies and death. 

Original title De dansande andarnas skog DirectOr/Screenwriter Linda Västrik 
PrODucerS Linda Västrik, Mila Aung-Thwin PrODuceD by Linda Västrik Filmproduktion 
and eyesteelfilm, with support from Canadian media fund, sOdeC, the swedish film 
institute/Peter “Piodor” Gustavsson, Tove Torbiörnsson, hjalmar Palmgren, Canada Tax 
Credits, Quebec Tax Credits, sVT/ingemar Persson, Axel Arnö, film i Väst/Tomas 
eskilsson, sofie Björklund, Nordisk film & TV fund/Karolina lidin, NRK/mette Goplen, 
Tore Tomter, YLE/Iikka Vehkalahti, Framtidens kultur and the Swedish Arts Grants 
Committee, produced in association with Superchannel and Clara Ekenberg Investment 
Company DuratiOn 104 min tO be releaSeD TBA SaleS Mila Aung Thwin/
eyesteelfilm

linda Västrik, born in Gothenburg 1972, educated at the university of film in Gothen-
burg, the Stockholm Academy of Dramatic Arts (SADA) as well as at the International 
Center of Photography in New York.

Forest of the Dancing Spirits DOc
The Aka are hunter-gatherers living in the rainforest of the congo. After 
meeting filmmaker Linda Västrik, they invite her to film their unique way of life. 
Natural storytellers, they recount their mythical origins, their gods, and 
day-to-day life with humor and patience, even as their forest is increasingly 
under threat from the outside world.
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New films

Original title Små citroner gula DirectOr Teresa Fabik Screenwriter Lars “Vasa” 
 Johansson (based on a novel by Kajsa ingemarsson) PrinciPal caSt Rakel Wärmländer, 
sverrir Gudnasson, Josephine Bornebusch, Richard ulfsäter, Anki lidén, Tomas von 
Brömssen PrODucer Pontus Sjöman PrODuceD by Tre vänner in co-production with 
Film i Väst, Nordisk Film, SVT, Dagsljus Filmequipment and FilmSound West, in collabora-
tion with CMORE, with support from the Swedish Film Institute/Suzanne Glansborg 
DuratiOn 98 min releaSeD february 22, 2013 SaleS TrustNordisk

teresa Fabik grew up in Södertälje, a small town south of Stockholm. After studying 
film at stockholm university she went on to learn filmmaking at the stockholm film school. 
in 2004 she wrote and directed her first feature film The Ketchup Effect (Hip Hip Hora!) 
followed by Starring Maja (Prinsessa) in 2009. Love and Lemons is her third feature film.

Love and Lemons
Love and Lemons is a romantic comedy about love, friendship and the 
courage to follow your dreams. Agnes is a chef with a good job, a boyfriend 
who loves her and a best friend who is always there for her. One day she is 
both fired and dumped by her boyfriend and has nothing to lose when a friend 
asks her to be part owner in and open up a new restaurant. At the same time 
she falls in love with the one person who cannot know who she really is.

Original title Snabba cash livet deluxe DirectOr Jens Jonsson ScreenwriterS 
maria Karlsson, Jens Jonsson PrinciPal caSt matias Varela, Joel Kinnaman, dejan 
Cukic, Malin Buska, Madeleine Martin PrODucer Fredrik Wikström Nicastro PrODuceD 

by Tre Vänner Produktion in co-production with Film i Väst, SVT, Nordsvensk Filmunder-
hållning, Nordisk Film, Hobohm Brothers and Network Movie & ZDF/Arte, with support 
from the Swedish Film Institute/Magdalena Jangard, the Norwegian Film Institute/Anna 
Frisleth and Nordisk Film & TV Fond/Hanne Palmquist, in collaboration with C-more 
Entertainment DuratiOn 120 min tO be releaSeD August 30, 2013  
SaleS TrustNordisk

Jens Jonsson, born in 1974, is one of the most internationally acclaimed swedish 
directors. for his shorts and his debut feature film The King of Ping Pong (2008), Jens has 
won numerous awards – such as the Berlinale silver Bear, the Jury Prize world drama in 
sundance, silver medal at the Cinéfondation in Cannes and the Grand Prix in Odense. Life 
Deluxe will be his second feature film as a director.

Life Deluxe
Jw now lives in exile and is determined to find out what happened to his missing sister 
Camilla. Jorge will do one last hit but meets a woman from his past, Nadja. Meanwhile 
the serbian mafia with its leader Radovan Krajnic gets infiltrated by police cadet martin 
Hägerström. Natalie, Radovan’s daughter, gets pulled into the rising power struggle within 
the mafia. Life Deluxe is the third installment in the Easy Money trilogy.

Original title Julie DirectOr Helena Bergström Screenwriter Based on August 
Strindberg's Miss Julie PrinciPal caSt Nadja mirmiran, Björn Bengtsson, sofi helleday 
PrODucer Petra Jönsson (executive producer Colin Nutley) PrODuceD by Sweetwater 
Production, SVT, Svensk Filmindustri, Europa Sound & Vision and Jens Fischer Film, with 
support from the Swedish Film Institute/Suzanne Glansborg DuratiOn 108 min 
releaSeD march 1, 2013 SaleS Svensk Filmindustri International Sales

Helena bergström, one of sweden’s acclaimed stage and film actresses, made her 
directorial debut in 2007 with the hugely successful film Mind the Gap which was followed 
by So Different in 2009. in 2011 she directed Miss Julie at stockholm City Theatre – which 
she has now adapted for the screen with her feature film Julie.

