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So much to offer
”Excuse me!” A young man bumps into me

with a bulging carrier bag. I’m right in the
middle of the crowd outside one of the
cinemas on the film festival island of Lido,
Venice. Almost a thousand people are defying the unpleasantly sticky weather to
form a queue so long that it will be talked
about for the rest of the festival. I meet an
Italian TV crew who have managed to
push their way to the front and are filming
the crowd. Someone wonders what film
they’re showing:
”It’s a Swedish documentary!” my colleague replies.
I get goose bumps just thinking about it.
The film that caused such a rumpus and
got the festival planners scrambling to put
on extra screenings is Erik Gandini’s
Videocracy. Now on a triumphant tour
around the world, the film has sparked
widespread discussion about freedom of
the press and media. Recently it was even
screened at the EU parliament in Strasbourg as part of an ongoing debate.
remarkably successful right now, and many of
them are of such a high journalistic quality that their influence is both cultural and
political. Many of the films are engaging
without taking an explicit stance. They
don’t deliver a ready-packaged opinion,
but rather paint a picture that the viewer
can continue to fill in long after the closing
credits roll.
Fredrik Gertten’s Bananas!* is just such a
film, featuring a David and Goliath legal battle in the USA with a lawyer representing
Nicaraguan banana workers on one side
and the banana giant Dole on the other. The
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film has provoked reactions all around the
world, even giving rise to new legal proceedings. Dole tried to sue the filmmakers
for spreading falsehoods, but were forced,
under enormous pressure, to withdraw
their lawsuit. This represents a victory not
only for a small Swedish film company, but
for freedom of speech in general.
When we have so many excellent films
to offer, it’s hardly surprising that the
world’s leading festivals are queuing up to
screen them. I have only mentioned two
films, but at this year’s IDFA we are breaking all previous records with nine films selected. And CPH:DOX screened no fewer
than 17 Swedish films!
Three years ago, when I took over as CEO

for the Swedish Film Institute, I dreamed
that one day the Danes would come to us
for advice on how to make films. So when
this year’s CPH:DOX is featuring a Focus on
Sweden and putting on a seminar entitled
”Why do the Swedes make such good
films?”, I have to pinch myself.
Has that day finally dawned?
Well, you just have to turn the pages of
this issue of Swedish Film to drink in some
of our many examples of success.
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Bananas!*

Read all about Fredrik Gerttens David-versus-Goliath battle against fruit
corporation Dole.

6 	News
The latest from the world of Swedish documentary film.

8	blood calls you
After a bad relationship director Linda Thorgren started digging in the history of
the female side of her family. And found patterns of domestic violence and falling
for the wrong guys.

10 Face of the Enemy
Fearless director/artist Erik Pauser takes his Vietnamese war documentary
to IDFA.

12	beauty refugee
Meet the family where 28 of the 29 members have had cosmetic surgery. The
exception – director Claudia Lisboa. Who has made a film about her family and
their quest for eternal beauty.

14 	Videocracy
Cover boy Erik Gandini’s documentary about Silvio Berlusconi and television is
stirring up controversy in Italy.

20 	Tine Fischer
Danish festival CPH:DOX looks north for inspiration and presents a special focus
on Swedish films this year.
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22 like a pascha
Debutant director Svante Tidholm takes you behind the scenes of
Pascha – the biggest brothel in Europe.

24 the genius and the boys
Director Bosse Lindquist has made a documentary about Carleton Gajdusek:
Nobel Prize winner, star of the science world – and paedophile.

26 	I dreamed about pol pot and
Khieu Samphan – Pol Pot’s deputy
Two Swedish documentaries this fall concentrate on the long shadow dictator
Pol Pot has cast over the country of Cambodia.

30 	Dirty Diaries
Mia Engberg’s feminist porn project has gotten all the way from Sweden to
Conan O’Briens talk show.

32 When i’m grown up
Come rain or come sunshine: veteran film maker Rainer Hartleb will still make
his documentaries about Stockholm suburb Jordbro.

36 	Regretters
A camera, two men and a story about changing your sex – and regretting it.

40 	New Docs
All the fresh Swedish documentaries.
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News
Fredrik Gertten Bananas!*

Totally bananas!

“About a week before they withdrew the action,
Dole were making extremely hostile noises in the
Swedish press. Then when the Swedish parliament
invited major retailers in for talks and I was invited to
lunch with the Minister for Culture to discuss the film,
it transpired that the retailers were far from happy.
There were so many questions from customers that
they asked Dole to back off. It’s always hard to know
how a major corporation views a small country like
Sweden, but it could be that they thought there was a
risk that the bad publicity would spread,” says Fredrik
Gertten.
What’s your take on the situation so far?

“That it’s extremely expensive to be sued! We’ve
already run up costs of at least SEK 600,000. And
there’s nothing to indicate that we’ll get any compensation for those costs. Nor does it seem that our

How does it affect you, your profession and the
future of documentaries if the people you feature
try to stop screenings, like they did at the
Bananas!* premiere at the Los Angeles Film
Festival, or if they sue the filmmakers?

“If a company like Dole doesn’t lose, and lose big
time, in a case like this, then there’s a danger for
documentary filmmakers, because financial backers,
producers, distributors and others might hesitate to
get involved in a project where a major corporation is
involved. It takes real solidarity to stand up to attacks
and forces like these. It was fantastic, for example,
that the German documentary filmmakers in AG DOK
and the International Federation of Journalists, which
represents 600,000 journalists around the world,
gave us their support.”

Facts
Fredrik Gertten
Born: 1956 in Malmö.
Background:
Filmmaker
and journalist. Worked as
a journalist for
magazines,
radio and television in Africa,
Latin America,
Asia and around
Europe during the 80s and 90s. Has
made a number of acclaimed documentaries: The Great Bridge (2001)
together with Lars Westman and An
Ordinary Family (2005).

WG Film

Why did Dole withdraw the action?

financial backers for the film will help us out. It’s the
new financial reality that you’re on you own when
problems arise. And that makes it hard, because the
companies in this part of the industry are often very
small.”

Currently: His latest documentary,
Bananas!* casts light on global food
policy.

How do you feel now?

“It’s nice just to be able to focus on getting the film
out. It’s been sold to various countries, and we’re drawing up a contract for theatrical release in the UK and
America.”
Henrik Emilson

Follow the whole story at www.bananasthemovie.com

WG Film

Currently in the spotlight for his documentary
Bananas!* about the Nicaraguan banana
workers’ struggle against the Dole corporation,
Fredrik Gertten was sued this summer by the
multinational fruit giant. In October Dole
withdrew the action, and Gertten’s production
company WG took back its counter claim against
Dole. The headline-grabbing film is set to screen
at IDFA in the Reflecting Images section.
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bo harringer

News

Bo Harringer • Renzo Aneröd I Don’t Wanna Live This Life

“We want to show a slice of reality that nobody else
cares about. We let the young people have their say
without any prompting,” says Harringer.
The film duo’s previous documentary Under en
blågul himmel looked at a number of Gothenburg’s
youth sub-cultures, and it was while shooting the film
that they came into contact with Sebbe and his friend
Johnny.
At the beginning of I Don’t Wanna Live This Life we

find out that Johnny has just killed himself. Depression is the thing that Henke, Sebbe and many of the
other young people featured in the film seem to have
in common. During the course of the film Henke gets
taken into custody, overdoses several times on GHB
and makes two serious suicide attempts. He gets
prescribed a number of medicines, but doesn’t ever
get any real help. There’s a marked feeling of anger in
the film at society’s inability to deal with these
problems, but Harringer feels that the outlook isn’t
relentlessly bleak:
“We arranged a special screening of the film for
local politicians in Gothenburg, since when they have
agreed that all GHB overdoses must be reported to
social services. Beforehand, nobody cared at all about
these young people. It just goes to show that film can
Per Nyström
affect the world we live in.” 

Bo Harringer was
born in 1947 and has
worked as a photo
grapher, film cinema
tographer and documentary filmmaker for
25 years. In 1993 he
was one of the founders of FILMEPIDEMIN, a network of filmmakers in Gothenburg.
Renzo Aneröd was born in 1969 and is a
writer and documentary filmmaker. Harringer and Arneröd’s
previous film collabo
rations include Under en blågul himmel
(2004) and Islams
barn i Folkhemmet
(2006).

Måns Månsson Mr Governor

Måns Månsson.
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Anagram Produktion AB

sandra qvist

Student power
Måns Månsson’s critically
acclaimed, cinéma vérité-inspired
documentary Mr Governor (H:r
Landshövding) is in the IDFA
Competition for Student Documentary. The film was warmly
received at the Berlin Film Festival

2009 and was nominated for a
Swedish Film Award in January
this year. Månsson previously
directed short docs Clyde (2001),
Stockholm Street (2003) and
Kinchen (2005).
Elin Larsson

bo harringer

In Bo Harringer and Renzo Aneröd’s disturbing
documentary I Don’t Wanna Live This Life we
encounter Henke and Sebbe, two young men
from Gothenburg in society’s gutter. Regular
GHB users and small-time criminals, the two of
them lack all joie de vivre and hope for the future.
The film is due to screen in two sections at IDFA
in Amsterdam.

lena hansson

Film can affect the world

Tove Torbiörnsson

Women in focus
For the second year running, the
Swedish Film Institute and
pubcaster Sveriges Television
(SVT) have set up a project to
promote Swedish docu
mentaries. Filmmakers across
Sweden are being encouraged
to submit proposals for a
13-minute documentary. Eight
films will eventually be selected
to take part.

in Focus 2008, which attracted
more than 300 applicants, both
newcomers and established
filmmakers.
“We started the project to give
people an opportunity to stretch
their film narrative skills, and we’re
aiming primarily at experienced
filmmakers. Nonetheless, we
expect to see some newcomers
behind the chosen films. Our aim is
for the films to reflect a broad
cross-section of voices that will
form a whole.”

This year’s theme is The Woman in
My Life. Free interpretation is the
name of the game, and proposals
have streamed in.
“Our aim is to rally Sweden’s
best documentary makers. We’re
hoping for lots of original ideas
and personal films with a high
level of ambition”, says Tove
Torbiörnsson, documentary film
commissioner at the Film Institute.
A similar project took place in
2008. The theme then was People

“Basically, we’d like to encourage more films that feature
women. We’re always on the
lookout for new perspectives on
the world around us.”
The resulting films will be
broadcast on SVT during spring
2010.  
Lotten Sundgren


johan bergmark

Why did you choose the theme
The Woman in My Life?

Tove Torbiörnsson.

Tove Kjellmark Naked

Tove Kjellmark

Naked at IDFA
story ab

Tove Kjellmark.

Experimental artist Tove Kjellmark’s short
film Naked, about a toy panda that goes
into surgery at a large Swedish hospital,
has been chosen for IDFA’s Paradocs. In
her work, Kjellmark, who has previously

had films screened at the Oberhausen and
Tempo film festivals, seeks to examine the
rules that govern humanity and the
contradictions of the human experience.
Elin Larsson

Hanna Heilborn and David
Aronowitsch’s animated documentary Slaves (Slavar), has had a
successful run on the festival
circuit since it picked up the Silver
Cub Award for best short
documentary at last year’s IDFA. In
February, the film won a special
mention in the Berlin Film
Festival’s Generation 14 Plus
section, was awarded Best Short
Animation and the Unicef Award
at Annecy, and won awards at
amongst others Cinequest, DOXA
Doc., IT’S ALL TRUE Int’l Documentary FF, Tempo and
Melbourne.
Elin Larsson

Tove Kjellmark

Successful run for
animated doc
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Linda Thorgren Blood Calls You Production information, page 40.

