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Background to the digitization project 

The transition to digital projection in Swedish commercial cinemas was more or less 

completed by the end of 2013. In order to give access to the film heritage in the future 

also outside the premises of the Swedish Film Institute, digital copies of the 

collections’ analogue holdings must be made. 

The theatres in Filmhuset will be equipped with analogue projection as long 

as possible, but it is highly unlikely in the very long run that screenings of heritage 

films in original format will be possible even in our own venues. Furthermore, 

analogue prints are worn by every projection, and the possibility to replace damaged 

prints will cease to exist in a relatively near future, due to the demise of film stock 

manufacturing and photochemical laboratory services. Therefore analogue film 

heritage must be digitized in order to be accessed at all in the future. 

The digitization of film heritage is thus done for preservation purposes as 

well as for access purposes. There are approximately 2,600 feature-length films and 

6,700 shorts in the collections which could be subject for digitization. The aim is to 

digitize all of these films, so that they can be made permanently available, both for 

theatrical screenings, but also via other platforms. The task of the selection committee 

is therefore to choose the order of priority, rather than making a selection.  

 

 

The aim of this policy 

The digitization of film heritage is made possible thanks to substantial sums of public 

money, and therefore it is important that the work of the selection committee is 

conducted with transparency, and that there is a set of principles which governs the 

work, including well-defined selection criteria for the annual digitization plans.  

Please note that this document does not include curatorial policies 

regarding source elements, treatment of sound and image; neither does it govern how 

the digitization is carried out and with what tools, nor how each individual project is 

documented. All this is regulated in separate documents. 

The selection committee policy was adopted by the Swedish Film Institute 

management in March 2014, and will be subject to constant revision. The latest 

revision was made in December 2016. 
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Selection committee 

The order of priority of the films to be included in the digitization project is decided by 

a selection committee, which compiles annual digitization plans, which are then 

adopted by the Swedish Film Institute’s management in connection with the adoption 

of the Swedish Film Institute’s annual activities plan. The convener of the selection 

committee is the Digital Film Heritage project manager. 

 

The selection committee is made up of staff from the following departments and 

sections of the Swedish Film Institute: 
• Film Heritage (Management, Digitization, Digital Film Heritage, Archival 

Film Collections, Library, Filmarkivet.se) 
• Film/Society (Cinemateket) 
• Communication 

 

The selection committee is divided into the following working groups: 
• Silent films 

• Feature-length fiction films 1930-59 
• Feature-length fiction films 1960-79 

• Feature-length fiction films 1980- 
• Feature-length non-fiction films 

• Short films (fiction and non-fiction) 
• Experimental films (short and feature-length) 
• Films for children and youth 

 

The convener of each working group is obliged to consult representatives of academia. 

 

The selection committee is tied to an external consultant committee, made up of 

representatives from the National Library of Sweden, the Department of Media 

Studies of Stockholm University, The Swedish Association of Film Critics and the 

Swedish Federation of Film Societies. 

 

 

Selection 

Swedish films 

The definition of Swedish film heritage in the Policy of the Archival Film Collections of 

the Swedish Film Institute is ” all films that either have received production subsidy or 

box office-related support (PRS) from the Swedish Film Institute, and/or have been 

theatrically released in Sweden, and/or submitted to the Swedish censorship board 

with the intention of being theatrically released”. Within the frame of the digitization 

project however, only national films are considered as part of the Swedish film heritage 

(which may also include films never released in a theatrical context, should particular 

film historic or cultural significance apply), except in the special circumstances listed 

below. 

 

 

Non-Swedish films 

For films co-produced by one or more Swedish companies, but where the main 

production company is non-Swedish, the selection committee is obliged to investigate 

whether the film in question is subject for digitization in the country from which the 

main producer originates. If this is the case, the film will not be included in the 

Swedish Film Institute digitization plans, but the possibility to get access to elements 

which would allow the making of an un-encrypted digital cinema copy (with Swedish 

sub-titles) shall be looked into. 
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Co-produced films which are not subject for digitization elsewhere may be included in 

the Swedish Film Institute’s digitization plans. This may entail the temporary 

borrowing of source elements from a foreign archive, if appropriate source elements 

are not held in the collections. 

 

Films without any Swedish production company could be included in the Swedish 

Film Institute’s digitization plans if they are unique, and if original and/or 

preservation elements only exist in our own collections. 

 

Other non-Swedish films, with a particular relevance to Sweden (films with Swedish 

creators and/or films shot in Sweden) can at a later stage be included in the Swedish 

Film Institute’s digitization plan, depending on access to source elements and the 

copyright situation, and whether the film in question is subject for digitization or not 

by another archive or by the rights holder. 