Julie
Set on midsummer’s eve August Strindberg’s classic play Miss Julie deals 
with class, love and lust. Julie is attracted to Jean, her father’s footman who in 
turn is engaged to Kristin, the cook. The events on this particular night will be 
life changing for all three of them.
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New films

Original title Mig äger ingen DirectOr Kjell-Åke Anderssson Screenwriter Pia 
Gradvall PrinciPal caSt Mikael Persbrandt, Ping Mon Wallén, Saga Samuelsson, 
Ida Engvoll, Tanja Lorentzon PrODucer Francy Suntinger PrODuceD by Filmlance 
International in co-production with Film i Väst, Filmpool Nord, Sonet Film, Maipo Film, 
TV4, Dagsljus Filmequipment, Nordisk Film Shortcut, Cambo Productions, Gordiska 
Knuten, hoppsan movie and Balken with support from the swedish film institute/lars G 
Lindström, the Norwegian Film Institute/Anne Frilseth DuratiOn 111 min  
tO be releaSeD November 8, 2013 SaleS Svensk Filmindustri International Sales

Director and screenwriter Kjell-Åke andersson, born 1949, made his directorial 
debut with Min store tjocke far in 1992. family drama Family Secrets (2001), romantic 
comedy Let’s Play House and Somewhere Else (2011) are a few other successful films in 
his long career. 

Nobody Owns Me
After her parent’s sudden divorce, Lisa lives with her alcoholic father. Their 
relationship grow stronger and they share a conviction: all people are of equal 
value. As Lisa grows older she is torn between shame and loyalty. One day 
she is forced to choose – leave her father or go under herself. Nobody Owns 
Me is a deeply touching declaration of unconditional love. And a promise to 
pick up the fight for what is right.

Original title My Stolen Revolution DirectOr/PrODucer Nahid Persson Sarvestani 
PrODuceD by RealReel doc in collaboration with sVT, with support from NRK, mediA  
Programme of the european union and the swedish film institute/suzanne Glansborg 
DuratiOn 74 min releaSeD TBA SaleS Illumina Films

Born in shiraz, iran in 1960, nahid Persson Sarvestani took political asylum in 
sweden after the 1979 revolution in iran. Nahid’s social-political films have won her over 
30 awards. in 2006 Nahid was arrested in iran for her critical depiction of women under 
the Islamic Republic regime. Her previous feature The Queen and I (2009) was the most 
seen documentary in sweden in 2009.

My Stolen Revolution DOc
My Stolen Revolution is a film about Nahid Persson Sarvestani's exploration 
into finding out what happened to her brother in prison in Iran after the 
revolution. It’s also a film about the atrocities perpetrated against the Iranian 
people which still continue today.

Original title Martha & Niki DirectOr/Screenwriter Tora Mårtens ParticiPantS 
Martha Nabwire, Niki Tsappos PrODucer Tora Mårtens PrODuceD by Neo Publishing in 
co-production with sVT Kspecial and stavro film, with support from the swedish 
Filminstitute/Linus Torell DuratiOn 78 min tO be releaSeD TBA SaleS TBA

tora Mårtens’ shorts have been shown at several international film festivals. Tommy 
was competing for a Golden Bear at the Berlinale in 2008. her first feature documentary 
Colombianos premiered in may 2012 at hot docs, received the Golden starfish Award for 
Best Feature Documentary at Hamptons International Film Festival and had its European 
premiere in competition at dOK leipzig 2012. 

Martha & Niki DOc
The film portrays the dancing duo Martha and Niki alongside the street culture 
that is growing stronger all over the world. Hip hop has always been 
dominated by men but finally women are making it too. Martha and Niki are the 
first females in history to win the World championship of Hip hop. In the film 
we follow their struggle to gain recognition, to achieve their goals and dreams.
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New films

Original title Faro DirectOr Fredrik Edfeldt Screenwriter Karin Arrhenius  
PrinciPal caSt Clara Christiansson, Jakob Cedergren, Maria Heiskanen, Gunnel Fred, 
Göran Stangertz PrODucerS Fatima Varhos, Anna Croneman PrODuceD by Bob Film 
sweden in co-production with helsinki-filmi and film i Väst/Jessica Ask, with support from 
the Swedish Film Institute/Lars G Lindström, Nordisk Film & TV Fond/Hanne Palmquist 
and the finnish film foundation/Kaisu isto DuratiOn 91 min releaSeD march 15, 2013 
SaleS TBA

Fredrik edfeldt, director, born in 1972 in stockholm. directed the feature debut The 
Girl in 2008, awarded at many festivals. edfeldt has directed several dramas for pubcaster 
SVT and worked as a commercial director for companies such as Stylewar and Acne Film.

Sanctuary
A father has killed a man and will shortly be arrested and sent to prison. His 
young daughter will be taken into care. She is his everything, and he, for all his 
failings, is the ground under her feet. They are inseparable and have nothing 
but each other. Unwilling to give up their freedom they escape into the woods.

Original title Remake DirectOrS/ScreenwriterS Andreas Öhman, Per Gavatin 
PrinciPal caSt Lisa Henni, Martin Wallström, Lucas Hazlett PrODucer Naïve, Bonnie 
Skoog Feeney/Filmlance International PrODuceD by Naïve in co-production with 
Filmlance International and Film i Västernorrland DuratiOn 90 min tO be releaSeD 
Autumn, 2013 SaleS TBA

andreas Öhman has won sweden’s largest short film prize for My Life as a Trailer 
(2008), been nominated for a swedish Guldbagge Award with Simple Simon (2010) and 
shortlisted for best foreign language film at the Oscars 2010, also with Simple Simon.  
Per gavatin is a journalist turned screenwriter and has after attending the scriptwriting 
program at the Stockholm Acadamy of Dramatic Arts (SADA) worked on several Swedish 
sitcoms and comedy shows.