8

True blood
Linda Thorgren’s marriage ended in a personal nightmare of physical and
psychological abuse. Instead of turning in on herself, she has reached out with
a deeply personal documentary, Blood Calls You. words Emma Gray Munthe photo johan bergmark

Gabriel Watson

“I

t took eleven years before my parents’ marriage ended in catastrophe. For me and Alexis it went faster.” With those words begins
director Linda Thorgren’s intensely personal film,
Blood Calls You, which centers on domestic violence
and her own relationship with an abusive man.
Next we see her trying to get a restraining order to
prevent Alexis from harassing her and their daughter. If there is usually a lot of shame and stigma
around the whole issue, Thorgren chose to go the
completely other way, uncompromisingly turning
her camera on herself and her family.
“I’ve certainly had my ups and downs during the
making of the film, and I’ve certainly struggled with
a feeling of shame. Some days I really wondered
what I was doing, but I never felt like giving up. That
sense of shame actually spurred me on, because I
don’t want to be any part of it. It’s shame that screws
things up even more for people who find themselves in a situation like that. People kept telling
me to write a book instead of making a film, because they thought a film would become far too
personal. But there is no reason to be ashamed, and
film is my way of expressing myself. “
Did you ever feel that it was too personal?
“For sure I did. It was a tough film to make, but I
felt that I had to. It was a very long process, it took almost three years to make the film – and I definitely
can’t say that I knew where it was going the whole
time. I started by going to Cuba, where Alexis and I
first met, and filmed some stuff there. Then we cut
some of the material, filmed some more and went
back to the editing room again. It was a process,
where we filmed and edited our way to the story –
without really knowing where it was heading.
Indeed. During that process, Thorgren discovered that domestic violence was a pattern that had
actually run through her family for generations.
Not only had she and her sister been through similar relationships with men, her mother, her grandmother and her great grandmother had been there
too. All in all, four generations of abuse.
“In a way, it was almost a relief to discover that

“People kept telling me to write
a book instead of making a film,
because they thought a film
would get far too personal”
there was a pattern in my family. Because even
though you know that you’re not alone in a situation like that, it certainly feels like it. ‘How did I get
into this? Am I stupid?’ You quite easily blame yourself. To discover that you’re a part of a problem
running through several generations makes it a lot
easier to bear.”
How did making the film, and seeing the final
result, affect your family?
“You know what? This film has basically opened
up everyone who has taken part of it, in the end it
has definitely been a positive experience for us.
Sure, there has been a lot of drama surrounding
both the film and us, especially when Alexis suddenly died – but for me and my mother it’s been very
good, and my relationship with my father is actually better than ever.”

Facts
Linda Thorgren
Born: 1971.
Background: Director and screenwriter currently studying for a masters
degree in Film Production at Dramatiska Institutet. Previous work includes
the TV documentary Havana Boy.
Currently: Blood Calls You, a documentary about the physical and psychological abuse she has suffered in
her own life.
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Erik Pauser The Face of the Enemy Production information, page 41.

Voices from the other side
Documentary filmmaker Erik Pauser is keen to explore the personal side of the miseries of war.
In his latest film, The Face of the Enemy, he takes a look at the Vietnam War from the perspective
of the Vietnamese themselves. The film is set to premiere in the Silver Wolf Competition at IDFA.
words Lotten Sundgren photo maria ramström

N

ot one to shy away from sensitive political
issues, he is a regular traveller to the
world’s trouble spots. He has travelled to
Palestine and North Korea to make his absorbing
documentaries and works of art about the conflicts
that have plagued those countries. Yet intrepid artist and filmmaker Erik Pauser has no interest in
serving up political analysis or overt moral lessons
in his work.
“It’s the personal voices that I’m interested in,” he
explains. “Understanding how people feel and how
they experience war and what it brings. I stay close to
people for a long time, trying to get close to their feelings in an attempt to get to grips with the subject.”

This is precisely the approach he has taken in his
two most recent projects, treating his subject, the
Vietnam War, in a personal, sensitive and nakedly
honest way. In the first of them, The Two Faces of Roman Martinez (2005), a Vietnam veteran talks about
his experiences of the war and how they have shaped
the rest of his life. The work was divided into two
parts; one video installation and one documentary. In
the second work, The Face of the Enemy, which is set
to premiere at IDFA in the Silver Wolf Competition,
Pauser looks instead at the war from a Vietnamese
viewpoint.
“I’m interested in the way history is presented,
the point of view that governs it. In the case of the
Vietnam War, everything was told from the American side. In Vietnam itself they still don’t talk about
how the ‘American War’, as they call it, really was.
Instead they gloss over it with stories of bravery
and heroism. Officially, nobody’s allowed to talk
about it in any other way.”
He made his first trip to Vietnam in 2005. Four
more journeys followed. Pauser conducted more
than fifty interviews and shot almost two hundred
hours of film, not to mention the seemingly endless
hours of translation and painstaking research. The
finished work is now complete, consisting once
again of a video installation and a documentary.
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Pauser got to hear versions of the war from the
people themselves that are far, far removed from
the official propaganda.
The film includes stories from both men and
women about their harrowing time at the front.
Among them are Tran Thi Nho and her friends, who
were members of a women’s guerrilla group in the
tunnels of Chu Chi, who reminisce about and honour
their long-dead comrades. Then there’s Do Duc Diu
talking about his life since the war. His wife has had
fifteen children, twelve of whom have died of the
horrific after effects of Agent Orange. Another one is
Nguyen Van Ma, who tells how he suffered amnesia
and didn’t know his own wife when he got back to
his village at the end of the war. Interestingly, the
film shows the strange mixture of pride and disgust
that the veterans feel about what they did.
“These are voices that could easily come from other
wars. Personal stories that reflect the bigger picture is
what makes them interesting” says Pauser.
In that respect, the face of the enemy is just like
any other face.

Facts Erik Pauser
Born: 1963 in Brasilia.
Background: An artist and filmmaker for more than thirty years, Erik Pauser’s work includes Lucky People Center International (1999), Tong Tana
− The Lost Paradise (2001) and To
Rachel (2003).
Currently: The Face of the Enemy,
taking part in the Silver Wolf
Competition at IDFA.
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Claudia Lisboa Beauty Refugee Production information, page 40.

Vanity fair

Beauty Refugee is the result of nine years of filming and a lifetime of struggle to be loved
and respected for the person one is. Claudia Lisboa confronts her family once and for all,
and the result will be premiered as part of the Silver Wolf Competition at IDFA in Amsterdam.
words Christina Höglund

G

mother thought she was too chubby!” Claudia Lisboa exclaims.
It’s an event that serves to explain her escape
from her family in Brazil. She sees herself as a beauty refugee from her relatives, all 29 of whom, apart
from Claudia herself, have had nips and tucks to
their noses and chins, Botox injections in their lips,

Camilla Skagerström, all pictures this spread

randmother bends over her eagerly-awaited
grandchild and whispers surreptitiously in
her ear:
“When you grow up you can have everything you
desire; you can have lovely full breasts, we can fix a
new nose, yes, you can have a perfect body.”
“My daughter was just four months old and my

12

“My family have
replaced closeness
with appearance”

eyelids and liposuction on their stomachs and
thighs. Not just once but many times: not just the
women, but the men, too. Claudia’s brother, Sergio,
a cosmetic surgeon, is always at the ready to get out
his scalpel to rectify any slight imperfections before
the next time the family all get together.
In the wake of depression and quitting her medical studies, Claudia headed for Paris. She had, however, completed a degree in literature. From Paris
she intended simply to pay a visit to a friend in Sweden, but ended up staying put: “Coming to Sweden
was like coming to another planet. Women didn’t
walk around plastered in makeup wearing high
heels.”
Four years later, something incredible happened. Coming back to see her family for the first
time since she left, she didn’t recognise her own
mother:
“When I got through customs at the airport I saw
my sister and a woman next to her I didn’t know. It
took a full 30 seconds before I realised it was my
mum. Wanting to surprise me, she hadn’t mentioned her operations.”
On every subsequent visit to Brazil since then,
Claudia has been armed with a film camera. For
nine years she has been filming and confronting
her family, one positive side effect of which has
been that they now appear completely oblivious to
the camera. They can willingly admit to their longing for perfection without hiding their feelings behind a more politically correct façade.
“In Brazil people should be good looking and
have a certain kind of appearance. People speak
quite openly and judgementally about each other’s

bodies. Above all, they judge people by the way they
look. I don’t know whether that’s freedom or imprisonment. For me it’s definitely a prison, and I
simply had to escape. My family have replaced
closeness with appearance. They have locked up
their feelings. And striving for perfection is in fact a
constant condemnation.”
Beauty Refugee is not just about a cosmetically enhanced family and their quest for perfection, but
also about an inner wound that will not heal, about
vulnerability and not being loved for the person one
is.
“I was so angry with them. And it was when my
daughter Kim was born that I recognised the challenge: ‘Here I am with a person who’s going to grow
up with all the baggage I’m carrying around with
me.’ It gave me the courage to confront things head
on. If Kim sees things more clearly than I did, then
she’ll find it easier to get on in her life. That’s what I
believe we as parents should do, teach children
what’s important from the start. It’s not about power or status or money, but so that our children can
develop better, develop their intellectual capacity
and attain some kind of broader perspective…”
Can you really make a change to the world?
Claudia laughs, saying that she must sound like
a megalomaniac.
“It comes at such a high price. Family conflicts
have been a source of creativity throughout history,
but there are certainly other conflicts that are more
interesting, aren’t there? Instead of tussling with
our parents we can maybe solve other problems,
take on new challenges that we haven’t got room
for today.”

Facts
Claudia Lisboa
Born: 1963 in Brasilia.
Background: In Brazil she worked
with film, video and freelance photography. In 1991 she came to Sweden, where she continues to work.
Her short films include Astrid bor fortfarande här, about skinheads and girls
(1996) and Assistenten (2003).
Currently: Her film Beauty Refugee is
competing for the Silver Wolf at IDFA.
She also directs commercials together
with her husband.
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Erik GAndini Videocracy Production information, page 45.
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Television
– drug of
a nation
Born and raised in Italy, Swedish filmmaker Erik Gandini went back to his
native country to shoot the controversial Videocracy, a documentary about the
relationship between television and politics. Just don’t expect the film to be
broadcast on Italian television! Words ANDERS DAHLBOM photo johan bergmark

T

he Swedish documentary Videocracy has
certainly been hitting the headlines in Italy.
When the Berlusconi-owned TV channels
banned the trailer for the film and the Berlusconicontrolled state television RAI followed suit, everyone was suddenly aware of the film. What followed
were chaotic screenings during the Venice Film
Festival, and almost a hundred prints of the film
were distributed around Italian cinemas. The film
has been debated back and forth in all kinds of
forums. And this summer’s unfolding sex scandals
surrounding the prime minister have, of course,
hardly served to dampen the interest.
“People have got the notion that it’s a full frontal

attack on Berlusconi, but it isn’t. Italians who see it
says it’s like a horror film, but one that doesn’t end
when they walk out of the cinema. Some say that it
gives them a pain in the stomach and makes them
want to throw up. Many Italian journalists I’ve spoken to say they agree with what’s shown in the film,
but that they would never dare to write it,” says
Gandini.
with a black-and-white
local television broadcast. At a tiny restaurant table sits a besuited, moustachioed presenter talking
on the telephone to quiz contestants. He asks them
questions, and if they answer correctly, a woman in

The revolution started
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ERIK GANDINI

a mask takes off an item of clothing and does a few
awkward dance steps for the camera.
Fast forward thirty years, and Erik Gandini’s
documentary Videocracy starts with a clip of this
stripping housewife. Since the late 1970s, television and political power in Italy have grown ever
closer. For three decades Silvio Berlusconi has
played the part of successful politician and powerful media mogul. Three decades of simpering,
semi-naked women, veline, alongside clothed
male presenters.