 

 

Elements in the collections and levels of digitization 

The Swedish Film Institute has established five levels of digitization: 

1. Digital adjustment. Sometimes rights holders, creators or other archives have 

digitized and digitally restored Swedish films, though not always in formats 

adapted for theatrical screening. Instead of re-digitizing and re-restoring these 

films, the Swedish Film Institute aims to have the digital elements deposited 

with the archive, where after adjustments are made (for instance re-creating 

Swedish versions of co-productions) in order to get digital copies suitable for 

theatrical screenings. 

2. Digitization. Only raw scans and sound transfers are made, which will enable 

grading, restoration, synching and the making of digital master and viewing 

elements in the future. This is for instance done for films showing various 

degrees of decomposition. 

3. Digital copy. After digitization, some by basic grading and stabilization is 

done, but less effort in synching and restoration is done than in levels 4 and 5, 

due to the poor quality of the source elements.  

4. Digital restoration. The digitization is followed by the grading of each scene, 

full synching, and some image and sound restoration. This is the level 

adapted for most films being subject to digitization, and the work-flow is 

originally designed for this level. 

5. Digital restoration plus. The digitization is followed by the grading of each 

scene, full synching, and extensive image and sound restoration. Some titles 

are prioritized, and more time is devoted to the work on these, which may 

have to do with the significance and importance of the film, and the condition 

of the source elements. 

 

Only films to which there exist appropriate source elements in the collections are 

subject to digitization at levels 4 and 5. By appropriate source elements are 

understood original or preservation elements.  

 

Films only existing in the form of viewing prints are subject to digitization at levels 2 

and 3. 

 

Films which only exist on nitrate stock are subject to analogue duplication and 

restoration. In connection with this work, the nitrate source elements can be subject to 

digitization at level 2. 
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Films to which no appropriate element exists in the collection could become subject 

for digitization at levels 4 and 5, on the condition that the rights holder can provide 

the Swedish Film Institute with appropriate source elements. In these cases the source 

elements should be deposited with the archive. However, films preserved at the 

archive of Sveriges Television (the national broadcasting corporation) can be included 

in the Swedish Film Institute’s digitization plan, even if source elements are not 

deposited with the archive. 

 

 

Selection criteria 

Films for children and youth 

In accordance with government directives, films for children and youth shall be 

particularly considered. 

 

 

Promoting diversity and representation 

In accordance with government directives, and in accordance with the Swedish Film 

Institute’s policy on diversity and wider representation, films with female creators 

(directors, producers, script writers, cinematographers, etc) shall be prioritized, as 

shall films depicting the Sami culture and the culture of other minorities.  

 

 

Variations of periods, categories, rights holders 

Apart from taking the above criteria into consideration, the selection committee shall 

ensure that the annual digitization plans include a representative selection of films 

from different periods and of different categories. The ambition is also to make sure 

that a wide variety of rights holders are represented in the annual plans. 

 

 

Films requested for access 

The annual digitization plans shall also take into consideration films with a high 

demand for access, requested for instance by festivals in the context of retrospectives. 

(For films rights holders wish to have digitized, see below under Films digitized upon 

requests from rights holders). 

 

 

Films to which prints were previously unavailabe for loans 

Some consideration shall also be taken to films where no analogue loan prints exist in 

the collections, and which therefore were previously only available for screening at 

the premises of the Swedish Film Institute. 

 

 

Films with uncertain legal status 

Due diligent search shall be carried out to ascertain legal status for films where the 

rights situation is unclear. 

 

Films with known rights holders, but where the underlying rights have expired, are for 

the time being not included in the digitization plans, since these films are blocked; 

neither the rights holder nor any other individual or entity are in a position to provide 

screening permission. The Swedish Film Institute encourages rights holders to renew 

underlying rights which have expired. 
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Orphan works (including partially orphan works) can be included in the digitization 

plans, since a new copyright exception (implemented in Swedish legislation in 2014 

following a European Union directive) will permit on-line access to orphan works. 

 

 

Agreements with rights holders 

In connection with the first digitization of a rights holder’s film, an agreement is 

signed by the Swedish Film Institute and the rights holder in question, regulating the 

Swedish Film Institute’s use of the digital elements and the rights holder’s access to 

these elements. 

 

The agreements also regulate the Swedish Film Institute’s right to lend DCPs to 

external venues. Unless stated otherwise, the borrowing venue must first acquire 

screening permission from the films’ rights holders. 

 

Upon signing an agreement, a list is also provided to the rights holder with the films 

included in that year’s digitization plan. 

 

In the case where agreements already exist, only the annual lists are sent to the rights 

holder. 