Remake
Lisa’s life is a movie. Everything she experiences she captures on video – re-
cording every memory, every step, every person she meets. Her boyfriend 
Martin has learned to cope with this behaviour, but during their holiday in New 
York things start to get out of hand. The closer Martin tries to get, the more 
Lisa hides behind her camera. As Martin’s and Lisa’s relationship falls apart, 
the exhibitionist Lucas makes an entrance in Lisa’s view-finder.

Original title The Quiet Roar DirectOr Henrik Hellström ScreenwriterS Henrik 
Hellström, Fredrik Wenzel PrinciPal caSt Evabritt Strandberg, Hanna Schygulla, Joni 
Francéen, Jörgen Svensson PrODucer Erika Wasserman PrODuceD by Idyll in 
co-production with Film i Väst, SVT, Mer Film, Filmkraft Rogaland, Dagsljus, in collabora-
tion with CmORe, NRK, with support from the swedish film institute/suzanne Glansborg, 
Nordisk film & TV fond and mediA Programme of the european union  
DuratiOn Approx. 76 min tO be releaSeD Autumn, 2013 SaleS TBA

Henrik Hellström, born in 1974, feature debuted with the film Burrowing, which 
premiered at Berlinale forum 2009, co-directed with doP fredrik wenzel. it was received 
with great reviews. Hellström has previously directed the documentary Broder Daniel 
Forever (CPh:Pix 2009), released theatrically in 2009. hellström is trained as an actor at 
the Malmö Theatre Academy.

The Quiet Roar 
Marianne (Evabritt Strandberg) is a 68-year-old woman diagnosed with a 
terminal disease. Left with angst, she seeks therapy at a clinic where she’s 
treated with psilocybin (LSD) and meditation with a counselor, Eva (Hanna 
Schygulla). Through this she is transferred to her subconscious, where she 
meets and confronts her 25-year-old self and her former husband.
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Original title Gondolen DirectOr Karin fahlén Screenwriter Erik Ahrnbom   
PrinciPal caSt martin wallström, Cecilia frode, Jonas Karlsson, Julia Ragnarsson, filip 
Berg, David Dencik, Dejan Cukic PrODucer Martina Stöhr PrODuceD by Chamdin & 
Stöhr Film in co-production with Sonet Film, SVT, The Chimney Pot and Film i Väst, with 
support from the Swedish Film Institute/Lars G Lindström DuratiOn 97 min  
tO be releaSeD winter, 2013/spring, 2014 SaleS TBA

Karin Fahlén has worked in the film industry since the late 80’s. in the beginning of the 
21st century she became a director. she has directed both commercials, radio theatre and 
short films. Stockholm Stories is her first feature film.

Stockholm Stories
Stockholm Stories is a multi-plot film about a young writer from Stockholm 
possessed by his theory on light and darkness – a metaphor for people 
connecting. We follow him and four other characters who through their own 
vanity and various conflicts eventually prove his theory to be right.

Original title Känn ingen sorg DirectOrS Måns Mårlind, Björn Stein Screenwriter 
Cilla Jackert PrinciPal caSt Adam Lundgren, Disa Östrand, Jonathan Andersson, 
Josefin Neldén, Tomas von Brömssen PrODucerS Malcolm Lidbeck, David Olsson 
PrODuceD by Acne Drama in co-production with Film i Väst, TV4, Svensk Film Industri in 
collaboration with Nordsvensk filmunderhållning and universal music with support from 
the Swedish Film Institute/Suzanne Glansborg DuratiOn 109 min tO be releaSeD July 
19, 2013 SaleS TBA

Måns Mårlind and björn Stein formed a directors’ team in 2002. mårlind & stein 
have extensive experience in directing, writing and developing TV, commercials and 
features. Their last three features are Underworld:Awakening (2012), Shelter (2010) 
and Storm (2005). Their TV series The Bridge (co-created with Hans Rosenfeldt) was 
nominated for a BAFTA.

Shed No Tears
In the town of Gothenburg on the Swedish west coast, Pål dreams about 
making it with his music. But he has one major obstacle; himself. We follow 
Pål on an emotional journey through friendship and hardship; love and 
betrayal to ultimately find his call.

Original title The Sarnos – A Life in Dirty Movies DirectOr/Screenwriter Wiktor 
Ericsson PrODucerS erik magnusson, martin Persson (co-producer ingunn h Knudsen) 
PrODuceD by Anagram Produktion in co-production with Skofteland Film and Film i 
skåne, in co-operation with sVT, NRK and dR, in collaboration with Boost hBG, with 
support from the Swedish Film Institute/Cecilia Lidin, the Norwegian Film Institute, 
Nordisk Film & TV Fond and the Swedish Arts Grants Committee DuratiOn 80 min 
releaSeD march 27, 2013 SaleS Autlook Filmsales

wiktor ericsson is a screenwriter and director, the co-creator and head writer of the 
critically acclaimed hit comedy series Starke Man (2010-2011), and is currently writing a 
new major series for pubcaster sVT. he has also directed short films, In Sweden Everybody 
Can Swim (2002) and KK (2013). This is his first documentary feature.

The Sarnos – A Life  
in Dirty Movies DOc 
The Sarnos is an intimate portrait of two radically unique characters: 
legendary sex film director Joe Sarno – the Ingmar Bergman of 42nd street 
– and his wife and collaborator Peggy. The film follows Joe for what would be 
the last year of his life, as he is trying to get one last film project off the ground, 
a female centered soft-core film in the old Joe Sarno-style.
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New films

Original title TPB AFK: The Pirate Bay Away From Keyboard 
 DirectOr/ Screenwriter simon Klose ParticiPantS Gottfrid Svartholm Warg, Fredrik 
Neij, Peter Sunde PrODucerS martin Persson, simon Klose, signe Byrge sørensen, Anne 
Köhncke PrODuceD by Nonami in co-production with Final Cut For Real, SVT, Film i 
skåne and 1737 crowdfunders, in collaboration with dR, NRK, BBC, ARTe and VPRO, 
with support from the Swedish Film Institute/Johan Bogaeus, DFI, NFI, NFTF and Fritt Ord 
DuratiOn 81 min releaSeD february 8, 2013 SaleS Autlook Filmsales

Simon Klose was born in sweden in 1975. Klose holds a law degree from stockholm 
university and has studied and lived extensively in Japan and south Africa. in 2006 simon 
Klose released his first documentary Sweet Memories Garden Centre about car thieves 
in south Africa opening up a garden centre in a township. Klose has also produced and 
directed a number of music videos and the two music documentaries Spelberoende (2005) 
and Standard Bearer (2007) about the swedish rappers Timbuktu and Promoe.