“We didn’t need to dress up, act
like Borat, we were regarded
as harmless anyway”
16

The first time I spoke to Gandini about Videocracy,
the film was still at the editing stage several months
ahead of its premiere. Back then he had no idea of
the commotion the film would cause. And no idea
that it would be such a success.
“I’m surprised that no one has done this before,”
Gandini said at the time. “Still, it’s almost impossible
to make documentaries in Italy, there’s no market
for them. And it’s hard for an Italian filmmaker to
break into this world. Nobody cares about Sweden,
we didn’t need to dress up, act like Borat, we were regarded as harmless anyway.”
Videocracy isn’t a politically investigative documentary with a loud moral message. It doesn’t need
to be. Instead, Gandini has consciously chosen
discretion, following people both in and outside the
circles of power of Italian television, and those outside who would like to get in.
We meet Ricky, a 26-year old karate fan who lives
at home with his mother. Rick can sing and dance

atmo, all pictures this spread

like Ricky Martin, yet he tries in vain to get through
the auditions that will get him a foot on the ladder
in the television industry. We also meet Lele Mora,
a successful agent and manager for reality television hopefuls, who can turn anyone with talent into
a celebrity. Then we have Fabrizio Corona, a playboy paparazzo who looks down on celebrities and
sees himself as a modern Robin Hood: “I take from
the rich and keep everything for myself.” And above
all floats Berlusconi, “il Presidente”, whose perso
nality, in Gandini’s eyes, serves to explain why
things in Italy have gone the way they have.
“His television channels are a reflection of his
dream world. Berlusconi, for example, doesn’t like
the colour green, so there’s no green on any of the
sets. When we filmed him and his entourage on Sardinia, someone remarked that he’s such a natural
person, that he’s genuine. He genuinely wants to
have fun and only live in the here and now. And
while he’s been having fun, he’s become Italy’s most

powerful man, a prime minister with immunity,”
says Gandini.
editor Johan Söderberg, Gandini has produced a dramatic mixture of sound
and images that give Videocracy an intimidating,
black comedy feel that leaves a bitter aftertaste.
It’s all too easy to laugh at Rick’s dreams, at all the
young girls with their bored expressions dancing
for the camera, and at Mora’s almost surreally
white luxury mansion. But it’s laughter that is
hollow.
The concept of Videocracy centres on the power
of image in modern society. Gandini speaks of “the
evilness of banality”.
“It can seem easy at first to dismiss a country
that focuses on semi-naked women, football and
fun. But it’s highly depressing to examine up close.
Banality is an amazingly powerful weapon,” says
Gandini, citing figures which show that Italy lies
Together with his

Facts Erik Gandini
Born: 1967 in Italy, where he grew up.
Background: Award-winning
director with a worldwide reputation.
His awards include the Silver Wolf at
IDFA for Surplus-Terrorized into Being
Consumers (2003).
Currently: Highly acclaimed for his
controversial documentary Videocracy,
which the Berlusconi-controlled tele
vision channels tried to ban. The film
has provoked heated debates in Italy.
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ERIK GANDINI

“Say the word
‘televisione’ to
the Italians and
they think of
power”
way behind other European countries in terms of
equality and freedom of the press.
Some people think that celebrity-fixated television
culture is omnipresent, that what we see in
Videocracy isn’t a specifically Italian phenomenon.
“It’s quite true that the culture of banality is global, but in Italy it’s so bound up with political power.
It Italy it has been used as a political tool, and that
makes the country an extreme case.”
With his Italian roots – Gandini grew up in Berga-

mo but moved to Sweden at the age of 19 – he was
more than familiar with Italian television. But it
was only after several acclaimed documentaries –
Raja Sarajevo, Sacrificio, Surplus, Gitmo – that he felt
that the time was right to turn back to the country
of his birth. A chilling statistic spurred him into action: for eighty percent of the Italian population,
television is the sole source of information.
“There are few countries in the world where television and power are so inextricably linked. What’s
not on television doesn’t get noticed. Say the word
“televisione” to the Italians and they think of power,
almost automatically. When something gets so allpowerful, it has a huge impact on ordinary people. I
hope this film, and the frightening example that Italy sets, will get people thinking,” says Gandini.
Why do you think Videocracy has had such an
effect?
“My film paints a really true picture of Italy. It’s not
a left wing polemic, but rather a humble film. I don’t
like being called a political filmmaker; my political
opinions are not what drives me. I don’t want to be
seen as anybody’s mouthpiece, I’m independent.”
What does Ricky think? He must at least be
something of a celebrity by now?
“Yes, he was on the red carpet at the premiere in
Venice. He works in a factory where he makes rubber packaging, but he has started to get offers and
has even appeared on a few programmes. After the
screening in Venice he said that, having seen the
film, he wasn’t sure whether he really wanted to be
famous after all.”
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A Svedese and his ugly truths

I

t was, like in the Temptations’ song, the
third of September. That day one Erik
Gandini, Stockholm-based, Bergamo-born
documentarian, rolled (rowed?) into the 66th
Venice Film Festival with a piece of work on
“how you destroy a democracy via tits and
ass”. Democracy in case: Italy. Target of
interest: Silvio Berlusconi. Title of work:
Videocracy.
Soil of international premiere: again, Italy.
Possibly a hot potato in the eye of the festival,
programmed outside of all regular sections
– with a single scheduled screening. Did they
want it to discretely disappear while still being
able to take pride in being controversial? Such
an outrageously conspiracy-tinged theory was
indeed aired. We will never know whether or
not it was mere nonsense.
Any which way, that single screening turned

out so chock-full of curious spectators that
more of them immediately had to be arranged.
Chunks of Italian media (bar, notably, those
owned by Signore B) reported from the hot spot.
What ugly truths, if any, was this Svedese thinking of presenting?
Quite a few, seemingly. As Screen International’s Italy correspondent Lee Marshall
observed upon viewing Gandini’s scenario: “a
horror sci-fi (–) sadly a long way from fantasy”.
Not a mondo movie this time. Many of his
peers, already converted and well impressed,
shared similar sentiments.
September 4th, Videocracy, scheduled for 30
Italian prints, opened in over 80. These days,
it’s been screened at festivals all over the
world. But for Gandini, it’s most probably that
third of September that he’ll always remember.
JAN LUMHOLDT

Jan Göransson

atmo

Chaos outside screening of
Erik Gandini’s Videocracy
in Venice.
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TINE FISCHEr CPH:DOX
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Copenhagen loves
Swedish film
This year, Danish documentary film festival CPH:DOX is looking
north, with a focus on contemporary Swedish documentaries and
the way they reflect Swedish society. Words Henrik Emilsson Photo frans Hällqvist

”T

here are plenty of reasons why the young
Swedish film scene is so exciting right
now. For one, there’s so much talent. Another is that Swedish film is simmering with crea
tivity, artistic boldness and a striking sense of style.
It can be artistically ambitious and playful at the
same time,” says Tine Fischer, head of the CPH:DOX
festival in Copenhagen.
With a special focus on neighbouring Sweden,
this year’s festival, the sixth in succession, runs from
6-15 November. Some 15 films have been selected
both from this year’s crop and from 2008. The programme includes Erik Gandini’s Videocracy, Mikel
Cee Karlsson’s Greetings from the Woods, Henrik
Hellström and Fredrik Wenzel’s Broder Daniel Forever, Måns Månsson’s Mr Governor and Jesper Gans
landt’s fictional The Ape, plus work by the artist
Nathalie Djurberg, all films which Tine Fischer feels
“provide a snapshot of Swedish film right now”.
In Fischer’s view it’s interesting that many Swe
dish filmmakers work independently outside the
established channels and institutions, in contrast
to the situation in Denmark, for example. CPH:DOX
has concentrated not only on production companies like Atmo, Fasad, Plattform and Acne, but also
on outsiders such as the short films director Robin
Färdig and art video director Anders Kreuger.
“Many of the filmmakers come from backgrounds
other than film, such as music, art, fashion, design,
theatre and advertising. It’s very noticeable that
even though many Swedish films are pure auteur
works, there is an attention to creative detail at all
levels: the settings, editing, music and graphics,”
says Tine Fischer.
Fischer insists that CPH:DOX is not attempting
to define national characteristics or a generation
of filmmakers, because the films are so different.

“There is an attention to creative
detail at all levels”
“But they’re all amazingly interesting and inspiring both in cinematic terms and in relation to new
production forms. That’s why we’re screening them
this year. At the same time, Swedish films have
gone a long way towards re-defining the concept of
independence in a way that it’s high time we in Denmark took notice of.”
however, see a common denominator in the wide range of Swedish docu
mentaries: politics.
“Yes, the Swedes have succeeded in making
politics cool again. Many of the new Swedish films
illustrate issues such as conformity in the Swedish
welfare state and have a wonderful sense of self irony in relation to society. The political documentary
is hardly new, but in Swedish hands it has become
interesting because of its aesthetic experiments
and the fact that it isn’t so heavily themed as many
documentaries out there.”
Some of the directors have been invited to the
festival (Gandini, Månsson and Ganslandt) together with Mia Engberg and the Swedish Film Institute’s feature film commissioner Peter “Piodor”
Gustafsson and documentary film commissioner,
Tove Torbiörnsson. A seminar on the theme of
developing Swedish talent will also be held during
the course of the festival.

Tine Fischer does,

For more information visit www.cphdox.dk
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Svante Tidholm Like a Pascha Production information, page 43.

A sense of belonging
First time director Svante Tidholm’s Like a Pascha is a documentary
about life on the inside of the enormous Pascha brothel in
Cologne. A multi-storey building of hotel rooms, shops, restaurants
and – sex workers. words Klas Ekman photo sara mac key

years after his first visit, Like a
Pascha is ready to screen. Tidholm previously
worked as a programmer at the dotcom company
Spray, and wrote a book, Loser, about his experien
ces during that period. Since leaving the company
he has studied psychology and also worked as a
journalist.
It was when he was researching an essay that he
realised what he really wanted to be was a documentary filmmaker. Via director Erik Gandini, Tidholm began working at production company Atmo
as a director's assistant. Like a Pascha is his first
solo film. That its release comes roughly at the
same time as two other highly-acclaimed Atmo productions, Gandini's Videocracy and Tarik Saleh's
Metropia, is a pure coincidence.
“It's a fortunate or unfortunate coincidence. A
whole group of Atmo films come along, and then it's
Now, some three
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I

t was during the 2006 football World Cup in Germany that Svante Tidholm, then aged 29, first
discovered the enormous Pascha brothel in
Cologne. The Swedish media had gone into overdrive with warnings of how hordes of the country's
football fans would be visiting prostitutes in
between matches. And since Tidholm had already
worked on issues of masculinity and sexuality, he
went along to see what was actually happening.
Somewhere in the back of his mind was a documentary film project, but he wasn't quite prepared for
what he would find.
What Tidholm did find was a multi-storey buil
ding full of sex workers, hair salons, restaurants, hotel rooms and everything else that the people working there and their clients might possibly need.
“Naturally, my first reaction was 'My God, what
kind of place is this?' But I was struck by how something that in Sweden would be so shrouded in taboo
was seen as quite normal and laid-back. And when
I asked if we could go in and film them, they were
happy to say yes.”