 

 

 

Access 

The films digitized by the Swedish Film Institute shall be made available for a 

domestic audience; the minimum condition is that they are available for theatrical 

screenings in Swedish cinemas. Rights holders may not provide obstacles by 

unreasonable license fees or complicated rights clearances. The digitized films should 

preferable also be available on VoD or on other digital platforms. Individual 

screenings or short releases (for instance on SvT Play) are not to be considered as an 

adequate form of access. If a satisfactory access to the public cannot be guaranteed, 

the Swedish Film Institute may choose to put the digitization of a film on hold, until 

such an access is ensured. 

 

The Swedish Film Institute’s own use 

The agreements with the rights holders permits the Swedish Film Institute to screen 

DCPs in its own activities without cost, and to provide access to low resolution files for 

internal study purposes, and for external researchers and members of the public in the 

Swedish Film Institute Library, without cost or prior notice. 

 

 

Loans and distribution of DCPs 

DCP’s made by the Swedish Film Institute are lent upon request to external venues. 

The Swedish Film Institute’s ambition is to ensure that the DCPs will be available in 

regular distribution, either in a distribution set up by the Swedish Film Institute, after 

separate agreements with the rights holders, or by encouraging third parties to 

distribute the films. All films shall be available for screenings outside of Sweden, after 

rights clearance with the rights holder of the territory in which the screening will take 

place. 

 

Non-theatrical platforms 

Rights holders have access to the digital elements made by the Swedish Film Institute 

to use for producing material for broadcasting, DVD/Bluray releases or VoD services. 
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The Swedish Film Institute shall encourage rights holders, DVD/Bluray labels, VoD 

providers, etc. to use the digital elements made by the Swedish Film Institute. 

 

The Swedish Film Institute shall actively seek to make the films to which the Swedish 

Film Institute holds the rights available in as many platforms and formats as possible. 

The same applies for films out of copyright. 

 

 

Films digitzed upon requests from rights holders 

In each annual digitization plan, a quota is reserved for films to be digitized upon 

request from rights holders. The quota cannot exceed 20% of the total number of films 

in each year’s annual plan. Information about this quota is provided to each rights 

holder in connection with the provision of the annual lists to respective rights holder, 

and information about the quota is also available on the Swedish Film Institute’s 

website. 

 

In order for a film to be included within the rights holder quota, the rights holder have 

to provide the Swedish Film Institute with a brief account of its distribution and 

release plans for the film in question. It order to grant a request from a rights holder 

within this quota, the distribution and release plan must include a long-term 

availability for a domestic audience, in cinemas and at least on one other platform. 

Individual screenings or short releases are not to be considered as an adequate form of 

access, and if the rights holder provides obstacles by unreasonable license fees or 

complicated rights clearances which makes access to the films difficult, this may lead 

to the request not being granted. Distribution and release of the film outside Sweden 

will be in favour of the request being granted. The decision whether a request shall be 

granted or not is taken by the selection committee, taking into consideration staff 

resources available and the films decided on by the committee, and the distribution 

and release plans presented by the rights holder. 
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Appendix A 

 

Members of the Digitization selection committee, as of 

December 2016 
Film Heritage Department 
Lova Hagerfors, convener (Digital Film Heritage) 
Jon Wengström, (Archival Film Collections) 
Lars Karlsson (Digitization) 
Magnus Rosborn (Archival Film Collections) 
Mats Skärstrand (Library) 
Kajsa Hedström (filmarkivet.se) 
Mathias Rosengren (Head of Department) 
 
Film / Society Department 
Danial Brännström (Cinemateket) 
 
Communication Department 
Jan Göransson 
 
 

Working groups 
Silent films 
Jon Wengström (convener), Magnus Rosborn, Danial Brännström 
 
Feature-length fiction films 1930-59 
Magnus Rosborn (convener), Jan Göransson, Jon Wengström 
 
Feature-length fiction films 1960-79 
Lova Hagerfors (convener), Kajsa Hedström, Jan Göransson 
 
Feature-length fiction films 1980- 
Jan Göransson (convener), Kajsa Hedström, Mathias Rosengren 
 
Feature-length non-fiction films 
Mats Skärstrand (convener), Danial Brännström, Magnus Rosborn 
 
Short films (fiction and non-fiction) 
Kajsa Hedström (convener), Magnus Rosborn, Jon Wengström 
 
Experimental films (short and feature-length) 
Kajsa Hedström (convener), Mats Skärstrand, Danial Brännström 
 
Films for children and youth 
Lova Hagerfors (convener), Jan Göransson 
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Appendix B 

 

Members of the external consultant committee, as of 

November 2015 
 
Convenors, the Swedish Film Institute 
Lova Hagerfors 
Jon Wengström 
 
Stockholm University, Department of Media Studies 
Jan Olsson 
Malin Wahlberg 
 
The National Library of Sweden 
Mats Rohdin 
 
The Swedish Association of Film Critics 
Mårten Blomkvist 
Henric Tiselius 
 
Swedish Federation of Film Societies 
Per Eriksson 

 

 