TPB AFK: The Pirate Bay Away 
From Keyboard DOc 
TPB AFK is a documentary about three computer addicts who redefined the 
world of media distribution with the file-sharing network The Pirate Bay. Just 
how did hacker Gottfrid Svartholm Warg, Internet activist Peter Sunde and 
beer aficionado Fredrik Neij cause the White House to threaten the Swedish 
government with trade sanctions?

Original title Tito on Ice DirectOrS max Andersson, helena Ahonen  Screenwriter 
max Andersson PrinciPal caSt max Andersson, lars sjunnesson, Štefan skledar, 
Katerina mirovic, ivan mitrevski, igor Prassel, igor hofbauer, Radovan Popovic, saša 
Rakezic, Nedim Cišic PrODucerS max Andersson, michael sevholt PrODuceD by Nail 
Films in co-production with Shoot & Post DuratiOn 76 min releaSeD November 9, 2012 
SaleS TBA

Max andersson, born 1962 in Karesuando, sweden. After directing a series of short 
films, max published his first graphic novel Pixy in 1992. his comics have been translated 
to twenty languages and his paintings and objects have been shown in exhibitions 
worldwide. max Andersson currently lives and works in Berlin.

Tito on Ice
Swedish comic artists tour the countries of former Yugoslavia with a 
mummified marshal Tito in a refrigerator. Watching border controls turn into 
snapshot sessions, admiring mutant iron-curtain Disney toys, buying grenade 
shell handicrafts and discovering sniper art in blown-out apartments, they find 
that truth may indeed be stranger than fiction.

Original title Ömheten DirectOr/Screenwriter sofia Norlin PrinciPal caSt 

Sebastian Hiort af Ornäs, Alfred Juntti, Lina Leandersson PrODucer Olivier Guerpillon 
PrODuceD by DFM in co-production with Filmpool Nord, TeliaSonera, Dagsljus, Europa 
Sound&Vision, Film i Västernorrland, in collaboration with Stockholm International Film 
Festival, NonStop Entertainment and SVT, with support from the Swedish Film Institute/
lars G lindström and the mediA Programme of the european union DuratiOn 80 min  
tO be releaSeD Autumn, 2013 SaleS TBA

Sofia norlin, born in1974, is a swedish director with a master education in film from 
the universities in stockholm and Paris. she has been working with film and theatre for 
many years in Paris. in 2005 she directed the french short film The Currents that was 
awarded at several international festivals. The Tenderness is her feature film debut.

The Tenderness 
In Northern Sweden, a small community built around a mine. From the winter 
cold to summer greenery, some teenagers, about to take the leap in the adult 
age, fight with themselves and the world around them, learning to live, love 
and dream – while the city also is in a time of change, forced to move due to 
the explosions mining the ground.
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Original title Vi är bäst! DirectOr/Screenwriter Lukas Moodysson (based on the 
graphic novel Never Goodnight by Coco Moodysson) PrinciPal caSt Mira Barkhammar, 
Mira Grosin, Liv LeMoyne, David Dencik, Johan Liljemark, Anna Rydgren, Mattias Wiberg 
PrODucer Lars Jönsson PrODuceD by memfis film co-production with film i Väst, 
SVT and Zentropa, in co-operation with Denmark’s Radio, with support from the Swedish 
Film Institute/Lars G Lindström, The Danish Film Institute and Nordisk Film & TV Fond 
DuratiOn 102 min tO be releaSeD October 11, 2013 SaleS TrustNordisk

lukas Moodysson burst onto the international scene with his debut feature, the 
award-winning Show Me Love (1998) followed by Together (2000), Lilya 4-Ever (2002) 
and Mammoth (2009), the latter was selected for Official Competition at Berlin interna-
tional film festival in 2009. We are the  Best! is lukas moodysson’s 7th feature film.

We Are the Best!
Stockholm 1982. A film about Bobo, Klara and Hedvig. Three 12-13-year-old 
girls who roam the streets. Who are brave and tough and strong and weak 
and confused and weird. Who have to take care of themselves way too early. 
Who heat fish fingers in the toaster when mom is at the pub. Who start a punk 
band without any instruments, even though everybody says that punk is dead.

Original title Monica Z DirectOr Per Fly Screenwriter Peter Birro PrinciPal caSt 
edda magnason, Kjell Bergqvist, sverrir Gudnason, Nadja Christiansson, Vera Vitali, david 
Hellenius, Oskar Thunberg, Johannes Wanselow, Cecilia Ljung, Fredrik Lindborg, Ralph 
Bernard, Randal D Ingram, Jonathan Drew, Amelia Fowler PrODucer Lena Rehnberg 
PrODuceD by StellaNova Filmproduktion in co-production with Svensk Filmindustri, Film 
i Väst, SVT, Eyeworks Fine & Mellow, DR/Filmklubben, with support from the Swedish Film 
Institute/Suzanne Glansborg, the Danish Film Institute, Nordisk Film & TV Fond/Hanne 
Palmquist, eurimages and mediA Programme of the european union. DuratiOn 111 min 
tO be releaSeD september 13, 2013 SaleS Svensk Filmindustri International Sales

Per Fly was born in denmark 1960. his feature film debut The Bench (2000) was the 
first film in a trilogy for which he received a Bodil Award and a Robert Award for Best 
Director. The Inheritance (2003) won seven Robert Awards and the Award for Best 
Screenplay at the San Sebastian International Film Festival. Manslaughter (2005), also 
won several awards. fly’s latest film was The Woman who Dreamed of a Man (2010).