“You can still maintain your artistic
integrity even if
you see someone’s
naked butt”
quiet again for a few years. But it's been a highly intensive period at the office with everyone finishing
off their projects.”
The result of his visits to Pascha is a surprisingly
warm film. Tidholm and his film crew were there on
twelve occasions, staying for three to five days in
the hotel part of the building. Despite some deci
dedly odd characters and a highly explicit group
sex scene filmed on the roof, the atmosphere at the
brothel appears almost, well… cosy.
“Well, it was, almost, and that's probably because there are two completely different worlds inside and outside Pascha. And as in all places which
set their own rules, a strong sense of belonging develops. The same thing probably applied to the Abu
Ghraib prison guards in Iraq.”
Did anything strike you as absurd while you were
shooting the film?
“Yes, the gangbangs. They took a bit of getting

Facts Svante Tidholm
Born: 1977.
Background: Svante Tidholm is a journalist, documentary
filmmaker, author and computer programmer. He worked at
Spray during the early dotcom boom and wrote Loser about his
experiences at the time. Since 2005 he has been working on
documentaries at the film production company Atmo.
Currently: As a Swedish man and feminist, his film about
Europe’s biggest brothel, Like a Pascha, is a study of how men’s
obsession with sex can explain why manhood is in deep crisis.

used to. The first time I witnessed one I felt really
uneasy. It feels a bit strange being so close to other
men when they're having sex. And it's been hard to
talk about it coming back home, because people
have reacted so strangely. Some people thought I
was quite sordid too, that just being there was suspect in itself.”
Was it hard to get the go-ahead for the film?
“Not at Atmo, it fits the bill for investigative, society-oriented films made at an artistic level. On the
other hand it wasn't so easy to get financial backers
for such a thorny subject. They were worried about
my motives for making the film. I hope that those
who didn't dare to get involved will regret it when
they see the end result.”
Why did they think it was problematic?
“I wanted to make a film about why men think
sex is so important. They didn't believe you could be
above that kind of thing, and seemed to think I was
there just to look at tits. And I've lost count of the
times I've heard people worried that I'd make a new
Buy Bye Beauty (the film that's best known for the
fact that its maker, Pål Hollender, had sex with one
of the prostitutes he met). People don’t seem able to
believe that you can be in that environment without getting horny. But that's definitely not the case.
It's embarrassing to think like that. You can still
maintain your artistic integrity even if you see
someone's naked butt. The people at the brothel
also found it hard to understand: they found it
slightly insulting that I didn't go off to a room with
one of the girls. It took a while for the owner to
accept my no for what it was.”
Did you gain any new insights?
“Maybe that the men who go there are looking
for, and get, something more than just an orgasm.
Like attention and love of a kind, in the sense that it
makes them feel secure. The fact that it's all an act
doesn’t seem to matter much. But I did realise that
there aren’t any dirty old men or whores, just people with different boundaries.”
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Bo Lindquist The Genius and the Boys Production information, page 42.

The lost boys
Genius and Nobel Prize-winner Carleton Gajdusek was a paedophile who adopted 57 boys.
Gajdusek was a highly complex man, and director Bo Lindquist describes making the
documentary The Genius and the Boys as a moral minefield. words Henrik Emilsson photo johan bergmark

© 1972 Carleton Gajdusek

D

Facts Bo Lindquist
Born:1954
Background: A documentary filmmaker since the late 80s, he has been
head of the Documentary Department
at Sveriges Radio since 2007. His programmes and books cover subjects
including Sweden’s eugenics programme and modern genetics. Winner
of the Prix Europa and the Ikaros Prize.
Currently: His latest documentary,
The Genius and the Boys, looks at Carleton Gajdusek, the paedophile Nobel
laureate who adopted 57 boys in the
course of his travels.
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espite the fact that American Nobel prizewinner Carleton Gajdusek’s friends and colleagues are some of the world’s leading scientists and academics, none of them put 2 and 2 together and figured out that he was a paedophile.
“It’s one of the things that surprised me the most,
the obvious suppression displayed by such unusually perceptive people who don’t normally miss a
single trick,” says director Bo Lindquist.
Head of the Documentary Department at pubcaster Sveriges Radio, Bo Lindquist has directed
and produced a number of radio, television and film
documentaries including The Rebels and In the
Name of God, about the genocide in Rwanda. He
first encountered Gajdusek back in 1992 via a mutual acquaintance. Lindquist was immediately fascinated by his genius and his expeditions to the
world’s most remote places, expeditions that led to
the discovery of kuru, a CJD-like condition in a cannibal tribe in New Guinea.
“There were no scandals surrounding him. He
was a scientist and pioneer of the modern kind, a
talented author who wrote more than a million diary pages and shot 800 hours of film.”
of his trips Gajdusek adopted no
fewer than 57 boys, all of whom he took home with
him to America. In 1996 one of his adopted sons accused him of child molesting, and after pleading
guilty, Gajdusek was sentenced to a year in prison.
“Before I knew of his inclinations I’d tried to get
him to agree to take part in a film, and when he was
convicted I saw an opportunity. Sitting in prison, he
would be bored and in need of intellectual stimulation. But he still said no. It was only in 2002 when I
had virtually abandoned my plans that he eventually said yes.”
According to Lindquist, Gajdusek was the kind
of paedophile who saw nothing wrong in his ac-

In the course

tions, and his desire to “set the record straight”
prompted him to take part in the project. In addition to various interviews, Lindquist was given access to Gajdusek’s unique film and image archives
from his trips and laboratories. Further persuasion
prompted many of his colleagues to take part in the
film, including one of the founders of chaos theory,
Benoit Mandelbrot, Robert Gallo, who discovered
HIV and the neurologist Oliver Sacks. One of Gajdusek’s victims also appears in the film.
The Genius and the Boys is a highly visual documentary, thanks to its extensive, often very striking, archive material. It deals with highly sensitive
and complex subjects, not only paedophilia, but
also cannibalism, making Lindquist’s job all the
more difficult.
“It’s a minefield, and making the film has been
tough. Sensitive subjects like this make people understandably nervous. Some people even consi
dered pulling out of the project halfway through. If
it goes wrong, the worst possible consequences
might result. But in my view it’s a balanced film, and
it would be hard to view it as a showcase for paedophilia. That’s the most important thing. I’ve run it
past the psychiatrists at Save the Children who
work with abused children, and they see it as a very
accurate portrayal of reality and the way things can
be. I’ve also shown it to men who were themselves
abused as children. But it’s still possible that some
might regard it as politically incorrect.”
Bo Lindquist never got to show Gajdusek the finished film: he died three weeks before they were
due to meet. But the famous scientist was himself a
major film fan: his European home was just 50 metres away from IDFA in Amsterdam. He regularly
visited the festival and always took in as many films
as he could.

“It’s still possible that
some might regard it as
politically incorrect”

David Aronowitsch and Staffan Lindberg Khieu Samphan – Pol Pot’s deputy
Julia Stanislawska and Michael Krotkiewski I dreamed about Pol Pot
Production information, page 42 and 43.

Life after
Pol Pot

Lennart Malmer

No fewer than two Swedish documentaries this fall tell the story of Pol Pot and the
Kampuchea he left after years of oppression and genocide. In Khieu Samphan – Pol Pot’s
Deputy directors David Aronowitsch and Staffan Lindberg meet up with Pol Pot’s
right hand man. In I Dreamed about Pol Pot Julia Stanislawska and Michael Krotkiewski
follow Gunnar Bergström, returning to the country for the first time in 30 years.
The film will be screened at the IDFA festival.

Khieu Samphan – Pol Pot’s Deputy

His brother’s keeper
Words Peter Fröberg Idling

For 30 years Khieu Samphan was Pol Pot’s
right hand man in an oppressive regime that
caused the deaths of hundreds of thousands of
people in Kampuchea. For a long time he has
remained silent, but in David Aronowitsch and
Staffan Lindberg’s Khieu Samphan – Pol Pot’s
Deputy he finds his voice once again.

H

e looks like any other elderly man in
Cambodia. But for 30 years, Khieu Samphan was Pol Pot's henchman and head of
state in the Khmer Rouge's Democratic Kampuchea, perhaps the bloodiest regime of the entire
20th century.
30 years have passed since the overthrow of the
Khmer Rouge, ten years since the death of Pol Pot.
But thanks to political horse trading, Khieu Samphan and other regime leaders are still at liberty.
They have maintained a low profile, but the fact remains that the people behind some of the worst
crimes against humanity the world has known have
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escaped the hand of justice. Escaped that is until a
few years ago. A UN-backed court has now put
them on trial.
After a year of wrangling, documentary film
makers David Aronowitsch and Staffan Lindberg
finally got the contradictory Khieu Samphan to
agree to a filmed interview. The interview makes up
the opening of Khieu Samphan – Pol Pot’s Deputy –
one of the most in-depth studies of the former head
of state ever undertaken.
“Working as a journalist in Cambodia is tough,
but one advantage is that you can have direct access
to people like this,” explains Staffan Lindberg, who
once worked on the Phnom Penh Post.
Khieu Samphan's life is not without drama. In
the 50s he did a PhD in Paris, taking up a seat in parliament on his return to Cambodia. He developed a
reputation as an unbribable politician in a system
rife with corruption. In 1967, however, government
violence against members of the opposition forced
Khieu Samphan underground. He joined the leftwing guerrilla group, the Khmer Rouge, later becoming the spokesman to the world for this secret
movement. So much so that it was long assumed,
wrongly it turned out, that he was its actual leader.
In 1976 he was appointed head of state. When the
revolution finally drowned itself in blood and Vietnam intervened, he fled to the jungle once again

Khieu Samphan in
the late 70’s (above)
and now (left).

and took up the struggle against the invader, fighting on for two further decades alongside Pol Pot.
Aronowitsch and Lindberg paint a
portrait of a man full of contradictions. Talking to
them, Khieu Samphan is unexpectedly amenable.
But he is not above mixing confidences with actual
lies. He demands to read out lengthy passages from
the book he has written to clear his name. And in a
number of almost surreal scenes he serves as an
enthusiastic guide to some of the last outposts of
the Khmer Rouge.
“In one way he's rather vain, unlike Pol Pot who
never felt the need to be noticed. But Samphan is
hard to pin down. He keeps assuming different
roles,” says Aronowitsch.
The Khmer Rouge leadership emerges as a kind
of arcane sect centred around the charismatic Pol
Pot. Previously, Khieu Samphan has distanced himself from Pol Pot, describing himself merely as a
figure head for the regime. Yet in Aronowitsch and
Lindberg's film he stresses his great respect for the
dictator.
“His rosy view of Pol Pot is shocking. It's a falsehood that becomes ever more apparent. According
to Khieu Samphan, he and Pol Pot were patriots,
and had it not been for them, Cambodia would have
been wiped out by Vietnam. He regards what they

David Aronowitsch

In their film,

Facts David Aronowitsch
and Staffan Lindberg
Background: David Aronowitsch was born 1964
in Stockholm and has worked with documentary films for almost 20 years. He has made several films, including last year’s highly-acclaimed Slaves
(together with Hanna Heilborn), which has won a
number of prestigious awards.
Staffan Lindberg was born in 1972 in Stockholm.
He is a journalist and has been working for the big
Swedish newspapers like Dagens Nyheter, Syd
svenska Dagbladet and Aftonbladet. He has written
and travelled extensively in Cambodia and Asia. He

has also worked for the Phnom Penh Post.
Currently: Their latest film is Khieu Samphan –
Pol Pot’s Deputy, an exploration of the motives and
personality of Samphan.