Waltz for Monica
Monica, a Swedish small town girl is dreaming of the vibrant city jazz clubs. 
She embarks on an intense journey in the limelight as a celebrated singer and 
actress in the golden era of jazz. Among artists and hipsters she is cherished 
by all but herself as her phenomenal success leaves a trail of broken love 
affairs and promises. When the morning breaks she’s alone with a cocktail in 
her hand on a road with no turning back.

Original title Vi DirectOr Mani Maserrat Screenwriter Jens Jonsson PrinciPal 

caSt Gustaf skarsgård, Anna Åström, Rebecca ferguson PrODucerS Sandra Harms, 
Jens Jonsson, Mani Maserrat PrODuceD by Sonet Film, Café Cinema in co-production 
with Gustaf Skarsgård AB, Johan Helmer Produktion and Soundscraper, with support 
from the Swedish Film Institute/Magdalena Jangard DuratiOn 92 min releaSeD May 
10, 2013 SaleS TBA

Mani Maserrat, born in 1975 in Rasht, iran. At the age of 13 mani was sent to 
Stockholm, Sweden, by his parents in order to escape the war between Iran and Iraq. He 
made his feature film debut with Ciao Bella that competed at the Berlinale in 2008 and 
was selected for various international film festivals where it received several awards and 
mentions. Maserrat has also directed several TV series for pubcaster SVT. Us is his second 
feature film.

Us
Us is the story of Ida and Krister. It’s about a relationship that goes to hell. 
They are both crazy in love but manage to strangle the supply of oxygen and 
adapt to each other in a way that the relationship will not survive.
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compaNies
Production 
companies

a lexne ab
Phone: +46 8 36 19 90
info@lexne.se
www.lexne.se

acne Drama ab
Phone: +46 8 555 799 00
ks@acne.se
www.acneproduction.com

alma Film
Phone: +46 706 80 77 67
www.cargocollective.com/almafilm
sarabroos@gmail.com

anagram Produktion ab
Phone: +46 46 15 97 50
info@anagramproduktion.se
www.anagramproduktion.se

atmo
Phone: +46 8 462 26 90
kristina@atmo.se
www.atmo.se

auto images ab
Phone: +46 40 661 01 60
auto@autoimages.se
www.autoimages.se

b-reel Feature Films
Phone: +46 8 505 248 50
featurefilms@b-reel.com
www.b-reel.com/featurefilms

biospheric Pictures ab
Phone: +46 73 984 50 08
mi@bipic.se
www.bipic.se

bob Film Sweden ab
Phone: +46 8 556 930 90
bob@bobfilmsweden.com
www.bobfilmsweden.com

breidablick Film ab
Phone: +46 8 564 118 90
breidablick@breidablick.com
www.breidablick.com

camera center & light  
center gothenburg
Phone: +46 31 80 21 90 
info@cameracenter.se
www.cameracenter.se

camp David Film ab
Phone: +46 8 54 55 52 52
malin@campdavidfilm.com
www.campdavidfilm.com

chamdin & Stöhr Film
Phone: +46 8 644 41 50
info@chamdinstohr.se
www.chamdinstohr.se

charon Film ab
Phone:+46 8 584 503 90
info@charon.se
www.charon.se

the chimney Pot
Phone: +46 8 587 50 500
info@chimney.se
www.thechimneypot.com

cimbria Film ab
Phone: +46 70 594 45 55
richardhobert@cimbriafilm.se

cinenic Film
Phone: +46 31 12 65 21
annika@cinenicfilm.se
www.cinenicfilm.se

cinepost Studios ab
Phone: +46 8 55 60 61 00
info@cinepost.se
www.cinepost.se

cO.Film ab
Phone: +46 8 658 44 46
christina@co-film.se
www.co-film.se

conversation Film
Phone: +46 735 26 90 52
kalle@conversationfilm.com 
www.conversationfilm.com

Dasch 
Phone: +46 702 74 19 77
emma@dach.se

Dagsljus ab
Phone: +46 8 503 822 00
info@dagsljus.se
www.dagsljus.se

Dansk Skalle ab
info@danskskalle.se
www.danskskalle.se

Davaj Film ab
Phone: +46 70 570 4262
www.pomorfilm.com

Deep Sea Productions
Phone: +46 8 732 94 35
malcolm@deepsea.se
www.deepsea.se

Dfm Fiktion
Phone: +46 8 22 97 22
info@dfm.se
www.dfm.se

Drakfilm
Phone: +46 8 644 90 35
office@drakfilm.se
www.drakfilm.se

Drama Svecia
mikael@dramasvecia.se
www.dramasvecia.se

efti
Phone: +46 8 678 12 10
info@efti.se
www.efti.se

eight Millimeters ab
Phone: +46 73 364 38 75
j.kellagher@telia.com

elfvik film
Phone: +46 8 667 84 20
info@elfvikfilm.se
www.elfvikfilm.se

europa Sound & Vision ab
Phone: +46 8 552 55 400
info@europasoundvision.se
www.europasoundvision.se

eyefeed
Phone: +46 8 21 15 00
bjerking@eyefeed.se
www.eyefeed.se

eye Steel Film
info@eyesteelfilm.com
www.eyesteelfilm.com 

Fasad Film
Phone: +46 8 658 42 44
info@fasad.se
www.fasad.se

Fido Film ab
Phone: +46 8 556 990 00
info@fido.se
www.fido.se

Filmateljén 
Phone: +46 31 82 63 80
filmateljen@filmateljen.com
www.filmateljen.com