David
Aronowitsch
and Staffan
Lindberg.
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Life after Pol Pot

“One aim of our
film is to follow
how he was
shaped by something positive that
turned into a
nightmare”
did as a sacrifice for their country,” says Staffan
Lindberg.
One central issue is how much responsibility
Khieu Samphan bore for the devastating policies of
the Khmer Rouge. What part did he play, for example, in the decision to evacuate the country's towns
in the wake of their 1975 victory in the civil war?
Millions of people were sent on a forced march in
temperatures in excess of 40 degrees. Tens of thousands of them died. He has repeatedly claimed that
the evacuation came as a surprise to him.
“He probably knew a lot less than you might
think, despite being head of state. The only thing
you can state with certainty is his total loyalty to
Pol Pot. One aim of our film is to follow how he was
shaped by something positive that turned into a
nightmare. He fought for independence from colonial power and wanted to raise the people out of
poverty. That's understandable. You can also
understand why he wanted to fight against the
USA's bombing: that itself was virtually genocide,
too. But when is the point at which engagement
turns into something extremely brutal?” asks David
Aronowitsch.
“I can't imagine that he personally signed any
death warrants. But he was pivotal in the Khmer
Rouge's takeover of power. He was the dictator's
right hand man, like Albert Speer to Hitler. In that
respect, his guilt is considerable,” he continues.
Samphan is now choosing to embrace Pol Pot and Nuon Chea, the two people considered directly responsible for the death of so very
many people, is hard to understand.
“Perhaps he's hoping that history will re-evaluate
him. The Cambodians, at least: that they will come
to regard the Khmer Rouge as patriots,” says Staffan
Lindberg.
“But he himself remains an enigma.”

Just why Khieu
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I Dreamed about Pol Pot

A trip of forgiveness
Words Per Nyström

“I dreamed about Pol Pot” film makers Julia
Stanislawska and Michael Krotkiewski follows
Gunnar Bergström back to Cambodia. A
country he left thirty years ago without ever
noticing all the horrible things that went on
behind his back.

A

round thirty years ago a Swedish delegation
visited Cambodia – Democratic Kampuchea
as it then was – ruled by the dictator Pol Pot
and his Khmer Rouge henchmen. The aim of the trip
was to document Kampuchea and to show the world
what a fine example it was setting. The delegation,
made up of Jan Myrdal, Gunnar Bergström, Marita
Wikander and Hedda Ekerwald, even got to meet

Julia Stanislawska

Pol Pot himself, but never noticed any of the terrible
things that his regime was doing.
Last year Gunnar Bergström went back to Cambodia for the first time since then. The trip was part
of a joint initiative launched by Sweden's Living
History Forum and the Documentation Center of
Cambodia. The Forum also invited Dramatiska Institutet students Julia Stanislawska and Michael
Krotkiewski to document Bergström's return to
Cambodia. The upshot was the film I Dreamed about
Pol Pot, which has been selected to compete at
Amsterdam's prestigious IDFA festival.
What was it about Gunnar's story that interested
you and convinced you to take the job?
“I grew up in Asia, and thought that this story
about the westerner going back to face the people
after what happened seemed fascinating. One of
my previous projects was about a holocaust survivor, so I thought a great deal about attitudes to images from places like this,” says Julia Stanislawska.
Michael Krotkiewski is also no stranger to Asia
and Cambodia:

Michael Krotkiewski.

“There's a very special feel to Cambodia, quite
different from India and Thailand, where I've also
spent some time. And I had also started asking myself all kinds of questions after reading Peter
Fröberg Idling's book Pol Pot's Smile.”
Michael tells how he hovered between feelings of
sympathy for Bergström and incredulity at how the
delegation had failed to notice what was actually
happening.
“Part of me felt at home with the ideology of
changing the world, so I recognised some of myself
in Gunnar. It's so easy to develop such misunderstandings,” he says.

Anna Persson

Andrzej Stanislawski

Julia Stanislawska.

Facts Julia
Stanislawska
and Michael
Krotkiewski
Julia Stanislawska and Michael Krotkiewski both live in Stockholm.  She
has a background in fine art and has
previously directed Marta, a film about
a survivor of the Ravensbrück women’s concentration camp. He has a
background in journalism, political science and film studies and has made
a number of short films, including Civil Disobedience.  Both are currently
studying documentary filmmaking at
Dramatiska Institutet in Stockholm.

In the film we see a decidedly remorseful Gunnar
Bergström in a number of moving scenes where he
apologises to the local population for the error of
his previous ways. It's almost as if the entire trip is
a kind of catharsis for his part. And despite the fact
that many of the people lost large swathes of their
families under the Pol Pot regime, few of them seem
to bear him any ill will.
“Some of this I feel is down to cultural differences.
People don't express anger in the same way. A smile
in Cambodia doesn't mean the same thing as a smile
in Sweden. Gunnar's presence aroused many feelings and emotions, and I hope we managed to show
the real feelings that the people harboured.”
“I think Gunnar made the trip to beg forgiveness
and to show what can happen when one doesn't
think for oneself,” Julia Stanislawska concludes.

“A smile in Cambodia doesn’t
mean the same thing as a
smile in Sweden”
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MIA ENGBERG Dirty Diaries Production information, page 41.

The porn
identity
The world appears to be starved of feminist pornography.
Reactions to documentary filmmaker Mia Engberg’s
underground project Dirty Diaries have flooded in from
all corners of the globe. Even American talk show host
Conan O´Brien has joined the debate.
words Roger Wilson photo sara mac key

“I

’m still shocked over the amount of attention we’ve attracted,” says Mia Engberg.
“I’ve always regarded Dirty Diaries as a minor underground project, but now distributors and
journalists from all over the world are getting in
touch. My own distributor is currently negotiating
with five or six different countries, including the
US. And every article that gets written generates
hundreds of blog responses. You can work on some
films as much as you like without anyone writing
about them. But this is the exact opposite: it feels
like a snowball that just keeps on getting bigger.”

Facts Dirty Diaries
Can you make feminist porn? That
was the question Mia Engberg asked
herself when, with funding from the
Swedish Film Institute, she gave 12
women directors the task of creating an erotic film based on their own
preferences and personalities. The
result is a collection of various interpretations of the genre from the soft
and sensual to hardcore, hetero and
homo, mixing humour with seriousness.

Tanya Holm

Many of the films play with pornographic stereotypes, such as Joanna
Rytel’s Flasher Girl, in which she
exposes herself in a variety of public
settings.
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Producer and documentary filmmaker Mia Engberg seems truly bewildered by the way her mail
box has been inundated with both praise and condemnation since the premiere of Dirty Diaries. Interest in the twelve pornography films directed by
women filmmakers seems boundless. Even Conan
O´Brien’s talk show on America’s NBC has joined
the debate.
“That’s almost the coolest thing that’s happened
to me in my whole career. The fact that they’ve
acknowledged our little project with films made on
mobile phones on such a massive show is quite
amazing. Not only that, they made their own Dirty
Diary, where a woman’s highest pleasure is getting
her feet massaged while she watches Oprah
Winfrey!”
An established Swedish documentary maker,
Mia Engberg began wondering a few years ago
about the way sex is depicted on film. The upshot
was her lesbian erotic film Selma & Sofie (2001). Re-

turning to the theme in Dirty Diaries, she has opted
instead to be the producer, and to bring other
directors and artists onboard.
“I wanted a range of voices and viewpoints. If
you’re going to bite off a subject like feminist porn,
a project needs diversity. My task has been to help
my directors to realise their ideas, and many of
them have made films that I might not have dared to
make myself.”
Do you think that attitudes to feminist porn have
changed since you made Selma & Sofie?
“We made that film with strict guidelines as to
what it shouldn’t contain: no exploitation, no breast

“It feels like a
snowball that just
keeps on getting
bigger”
implants, no erect penises. But in the end there was
nothing left. Fear and caution don’t exactly encourage creativity. Sexuality comes from another
source: you have to be allowed to tear down the bar-

riers and taboos. So this time round I said: ‘just dig
out all the things that turn you on and let them run
free’.”
Do you yourself find the films a turn-on?
“I have to think back to when I first saw them, because now I’ve been sitting for hours with the technical crew working on things like the right shade of
red for a vagina. But, yes... there are several of the
films I find a turn-on, even though most of them are
more thought-provoking and provocative than
erotic. All of them are based on a cinematic or conceptual idea. That’s part of the experiment. Can you
make an interesting film about sex?”

Facts Mia Engberg
Born:1970 in Stockholm.
Background: Has worked as a
documentary filmmaker since the mid
90s. Her films often feature those on
the edge of society: gays, skinheads,
vegans, gender-benders and street
children. Hit the headlines with her
lesbian love film Selma & Sofie (2002).
Currently: She has produced Dirty
Diaries, a collection of feminist porno
graphy shorts by 12 filmmakers.
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Rainer Hartleb When I’m Grown Up Production information, page 45.

From Jordbro with love
Rainer Hartleb just can’t seem to break away from Jordbro. One of the true veterans
of Swedish documentaries, it was back in 1972 that he started documenting the lives
of young people in the Stockholm suburb. Now he’s back with his seventh Jordbro film,
When I’m Grown Up, about a new class of children growing up with a new crop of
hopes and dreams. words love svensson photo sandra qvist

W

Now almost 60 years later we’re sitting in Rainer
Hartleb’s pocket-sized combination of studio, office
and editing room in Stockholm’s Södermalm discussing his latest film When I’m Grown Up. Maybe in
some way he has come full circle with this film
about an elementary school class in the suburb of
Jordbro a few kilometres to the south. We follow
children from the first to the ninth grade, and like
Hartleb, many of them have their roots in a different
culture, with various wars often casting a shadow
over their families.
This is by no means the first, but actually the seventh film Hartleb has made about Jordbro and its inhabitants (and depending on how you count them,
there may be more). Influenced by the zeitgeist and
social anthropology, Rainer Hartleb came to Jordbro for the first time as a newly-fledged television
producer in 1972, and began to follow a group of
children. He made a film about them and their lives
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lindqvist/hartleb

hen Rainer Hartleb was eight years old
his stepfather was appointed conductor
at Stockholm’s famous Berns Salonger,
and the family moved to Sweden from the war-inflicted ruins of Berlin.
“I thought I was moving to a land of mountain
tops and white snow, but the city was full of grey
slush when we arrived, not exactly what I’d imagined,” laughs Rainer Hartleb.
He immediately became “the German”, the only
foreign-born pupil at the Swedish school where he
started in 1952. But having survived the chaos of
post-war Germany, his focus was on immersing
himself in Swedish life and, above all, on mastering
the language.
“My struggle with Swedish was a tough fight. My
exercise books from that time look like battlefields,
but I didn’t give up. It was all about sentence construction and more sentence construction…”

“I thought I was moving
to a land of mountain
tops and white snow, but
the city was full of grey
slush when we arrived”
every other year, and when they passed out of elementary school in grade nine, the film suite came to
a natural conclusion.
“At that time they were teenagers heading off in
all kinds of directions, who thought that what we
were doing interfered with their lives. But five years
later when we turned up without cameras for a
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rainer hartleb

Facts
Rainer Hartleb
Born: 1944 in Germany.
Background: Has made several documentaries for over 40 years. In 1972 he
embarked on what was to be one of the
most remarkable time-span film productions in Swedish film history: The Jordbro Suite, which includes the national
film award (Guldbagge) winners A Pizza
in Jordbro (En pizza i Jordbro,1994) and
Everyone’s Fine (Alla mår bra, 2006).
Currently: When I’m Grown Up (När
jag blir stor) – the seventh film about
Jordbro and the first about a new
generation of children there.
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class reunion, there was real disappointment that
we weren’t going to carry on,” Rainer Hartleb recalls.
So there followed four more films about the Jord-

bro children, now adults with children of their own.
The project has become something of a unique document of Swedish, perhaps all western world, society and its developments. Together with the British
Up series and the Koltzow films in Germany, the
project has spawned research, essays and books
around the world.
By the turn of the millennium Hartleb had been
away from Jordbro for more than five years, and

wasn’t at all certain whether he would return.
“But I got a kind of millennium bug myself, and
thought ‘Jordbro – what’s the school like now?’ I got
the idea of somehow placing images of the first day
of school in 1999 alongside those of 1972, “says
Hartleb.
Hartleb got back on the local train heading south
of the city and started filming a new school class in
Jordbro, and has now followed them right through
elementary school. To begin with he thought that
When I’m Grown Up would be a film just about
school, but realised in the editing room that it
should be a portrait of young people who happen to
be in the same class, with school and Jordbro itself

lindqvist/hartleb (all pictures this spread)

“I know where
they’re coming
from. I already
know a lot about
these people, we go
back a long way”

as the environment which helps to shape their
lives. There we find Tolga, who wanted to be a professional footballer, but who saw his school grades
tumble and his parents’ disapproving looks as he
spent all his time on the football pitch. We find
Narcisa, who goes back to her roots in Bosnia, and
comes home determined to take up a course in
social studies. And there there’s Sara, for whom the
world is her oyster, having left school with top
grades.
As in all of Rainer Hartleb’s films there’s an
amazing power in the rhythm and dynamics of film
material from different times yet featuring the
same people.

“The older material is a sort of reinforcement
that puts things in their place. It allows me to get a
little further inside the main characters, and it
binds me closer to them, sharpens my critical faculties because I know where they’re coming from. I
already know a lot about these people, we go back
a long way,” says Hartleb.
He has been following people from Jordbro for
more than thirty years. Can he possibly be up for
more films?
“We’ll see, perhaps if the impulse comes from the
protagonists themselves. But rather than fret about
it now, I’m just going to take one film at a time,”
Rainer Hartleb concludes.
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Marcus Lindeen Regretters Production information, page 44.

No regrets
Marcus Lindeen changed from being a radio journalist to a director. Other changes
are more difficult and more enduring. Like those for the two men featured in Lindeen’s
film Regretters. Two men who changed gender – and regretted it.
words niklas eriksson photo sandra qvist
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C

an you go through a sex change and then,
well, regret it??
What happens to your identity? How do
you come to terms with your choice? And what
does society think?
These are questions that the radio journalist,
now writer-director Marcus Lindeen has been researching for the past few years.
“For me, it’s an interesting metaphor. It’s such a
defining thing to lie on the operating table and
dream that it will be better on the other side. And
then to realize that it’s not: I can’t think of anything
worse, “says Marcus Lindeen.
The documentary Regretters features two men,
Mikael and Orlando, who have done exactly that –
regretted their choice. The film is based on a conversation between the two of them. They talk of
love, dreams and their relationship to their own
bodies in what might be best described as a genderpolitical chamber play. In Orlando’s case the situation is ambiguous. He still wears a flamboyant red
outfit and a diamond eardrop, talking about himself
as the third sex. But Mikael definitely wants to
press the cancel button. During the time the film
was being shot he had his new breasts surgically
removed and no longer wanted to identify himself
as a woman.

The film has been a long time in the offing. It started when Marcus did a radio interview with Mikael.
After the programme, Orlando called in to say that
he recognised himself for the first time in his life.
For eleven years he had been married to a man who
had no idea about his anatomical secret.
Marcus realized this was a story that needed
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Mikael Johansson and Orlando Fagin.

“You can’t just think about the
ethics of publicity, you have to
follow your heart”

Facts
Marcus Lindeen
Born: 1980, lives in Stockholm.
Background: In 2008, Marcus
Lindeen graduated as a director from
Dramatiska Institutet in Stockholm.
Before going into film and theatre he
used to be a journalist, hosting cultural
shows at both Sveriges Radio and SVT.
Currently: With his first documentary
feature Regretters. His debut play was
a stage production of the film at
Stockholm City Theater, where actors
portrayed the two men.
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telling. But how? One problem was how to maintain Mikael’s anonymity, since he was unwilling to
be filmed. The solution was a play in which the
men’s lives were portrayed by actors. Filmed for
television and translated into English, French and
German, the success of the play finally convinced
both Mikael and Orlando to get in front of the camera and tell their stories themselves.
Marcus Lindeen describes the entire project as
an ethical tightrope:
“Just because people want to tell all doesn’t automatically imply that doing so will be good for them. I
have my own motives for this, I want them to take
part. But after three years I hope they understand that
I don’t want to hurt them. And that’s the right way to
do it. You can’t just think about the ethics of publicity,
you have to follow your heart,” says Lindeen.
It’s no coincidence that Marcus Lindeen is so
sensitive to press ethics. Although he’s only 29, he
has had a taste of all kinds of media. While still at
school he won a major journalism award for a current affairs magazine that he had published, and he
was only 16 when he landed a job as a reporter on
Sweden’s biggest-selling daily newspaper Dagens
Nyheter. Three years later he moved to New York,
where he got inspired by the host of cult radio series This American Life, Ira Glass, who greatly influenced his own subsequent weekly arts programmes
on public service broadcaster Sveriges Radio.

Erik Persson

Marcus Lindeen

Not even 25, Lindeen already felt constricted by
journalism. He enrolled at Dramatiska Institutet
to study directing, declaring that he wanted to “rediscover himself as a director”. He even contemplated changing his name.
“My second name is Folke. I wanted to become
the artist Marcus Folke. But after a while I calmed
down and realised what my true driving forces
were. I love journalism, its basis in the real world.
I’m not the kind who could sit in his room and think:
‘a father, a mother, an uninvited guest – what
happens next?’
Maybe everyone cannot relate to a sex change
that brings regret. But Lindeen’s latest film touches
on questions of how we live our lives that everyone
can share. For his own part, Lindeen sees it broadly
in terms of a dramatic relationship to life choices.
The myriad life-defining choices that all of us face
fill him with “enormous anxiety”.
Given his lovingly compiled collection of news
paper cuttings, I ask Marcus Lindeen a question
worthy of any qualified psychiatrist:
Are you a completist?
“Yes, it’s my secret Achilles’ heel. It slows down
my work more than anything else.”
By way of example, he cites the extensive research he did prior to the film. He got in touch with
the German transsexual society. He talked to more
than thirty elderly gays to gain access to private
video material from the 50s and 60s. He borrowed
heaps of research material from a university in Finland, and tracked down clips from the Italian Mondo
Cane films from the early 60s. But none of this was
used in the final film.
“It’s just that I go crazy if I don’t have the whole
picture. So yes, what a relief, I can finally now come
out as a completist,” he laughs.

Your long-term
partner in film.
Swedish Film represents most of the well-known film
studios on the account of clients that uses film in the
Non Theatrical area. Swedish Film is the market’s leading
actor and have distributed film and licences to companies
and organizations for more than 60 years. We’re
working continuously with signing new
collaboration partners and hereby we
encourage you to contact us!

We market our products
and concepts through the
following trademarks:

Entertainment & distribution
Supplies and distributes film within all the
different genres, from documentaries to
feature films. We represent most of the
major international and domestic studios.

Licence to screen films
We provide companies and organizations
within the Non Theatrical market with a
licence to screening films.

Digital distribution of film
We design unique channels, adapted to
the specific needs from our clients. This is
done through a protected distribution over
the Internet to a specific box that screens
its content according to a playlist.

Documentary & educational film
Distributes documentaries and educational
material for high school and college. We
provide pedagogical solutions in different
areas with the purpose of simplifying and
explaining.

Educational film – pre-school
Distributes educational films suitable for
the slightly younger children and kindergartens.

In-job training and education
Producing, purchasing and providing films
and e-learning in different areas mainly
focusing on the business world.

Swedish Film AB, Box 6014, SE-171 06 Solna, Sweden. Phone: +46 8 445 25 50,
fax: +46 8 445 25 60. Contact us through www.swedishfilm.se or info@swedishfilm.se

NEW DOCS

We’re proud of Swedish films. Especially proud to be presenting nine
documentaries at this year’s IDFA. The following eighteen new feature
documentaries are all ready to hit international festivals and markets.

Bananas!*

One third of the price of the average banana covers the cost of pesticides. All
over the world, banana plantation workers are suffering and dying from the
effects of these pesticides. Cancer, kidney failure, sterility. Juan Dominguez, a
million-dollar personal injury lawyer in Los Angeles, is on his biggest case
ever. Dole Fruit and Dove Chemicals are on trial. And history is about to be
made.

Original title Bananas!* DirectoR Fredrik Gertten Producers Margarete Jangård,
Bart Simpson Produced by WG Film in co-production with Magic Hour Films with
support from Swedish Film Institute/Peter ”Piodor” Gustafsson, Sundance Institute, ITVS,
SVT AB, Danish Film Institute, ODISEA, VPRO, NRK, YLE, ZDF-ARTE, Nordisk Film & TV
Fond, Media TV Distribution, Film i Skåne Screening details 35 mm, 86 min RELEASED
October 9, 2009 Sales Autlook Filmsales

Fredrik Gertten has been a filmmaker and journalist for 20 years. During the 80 s and
90 s he worked for radio, TV and newspapers in Africa, Latin America, Asia and around
Europe. His previous work includes An Ordanary Family (En familj som alla andra) (2005).

Beauty Refugee

My family is into plastic surgery and their surgeon is my brother. He has
operated on 24 family members. The film is about the relations within my family
and their relation to their own bodies, to the pain – physical, psychological and
metaphysical – caused by these serial operations. A darkly humorous portrait
of a family in its quest for happiness that is never achieved, where values such
as hard work and love stand in contrast to a fixation with appearances.

Original title Beauty Refugee DirectoR Claudia Lisboa Producer Malla Grapengiesser Produced by Hysteria Film AB with support from Swedish Film Institute/Tove
Torbiörnsson, SVT, YLE, NRK and Nordisk Film & TV Fond Screening details HD-CAM,
52 min to be released January, 2010 Sales Hysteria Film AB

Claudia Lisboa was born in Brazil in 1963 and has worked as a short film maker, artist
and documentary film maker since 1994. Beauty Refugee is in the Silver Wolf Competition
at IDFA 2009.

Blood Calls You

Director Linda Thorgren met the love of her life in Cuba. After moving to
Sweden, getting married and having a daughter the physical and psychological abuse begins. Linda starts to investigate why the history of abuse repeats
itself in her family, and what she needs to do to save her daughter.

Original title I krig och kärlek DirectoR Linda Thorgren Producer Stina Gardell
Produced by Mantaray Film in co-production with SVT Dokumentär/Ulla Nilsson with
support from Swedish Film Institute/Tove Torbiörnsson and Nordisk Film & TV Fond/
Karolina Lidin Screening details HD/Digibeta, 58/93 min to be released January,
2010 Sales TBA

Linda Thorgren was born in 1971. She is currently working on a masters degree in
Film Production at Dramatiska Institutet. Her previous work includes the TV documentary
Havana Boy (2002). Blood Calls You is her documentary feature length debut.
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Dirty Diaries

For the first time in Swedish cinema history: feminist pornography! Filmmaker
Mia Engberg asked a number of Swedish artists and filmmakers to make their
own porno films using a mobile telephone camera. The result is 12 films with a
combined length of 104 minutes by some of the most promising names on the
Swedish arts scene.

Original title Dirty Diaries DirectoRS Elin Magnusson, Sara Kaaman & Ester Martin
Bergsmark, Nelli & Andreas, Åsa Sandzén, Pella Kågerman, Tora Mårtens, Wolfe Madam,
Ingrid Ryberg, Universal Pussy, Joanna Rytel, Marit Östberg, Jennifer Rainsford Producers Mia Engberg and Göran Olsson Produced by Story AB with support from Swedish
Film Institute/Anne-Marie Söhrman Fermelin and Andra Lasmanis Screening details
Digibeta,104 min RELEASED September 3, 2009 Sales Njutafilms

The Face of the Enemy

The Face of the Enemy tells the story of the Vietnamese that fought in “The
American” war, in their own words. Whilst for the most part following the
chronology of the war, the film focuses more on the personal stories of these
characters than on the main events of the war. Here the veterans have the
chance, often for the first time, to recall the experiences that changed their
lives.