Filmgate ab
Phone: +46 31 701 02 00
info@filmgate.se
www.filmgate.se

Filmgården Hb
Phone: +46 920 152 10

Filmkreatörerna ab
Phone: +46 8 440 75 65
info@filmkreatorerna.com
www.filmkreatorerna.com

Filmlance international ab
Phone: +46 8 459 73 80
filmlance@filmlance.se
www.filmlance.se

First edition Pictures
Phone: +46 735 266 493
emil@jonsvik.com
www.jonsvik.com

Fladenfilm
Phone: +46 8 545 064 50
info@fladenfilm.se
www.fladenfilm.se

Flodellfilm
Phone: +46 8 587 505 10
info@flodellfilm.se
www.flodellfilm.se

Fundament Film
Phone: +46 705 78 28 81
lars@fundamentfilm.se
www.fundamentfilm.se 

garagefilm  international ab
Phone: +46 8 545 133 60
info@garagefilm.se
www.garagefilm.se

gF Studios
Phone: +46 8 446 09 31
info@gfstudios.se
www.gfstudios.se

gilda Film ab
Phone: +46 8 556 034 24
info@gildafilm.se
www.gildafilm.se

ginestra Film 
antonio@ginestra.se 

giraff Film ab
Phone: +46 920 22 01 90
agneta@giraff-film.se

gnufilm
marten@gnufilm.se
www.gnufilm.se

gothenburg Film Studios
Phone: +46 31 48 14 00
info@gothenburgstudios.se
www.gothenburgstudios.se

götaFilm ab
Phone: +46 31 82 55 70
gotafilm@gotafilm.se
www.gotafilm.se

Harmonica Films
Phone: +46 8 665 11 00
info@harmonicafilms.se
www.harmonicafilms.se

Head and tail
Phone: +46 8 442 88 90
hq@head-tail.se
www.head-tail.se

Hepp Film
Phone: +46 40 98 44 62
hepp@heppfilm.se
www.heppfilm.se

Hobab
Phone: +46 8 666 36 10
peter@hobab.se
www.hobab.se

Holding Hands  Production ab
Phone: +46 70 497 15 27
Hp.lundh@bredband.net

House of radon
Phone: +46 736 836 905
info@houseofradon.com
www.houseofradon.com

idyll ab
Phone: +46 8 615 21 00
www.fasad.se

illusion Film ab
Phone: +46 31 775 28 50
info@illusionfilm.se
www.illusionfilm.se

independent Studios
Phone: +46 8 556 615 00
janne@independentstudios.se
www.independentstudios.se

inpost
Phone: +46 733 96 88 11
info@inpost.se
www.inpost.se

Joclo 
mail@johannesnyholm.se

Jonathan lewald  Produktion 
Phone: +46 739 292193
jonathanlewald@gmail.com

Kameraten ab
Phone: +46 8 32 82 30
mail@kameraten.se
www.kameraten.se

Kasper collin Produktion ab
Phone: +46 709 246 355
kasper@kaspercollin.com

Kostr-Film
Phone: +46 8 611 10 87
contact@kostrfilm.com
www.kostrfilm.com

Krejaren  Dramaproduktion
Phone: +46 70 751 70 82
fredrik.hiller 
@krejarendramaproduktion.se 
www.krejarendrama 
produktion.se

lebox Produktion
info@lebox.se
www.lebox.se

linda Västrik Filmproduktion
Phone:  +46 762 095454
linda.vastrik@gmail.com

lisbet gabrielsson Film ab
Phone: +46 8 715 32 90
lisbet@minmail.net
www.lisbetgabrielssonfilm.se

ljud & bildmedia ab
Phone: +46 8 540 279 26
info@ljus-bildmedia.se
www.ljus-bildmedia.se

ljudfadern ab
mats@ljudfadern.com
www.ljudfadern.com

Mantaray Film
Phone: +46 8 640 43 45
stina@mantarayfilm.se
www.mantarayfilm.se

Mekaniken
Phone: +46 8 459 73 50
info@mekaniken.se
www.mekaniken.se

Memfis Film ab
Phone: +46 8 33 55 76
memfis@memfis.se
www.memfis.se

Migma Film ab
Phone: +46 8 653 93 40
info@migmafilm.se
www.migmafilm.se

Momento Film
david@momentofilm.se
www.momentofilm.se

Moviola Film  
& television ab
Phone: +46 8 601 32 00
ingemar@moviola.se
www.moviola.se

Månharen Film & tV
Phone: +46 8 643 95 09
mikael@compadre.se
www.compadre.se

naive ab
Phone: +46 8 720 66 79
hello@naive.se
www.naive.se

neo Publishing
Phone: +46 8 640 04 68 
tora.mar@gmail.com

nice Drama
Phone: +46 8 598 598 00
info@nicedrama.se
www.nicedrama.se

nimafilm Sweden
Phone: +46 8 647 55 15
info@nimafilmsweden.com
www.nimafilmsweden.com

nonami
s@klo.se
www.tpbafk.tv/blog

nordisk Film  
Production ab
Phone: +46 8 601 32 00
contact@nordiskfilm.com
www.nordiskfilm.com

nordisk Film Shortcut Stockholm
Phone: +46 8 515 16 400
maria.andersson@nordiskfilm.com
www.nordiskfilm-shortcut.com

nouvago capital
Phone: +46 8 701 09 11
info@nouvago.com
www.nouvago.com

OmegaFilm ab
Phone: +46 8 564 808 20
lennart@omegafilm.se
www.omegafilm.se

One tired brother  Productions ab
Phone: +46 418 700 22
info@onetiredbrother.se
www.onetiredbrother.se