Original title The Face of the Enemy DirectoR Erik Pauser Producers Per Forsgren,

Staffan Julén, Erik Pauser Produced by Brandklipparen and Eden film for DR, SVT &
YLE with support from Swedish Film Institute, The Arts Grants Committee, the Ax:son
Johnson Foundation Screening details Digibeta, 58/75 min To be released 2009
Sales DR International

Erik Pauser works as a director, producer and visual artist. He has shown his installations in galleries and museums in a number of different countries. His films have won prizes
at several distinguished festivals. Previous films include Lucky People Center International,
directed and edited with Johan Söderberg. He is currently producing Men Who Swim
Together for, among others, BBC – Storyville.

Familia

For thirty years Naty and her husband Daniel have lived together, constantly
fighting poverty, but with little to offer their first three children. Now they want
something better for their youngest son Nata, who is six years old. Familia is
an intimate story of migration and defiance in truly global times.

Original title Familia DirectoRs

Mikael Wiström, Alberto Herskovits Producer
Mikael Wiström Produced by Månharen Film & TV/Mikael Wiström, Venatana Film AB/
Alberto Herskovits, SVT Dokumentär/Ingemar Persson and Otto Fagerstedt with support
from Swedish Film Institute/Peter “Piodor” Gustafsson and Lisa Ohlin, Nordisk Film & TV
Fond , MEDIA, NRK/Tore Tomter and YLE FST/Jenny Westergård Screening details
Digibeta, 58/82 min To be released February, 2010 Sales Månharen Film & TV/Mikael
Wiström

Mikael Wiström has been producing and directing documentary films since gradua
ting from Dramatiska Institutet in 1981. Among his many films are the award-winning
predecessors to Familia, The Other Shore and Compadre. Alberto Herskovits was
born in Argentina and raised in Germany. He studied film in Germany and USA. Since 1990
he has been working as a documentary film director and screenwriter in Sweden.
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NEW DOCS
The Genius and the Boys

Carleton Gajdusek was a great genius of the 20th century, a Noble prize
winner and also a man who has been convicted for having sex with an
underaged foster-son. This documentary film explores an extraordinary 20th
century life, full of contradiction. How is it that humans can switch within
milliseconds, between total intelligence, and total self-delusion?

Original title The Genius and the Boys DirectoR Bosse Lindquist Producer Jonas
Kellagher Produced by SVT, Eight Millimeters AB and ARTE in co-operation with BBC
Screening details Digibeta, 90 min To be released/RELEASED June, 2009 Sales
SVT Sales

Bosse Lindquist, born in 1954, is a Swedish radio and TV producer and writer. Head
of the national radio broadcaster Swedish Radio’s Documentary Department since 2007.
He has been an author and award-winning director of documentaries since 1988.

I don’t Wanna Live this Life

Henke and Sebbe are in their 20s and surrounded by death. One by one, their
friends are dying. When their best friend Jonny jumps off a bridge, everything
falls apart. A GHB fix is their only solace. Henke and Sebbe live a life without
joy, a life they don’t want to live. GHB is one of the deadliest drugs of our time.

Original title Jag vill inte leva detta livet Directors Bo Harringer & Renzo Aneröd
Producer Bo Harringer Produced by Filmateljén 89 AB in co-production with SVT

and Film i Väst with support from Swedish Film Institute/Tove Torbiörnsson, The Swedish
Inheritance Fund and Sensus Screening details HD-CAM, 74 min RELEASED March
2009 Sales TBA

Bo Harringer has worked as a photographer, film cameraman and documentary
filmmaker for 25 years. In 1993 he was one of the founders of FILMEPIDEMIN, a network
of filmmakers in Gothenburg. Renzo Aneröd is a writer and documentary filmmaker.
Harringer and Aneröd’s previous film collaboartions include Under en blågul himmel (2004)
and Islams barn i Folkhemmet (2006)

I Dreamed about Pol Pot

In 1978 Gunnar Bergström and three other Swedes did a tour of Democratic
Kampuchea – personally invited by Pol Pot to tell the West that his vision of
the perfect society was true. In I Dreamed about Pol Pot Bergström returns to
apologize to the people for supporting a regime responsible for killing nearly a
quarter of Cambodia’s population. He faces survivors and examines his own
role in this dark period of human history.

Original title Jag drömde om Pol Pot DirectoRS Julia Stanislawska and Michael
Krotkiewski Producer PeÅ Holmquist Produced by Dramatiska Institutet, Forum för
levande historia Screening details Digibeta, 36 min RELEASED August, 2009 Sales
Dramatiska Institutet

Julia Stanislawska was born in Sweden and grew up in South Asia, East Africa and
Europe. She has a background in fine art and has previously directed Marta, a film about a
survivor of Ravensbrück Women’s Concentration Camp. Michael Krotkiewski has a
background in journalism, political science and film studies. He has made a few short films
one of which, Civil Disobedience, was shown on SVT. Both are currently studying documentary filmmaking at Dramatiska Institutet.
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Khieu Samphan – Pol Pot’s Deputy
The film is a search into the personality of Khieu Samphan. He was the
head of state of one of the most brutal regimes ever, the Khmer Rouge-
regime in Democratic Kampuchea. We followed him for one and half years
before his arrest in 2007. He is shortly to face trial charged with war
crimes and crimes against humanity. The film gives insight into his
mindset, his life today and his close relationship with Pol Pot. The film is a
unique story about an ex-leader, the time before his arrest and before he is
put on trial.

Original title Khieu Samphan – Pol Pots ställföreträdare DirectoRS David Aronowitsch
and Staffan Lindberg Producer David Aronowitsch Produced by Story AB, in
co-production with SVT/Axel Arnö and Medieoperatørene Norway/Charlotte Røhder Tvedt,
with support from Swedish Film Institute/Tove Torbiörnsson, Norwegian Film Institute/
Maria Fuglevaag Warsinski, Slate funding Media Plus Programme 2006, Nordisk Film & TV
Fond/Eva Færevaag, NRK / Tore Tomter, VPRO/Nathalie Windhorst Screening details
Digibeta, 90 min To be released 2010 Sales Story AB

David Aronowitsch was born in 1964 in Stockholm and has worked with documentary
films for almost 20 years. David Aronowitsch has worked as a producer for the television
series Ikon for SVT and is a co-founder of the production company Story AB.
Staffan Lindberg was born in 1972 in Stockholm. He has written and travelled
extensively in Cambodia and Asia. He has also worked for the Phnom Penh Post.

Like a Pascha

Europe’s biggest brothel, 11 floors high. Hundreds of women for sale. And a
Swedish feminist man, looking to understand how men’s obsession with sex
can explain why manhood is in deep crisis.

Original title Som en Pascha DirectoR Svante Tidholm Producer Erik Gandini
Produced by Atmo Media Network AB in co-production with SVT, with support from
Swedish Film Institute/Tove Torbiörnsson Screening details Digibeta, 52 min To be
released 2009 Sales TBA

Svante Tidholm is a journalist, documentary filmmaker, writer and computer programmer. He worked at Spray during the early dotcom boom and has written Loser about his
experiences at the time. Since 2005 Svante Tidholm has been working on documentaries
at the film production company Atmo.

Love at War

“There can only be an unhappy ending to this,” people say when they hear
about the love of Palestinian, Osama, and his Israeli wife, Jasmin. Their home
countries separate them through racist laws and lack of security. They choose
exile, but soon rosy dreams turn into despair in an inhospitable Europe. Will
their love survive?

Original title Love at War DirectoR Gabriella Bier Producers Göran Olsson and
David Aronowitsch Produced by Story AB in co-production with Anna-Maria Kantarius
and Louise Køster/Pausefilm Aps with support from Swedish Film Institute/Lisa Ohlin,
SIDA, EU Media Plus Slate Funding, SVT/Axel Arnö, YLE FST/Jenny Westergård
Screening details Digibeta, 80 min To be released 2010 Sales TBA

Gabriella Bier graduated from Dramatiska Institutet in 1997. Her works have been
screened in cinemas and broadcast on the Nordic TV channels. Among her films are The
School Photo (2003), and Caroline (2000). Gabriella teaches at Dramatiska Institutet,
makes radio documentaries and is currently preparing to shoot her next documentary.
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NEW DOCS
Paria

Fear of the erratic, the unknown, the ugly and the grotesque is fear of life itself.
Disabilities are something we should embrace rather than shun. When we
acknowledge our disabilities they turn into super powers.

Original title Paria DirectoR Jona Elfdahl Producers Jona Elfdal and Jonas Franksson Produced by Jona Elfdahls filmproduktion with support from Swedish Film Institute/
Tove Torbiörnsson, The Swedish Inheritance Fund and The Swedish Youth Federation of
Mobility Impaired/Jonas Franksson Screening details Digibeta, 25 min RELEASED
January 25, 2009 Sales Jona Elfdahl

Jona Elfdahl was born in Gothenburg in 1977. In 2006 he studied at Dramatiska
Institutet and made the video installation Sibyllan, obtaining a masters degree in Fine Art
from the Royal University College of Fine Arts in 2008. Jona is currently working on a
mystic and political feature film, which is a development of the Crip Theory introduced in
Paria.

The Plan

The planet is threatened with destruction. There is a brilliant plan that will save
humanity ... We know now that we will all have to enter into a different world. In
The Plan you will meet people with one major focus: to drive this profound
global change towards something new and positive. With the help of their
stories, their thoughts and plans we’ve weaved an inspiring, emotional and
optimistic entity.

Original title The Plan Directors Michael Stenberg, David Österberg, Fatima Varhos,
Johan Gabrielsson, Karin Tötterman and Marianne Gustafsson Producers Michael
Stenberg and David Österberg Produced by Biospheric Pictures AB Screening
details 35 mm, 90 min To be released February, 2010 Sales Biospheric Pictures AB

Michael Stenberg directed and produced the documentary film The Planet, and has
also written and directed a number of Swedish documentaries. David Österberg
worked on the music for The Planet project and has written and produced music for films,
art installations and the theatre. Jonas Goldmann has previously worked in editing and
was also responsible for sound and research on the Planet project.

Regretters

Orlando and Mikael go under the knife in hope of finding their true selves, only
to realize that life on the other side isn’t as they dreamed. Now well into their
60s, the two meet for the first time to talk about their lives and the one defining
regret they both share: their sex change.

Original title Ångrarna DirectoR Marcus Lindeen Producer Kristina Åberg
Produced by Atmo Media Network AB, in co-production with SVT and YLE with support
from Swedish Film Institute/Tove Torbiörnsson and Nordisk Film & TV Fond Screening
details Digibeta, 58 min To be released 2010 Sales TBA

Marcus Lindeen was born in 1980. Regretters is his first documentary feature and
he has also written a stage production based on the same true story for Stockholms
Stadsteater (Stockholm City Theater). The production was selected as one of the best
Swedish contemporary plays by The Royal Dramatic Theater and Sveriges Television.
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TwinBrothers

Gustav and Oscar are twins. In the film we follow the brothers from 9 to 19
years of age, through their journey of adolescence and struggle for identity on
their way to becoming grown-ups. How their different situations and
personalities shape them and how time prepares them for life ahead.

Original title PangPangbröder DirectoR Axel Danielson Producer Erik Hemmendorff Produced by Plattform Produktion in co-production with SVT, Film i Väst, Magic
Hour Films with support from Swedish Film Institute/Tove Torbiörnsson, Danish Film
Institute, Swedish Arts Grants Committee, Nordisk Film & TV-fond Screening details
93 min To be released 2010 Sales TBA

Axel Danielson was born in 1976 in the south of Sweden. He originally worked as
a fire fighter prior to taking up film studies at the University of Gothenburg in 2001. His
2005 graduation film, Sommarlek, received numerous awards at international film festivals
around the world. TwinBrothers is his first feature length film.