Pampas Produktion
Phone: +46 8 615 55 30
info@pampasprodultion.se
www.pampasproduktion.se 

Panfilm
Phone: +46 8 765 03 70
g.setterberg@panfilm.se
www.panfilm.se

PennFilm Studios ab
Phone: +46 40 46 67 84
studio@pennfilm.se
www.pennfilm.se

Peter Jonsvik
Phone: +46 463 22 51 59
www.jonsvik.se
peter@jonsvik.se

Pinguinfilm ab
Phone: +46 8 640 03 50
info@pinguin.se
www.pinguin.se

Plattform Produktion
Phone: +46 31 711 66 60
mail@plattformproduktion.se
www.plattformproduktion.se

Posthuset ab
Phone: +46 8 650 77 90
info@posthuset.se
www.posthuset.se

realreel Doc
Phone: +46 708 32 87 49
nahid.persson@realreel.se
www.realreel.se

republiken
Phone: +46 8 587 50 500
fredrik.zander@chimney.se
www.thechimneypot.com

röde Orm Film
Phone: +46 8 640 21 80
info@rodeormfilm.se
www.rodeormfilm.se

Samarbetets vänner
Phone: +46 70 940 24 35
lisaostberg@mac.com

Saperi Film
Phone: +46 8 640 48 83
peter@schildt.se

Scanbox entertainment Sweden ab
Phone: +46 8 545 787 80
annat@scanbox.com
www.scanbox.com

Scorpion Film
Phone: +46 31 41 61 64
info@scorpionfilm.com
www.scorpionfilm.com

Sebastie Film och Media
Phone: +46 708 87 5186
andre@sebastie.com
www.sebastie.com

Shoot & Post
Phone: +46 31 719 39 80
info@shootpost.se
www.shootpost.se 

Silverosa Film
Phone: +46 709 66 72 86
anna@silverosafilm.se
www.silverosafilm.se

Skogen Produktion
kontakt@
skogenproduktion.se
www.skogenproduktion.se

Sonet Film ab
Phone: +46 8680 35 00
lotta@sonetfilm.se
www.sonetfilm.se

Speedfilm ab
Phone: +46 8 666 37 33
francy@speedfilm.se
www.speedfilm.se

Stellanova film
Phone: +46 8 31 04 40
info@stellanovafilm.com
www.stellanovafilm.com

Stiftelsen ingmar bergman
Phone +46 8 665 11 76
info@ingmarbergman.se
www.ingmarbergman.se

Stockholm academy of Dramatic 
arts (SaDa) 
Phone: +46 8 120 531 00
info@stdh.se
www.stdh.se

Stopp Stockholm Postproduction ab
Phone: +46 8 50 70 35 00
pasi@stopp.se
www.stopp.se

Story ab
Phone: +46 8 15 62 80
tobias@story.se
www.story.se

Strix television
Phone: +46 8 552 595 00
www.strix.se

Studio 24
Phone: +46 8 662 57 00
studio24@royandersson.com
www.royandersson.com

Studio Jens assur
Phone: +46 708 11 11 45
info@studiojensassur.com
www.studiojensassur.se

ab Svensk Filmindustri
Phone: +46 8 680 35 00
borje.hansson@sf.se
www.sf.se

Sveriges television (SVt)
Phone: +46 8 784 00 00
gunnar.carlsson@svt.se
www.svt.se

Sweetwater ab
Phone: +46 8 662 14 70
info@sweetwater.se
www.sweetwater.se

tre Vänner Produktion
Phone: +46 8 556 092 40
info@trevanner.se
www.trevanner.se

tV4 ab
Phone: +46 8 4594000
www.tv4.se

way creative
Phone: +46 40 661 49 60
info@waycreative.se
www.waycreative.se

wg Film
Phone: +46 40 23 20 98
film@wgfilm.com
www.wgfilm.com
 
widerberg Film
Phone: +46 709 855 370
christina@widerbergfilm.com
www.widerbergfilm.com

yellow bird
Phone: +46 8 50 30 77 00
info@yellowbird.se
www.yellowbird.se

Zentropa entertainment/
trollhättan Film ab
Phone: +46 520 50 55 20
madeleine.ekman@filmbyen.dk
www.zentropasweden.com

Sales  
companies

autlook Filmsales gmbH
Phone: +43 720 34 69 34
welcome@www.autlookfilms.com
www.autlookfilms.com
Austria

cat&Docs
Phone: +33 1 44 59 63 53
cat@catndocs.com
www.catndocs.com
France

coproduction Office
info@coproductionoffice.eu
www.coproductionoffice.eu
Denmark/France/Germany

Deckert Distribution gmbH
Phone: +49 341 215 66 38
info@deckert-distribution.com
www.deckert-distribution.com
Germany

Dr international Sales
Phone: +45 3520 3040
drsales@dr.dk
www.dr.dk/Salg
Denmark

Film boutique
Phone: +49 30 695 378 50 
info@filmsboutique.com
www.filmsboutique.com

Films transit  
international inc.
Phone: +1 514 844 3358
office@filmstransit.com
www.filmstransit.com
Canada 

First Hand Films
Phone: +41 44 312 20 60
esther.van.messel@firsthandfilms.com
www.firsthandfilms.com
Switzerland 

the Match Factory
Phone: +49 221 539 7090
info@matchfactory.de
www.the-match-factory.com
Germany

MK2 international
www.mk2pro.com 

nonStop Sales ab
Phone: +46 8 673 99 80
info@nonstopsales.net
www.nonstopsales.net
Sweden

ab Svensk Filmindustri 
international Sales
Phone: +46 8 680 35 00
international@sf.se
www.sfinternational.se
Sweden

telepicture Marketing
Phone: +44 20 7265 1644
charlotta.bjuvman@dial.pipex.com
www.telepicturemarketing.com
uK

SVt Sales
malin.gullbrand@svt.se
paulette.olofson@svt.se
maria.bergenman@svt.se
www.svtsales.com
Sweden

trustnordisk
Phone: +45 36 86 87 88
info@trustnordisk.com
www.trustnordisk.com
Denmark

the yellow affair
Phone: +358 9 7740 300
miira@yellowaffair.com
www. yellowaffair.com
Finland

Zodiak rights
Phone: +44 20 7013 4400
contactus@zodiakrights.com
www.zodiakrights.com

Distributors

ccV entertainment
Phone: +46 70 578 44 19
info@ccv-entertainment.com
www.ccv-entertainment.com

Folkets bio
Phone: +46 8 545 275 20
info@folketsbio.se
www.folketsbio.se

njutafilms
Phone: +46 8 21 08 04
nicolas.debot@njutafilms.com
www.njutafilms.com
noble entertainment
Phone: +46 8 450 48 90
info@nobleentertainment.com
www.nobleentertainment.com

nonStop entertainment
Phone: +46 8 673 99 85
info@nonstopentertainment.com
www.nonstopentertainment.com

nordisk Film ab
Phone: +46 8 601 32 00
contact@nordiskfilm.com
www.nordiskfilm.com

novemberfilm
Phone: +46 40 630 99 30
info@novemberfilm.com
www.novemberfilm.com

Scanbox entertainment  
Sweden ab
Phone: +46 8 545 787 80
kristinap@scanbox.com
www.scanbox.com

ab Svensk Filmindustri
Phone: +46 8 680 35 00
sffilm@sf.se
www.sf.se

triart Film
Phone: +46 8 703 25 13
info@triart.se
www.triart.se

twentieth century Fox Sweden ab
Phone: +46 8 566 261 00
www.foxfilm.se

united international Pictures ab
Phone: +46 8 556 065 78
louise_bodin@uip.se
www.uip.se

Film  Festivals

buFF – the international
children and young
People’s Film Festival
Phone: +46 40 23 92 11
info@buff.se
www.buff.se
march 10–15 2014

göteborg international 
Film Festival (giFF)
Phone: +46 31 339 30 00
info@giff.se
www.giff.se
January 24–february 3, 2014

lund international 
Fantastic Film Festival
Phone: +46 46 13 21 35
info@fff.se
www.fff.se
september, 2013

novemberfestivalen
Phone: +46 520 49 66 10
info@novemberfestivalen.nu
www.novemberfestivalen.nu
November 22–23, 2013

Stockholm international Film 
Festival (SiFF) & Stockholm 
international Film Festival Junior 
(SiFFJ)
Phone: +46 8 677 50 00
info@stockholmfilmfestival.se
www.stockholmfilmfestival.se
siff November 6 -17, 2013
siffJ 2014

tempo Documentary Festival
Phone: +46 8 21 11 48
agneta.mogren@tempofestival.se
www.tempofestival.se
march 4–9, 2013

uppsala international 
Short Film Festival
Phone: +46 18 12 00 25
info@shortfilmfestival.com
www.shortfilmfestival.com
October 21–27, 2013

Organi zations

Film i Dalarna
Phone: +46 23262 75
kontakt@filmidalarna.se
www.filmidalarna.se

Film i Halland
Phone: +46 300 83 47 68
www.filmihalland.nu

Film i Skåne
Phone: +46 411 558 750
info@filmiskane.se
www.filmiskane.se

Film i Väst
Phone: +46 520 49 09 00
info@filmivast.se
www.filmivast.se

Film i Västerbotten
Phone: +46 90 785 46 80, 90
info@filmivasterbotten.com
www.filmivasterbotten.com

Film Stockholm
Stockholms läns landsting
Phone: +46 8 690 51 00
info@filmstockholm.sll.se
www.filmstockholm.sll.se

Filmpool nord
Phone: +46 920 43 40 79
www.filmpoolnord.se

Filmregion Stockholm-Mälardalen
Phone: +46 8 27 14 40
www.frsm.se

gotlands filmfond
Phone: +46 498 206207
info@filmpagotland.se
www.filmpagotland.se

independent Film 
Producers’ association
Phone: +46 8 663 66 55
kansliet@off.se
www.off.se

länskultur gävleborg
Landstinget Gävleborg
www.lg.se/lanskulturgavleborg

Media Desk Sweden 
Swedish Film institute
Phone: +46 8 665 11 00
mediadesk@sfi.se
www.sfi.se/mediadesk

Mid nordic Film  commission
Phone: +46 73 180 87 97
per@midnordicfilm.com
www.midnordicfilm.com

nordisk Film & tV Fond
Phone: +47 64 00 60 80
info@nordiskfilmogtvfond.com
www.nordiskfilmogtvfond.com

Scenkonstbolaget Film
Phone: +46 60 17 56 68
info@scenkonstbolaget.se
www.scenkonstbolaget.se

Stockholm Film  commission
Phone: +46 70 323 77 71
ingrid.rudefors@frsm.se
www.frsm.se/stockholm-film-commision

the Swedish arts grants 
committee
Phone: +46 8 506 550 00
info@konstnarsnamnden.se
www.konstnarsnamnden.se

Swedish Film & tV 
Producers association
Phone: +46 8 665 12 55
info@filmtvp.se
www.filmtvp.se

Swedish Film institute
Phone: +46 8 665 11 00
uof@sfi.se
www.sfi.se

the Swedish institute
Phone: +46 8 453 78 00
si@si.se
www.si.se

Swedish lapland Film 
commission
Filmpool Nord AB
Phone: +46 70 330 45 99
berit.tilly@slfc.com
www.slfc.com

Öresund Film  commission
Phone: +46 70 716 32 02
svensson@oresundfilm.com
www.oresundfilm.com
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