Videocracy

In Videocracy Erik Gandini returns to his country of birth portraying from the
inside the consequences of a TV-experiment that Italians have been subjected
to for 30 years. He gets unique access to the most powerful spheres, even the
President’s summer retreat in Sardinia. Unveiling a remarkable story, born out
of the scary reality of TV-republic Italy, a country where the step from
TV-showgirl to Minister for Gender Equality is only natural.

Original title Videocracy DirectoR Erik Gandini Producer Erik Gandini PRODuced
BY ATMO, in co-production with Zentropa Entertainment7/Mikael Olsen, SVT/Axel Arnö
with support from Swedish Film Institute/ Peter “Piodor” Gustafsson, Danish Film Institute/
Michael Haslund-Christensen, Nordisk Film & TV Fond/Eva Faerevaag and Media
Program, in association with the Danish Broadcasting Corporation/Mette Hoffmann Meyer
and YLE FST/Jenny Westergård Screening details 35 mm, 80 min RELEASED August
28, 2009 Sales TrustNordisk

Erik Gandini was born and raised in Italy. Has produced and directed a number of
internationally acclaimed feature documentaries. Among them are Surplus – terrorized into
being consumers (2003) and Gitmo – the New Rules of War (2005) co-directed with Tarik
Saleh.

When I’m Grown Up

Ten children, with roots in different worlds, start school together in form 1 and
are then followed on camera all the way through the nine years of basic
education. The film begins in 1999. Location: the Stockholm suburb of
Jordbro. When the nine years are over, the adolescents part company. Ahead
of them lie the opportunities of life.

Original title När jag blir stor DirectoR Rainer Hartleb Producer Rainer Hartleb
Produced by Olympia Filmproduktion AB in co-production with SVT/Ingemar Persson
with support from Swedish Film Institute/Tove Torbiörnsson Screening details Digibeta,
101 min RELEASED September 25, 2009 Sales TBA

Rainer Hartleb, who was born in Germany in 1944, has made several documentaries.
In 1972 he embarked on what was to be one of the most remarkable time-span film
productions in Swedish film history: The Jordbro Suite, which includes the Swedish
Guldbagge (‘Oscar’) winners A Pizza in Jordbro (En pizza i Jordbro) (1994) and Everyone’s
Fine (Alla mår bra) (2006).
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Companies
Companies
Production
companies
Acne Film AB
Lilla Nygatan 23
SE-111 28 Stockholm
Phone: +46 8 555 799 00
ks@acne.se
www.acne.se
Anagram Produktion AB
Lilla Fiskaregatan 5
SE-222 22 Lund
Phone: +46 46 15 97 50
Fax:+46 46 13 11 20
info@anagramproduktion.se
www. anagramproduktion.se

Dansk skalle AB
Falsterbogatan 18b
SE-214 36 Malmö
info@danskskalle.se
www.danskskalle.se
Drama Svecia
Sturegatan 58
SE-114 36 Stockholm
elly@dramasvecia.se
www.dramasvecia.se
Dramatiska institutet
Box 27090
SE-102 51 Stockholm
kansli@draminst.se
www.dramatiskainstitutet.se

ATMO
Götgatan 9
SE-116 46 Stockholm
Phone: +46 8 462 26 90
Fax: +46 8 462 26 97
kristina@atmo.se
www.atmo.se

Eden Film
Erstagatan 3F
116 28 Stockholm
Phone /Fax: +
46 8 641 75 78
info@edenfilm.se
www.edenfilm.se

Auto Images AB
Monbijougatan 17e
SE-211 53 Malmö
Phone: +46 40 661 01 60
auto@autoimages.se
www.autoimages.se

EFTI
Humlegårdsgatan 6
SE-114 46 Stockholm
Phone: +46 8 678 12 10
Fax: +46 8 678 12 11
info@efti.se
www.efti.se

Biospheric Pictures AB
Blanchegatan 6
SE-115 33 Stockholm
Phone: +46 73 984 50 08
mi@bipic.se
www.bipic.se

Eight Millimeters AB
Sjömansgatan 4 A
SE- 413 17 Göteborg
Phone +46 73 364 38 75
j.kellagher@telia.com

Bob Film Sweden AB
Hökens gata 10
SE-116 46 Stockholm
Phone: +46 8 556 930 90
Fax: +46 8 556 930 99
bob@bobfilmsweden.com
www.bobfilmsweden.com

Elfvik film
Herserudsvägen 5
SE-181 34 Lidingö
Phone: +46 8 667 84 20
Fax: +46 8 667 00 88
info@elfvikfilm.se
www.elfvikfilm.se

Brandklipparen
Brännkyrkagatan 79
SE-118 23 Stockholm
Phone: + 46 8 31 31 52
erikpauser@yahoo.com
www.erikpauser.com

Fasad Film
Bastugatan 45
SE-118 25 Stockholm
Phone: +46 8 658 4244
erika@fasad.se
www.fasad.se

Breidablick Film AB
Jungfrugatan 6
SE-114 44 Stockholm
Phone: +46 8 564 118 90
Fax: +46 8 30 52 60
breidablick@breidablick.com
www.breidablick.com

FilmAteljén 89 AB
Åvägen 24
SE-412 51 Göteborg
Phone: +46 31 82 63 80
filmateljen@filmateljen.com
www.filmateljen.com

Charon Film AB
Eldholmen, Lennartsnäs
SE-196 92 Kungsängen
Phone /Fax:
+46 8 584 503 90
info@charon.se
www.charon.se
Cinenic film
Djupedalsgatan 2
SE-413 07 Göteborg
Phone: +46 31 126521
www.cinenicfilm.se
CO.Film AB
Ringvägen 37
SE 118 63 Stockholm
Phone: +46 8 658 44 46
christina@co-film.se
www.co-film.se
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Filmgate AB
Järntorget 3
SE-413 04 Göteborg
Phone: +46 31 7010200
Fax: +46 31 7010218
info@filmgate.se
www.filmgate.se

Filmtecknarna F.
Animation AB
Renstiernas Gata 12
SE-116 28 Stockholm
Phone: +46 8 442 73 00
Fax: +46 8 442 73 19
ft@filmtecknarna.se
www.filmtecknarna.se
Final Cut Film Production
Forbindelsesvej 7
2100 Köpenhamn
Denmark
Phone: +45 35 436 043
final-cut@final-cut.dk
www.final-cut.dk
Flodellfilm
Sturegatan 58
SE-114 36 Stockholm
Phone: +46 8 587 505 10
Fax: +46 8 587 505 51
info@flodellfilm.se
www.flodellfilm.se
Garagefilm AB
Kornhamnstorg 6
SE-111 27 Stockholm
Phone: +46 8 545 133 65
Fax: +46 8 30 99 34
info@garagefilm.se
www.garagefilm.se
Gilda Film AB
Gotlandsgatan 72
SE-116 38 Stockholm
Phone: +46 8 556 034 24
Fax: +46 8 556 034 27
info@gildafilm.se
www.gildafilm.se
Giraff Film AB
Rådstugatan 7
SE- 972 38 Luleå
Phone: + 46 920-22 01 90
Fax: + 46 920-22 01 04
agneta@giraff-film.se
GF Studios
Stockholmsvägen 18
SE-181 33 Lidingö
Phone: +46 8 446 09 31
Fax: +46 8 446 05 18
info@gfstudios.se
www.gfstudios.se
GötaFilm AB
Konstepidemins väg 6
SE-413 14 Göteborg
Phone: +46 31 82 55 70
Fax: +46 31 82 08 60
gotafilm@gotafilm.se
www.gotafilm.se
Hepp Film
Kastellgatan 13
SE-211 48 Malmö
Phone: +46 40 98 44 62
susanne.lundberg@heppfilm.se
www.heppfilm.se

Filmkreatörerna AB
Adlerbethsgatan 19
SE-112 55 Stockholm
Phone: +46 8 440 75 65
Fax: +46 8 440 75 69
info@filmkreatorerna.com
www.filmkreatorerna.com

HOBAB
P.O. Box 270 83
SE-102 51 Stockholm
Phone: +46 8 666 36 10
peter@hobab.se
www.hobab.se

Filmlance International AB
P.O. Box 27156
SE-102 52 Stockholm
Phone: +46 8 459 73 80
Fax: +46 8 459 73 89
filmlance@filmlance.se
www.filmlance.se

Hysteria Film AB
Völundsgatan 10
SE-113 21 Stockholm
Phone /Fax:
+46 8 31 54 35
hysteria@hysteriafilm.se
www.hysteriafilm.se

Illusion Film AB
Tredje Långgatan 13
SE-413 03 Göteborg
Phone: +46 31 775 28 50
Fax: +46 31 775 28 80
info@illusionfilm.se
www.illusionfilm.se

OmegaFilm AB
Bromma Kyrkväg 459B
SE-168 58 Bromma
Phone: +46 8 564 808 20
Fax: +46 8 564 832 10
lennart@omegafilm.se
www.omegafilm.se

Story AB
Virkesvägen 2a
SE-120 30 Stockholm
Phone: +46 8 15 62 80
Fax: +46 8 15 62 82
david@story.se
www.story.se

Kasper Collin Produktion
Ekedalsgatan 49A
SE-41468 Göteborg
Phone /Fax:
+46 8 661 21 51 61
kasper.collin@comhem.se

Pinguinfilm AB
Östgötagatan 14
SE-116 25 Stockholm
Phone: +46 8 640 03 50
info@pinguin.se
www.pinguin.se

Studio 24
Sibyllegatan 24
SE-114 42 Stockholm
Phone: +46 8 662 57 00
Fax: +46 8 662 92 40
studio24@royandersson.com
www.royandersson.com

Kostr-Film
Västmannagatan 51
SE-113 25 Stockholm
Phone: +46 8 611 10 87
contact@kostrfilm.com
www.kostrfilm.com

Plattform Produktion
Vallgatan 9d
SE-411 16 Göteborg
Phone: +46 31 711 66 60
mail@plattformproduktion.se
www.plattformproduktion.se

Lisbet Gabrielsson
Film AB
Allévägen 6
SE-132 42 Saltsjö-Boo
Phone: +46 8 715 32 90
Fax: +46 8 715 10 76
lisbet@minmail.net
www.lisbetgabrielssonfilm.se

RealReel Production
info@realreel.se
www.realreel.se

MANTARAY FILM
Tjärhovsgatan 36
SE-116 21 Stockholm
Phone: +46 8 640 43 45
stina@mantarayfilm.se
www.mantarayfilm.se
Memfis Film AB
Kornhamnstorg 6, 3tr
SE-111 27 Stockholm
Phone: +46 8 33 55 76
Fax: +46 8 30 99 34
memfis@memfis.se
www.memfis.se
Migma Film AB
S:t Paulsgatan 22B
SE-118 48 Stockholm
Phone: +46 8 653 93 40
info@migmafilm.se
www.migmafilm.se
Moviola Film &
Television AB
C/o Nordisk Film
P.O. Box 271 84
SE-102 52 Stockholm
Phone: +46 8 601 32 00
Fax: +46 8 601 32 10
ingemar@moviola.se
www.moviola.se
Månharen Film & TV
Barnängsvägen 60
SE-116 41 Stockholm
Phone: +46 8 643 95 09
mikael@compadre.se
www.compadre.se

Röde Orm Film
P.O. Box 381 04
SE-100 64 Stockholm
Phone: +46 8 640 21 80
info@rodeormfilm.se
www.rodeormfilm.se
Scanbox Entertainment
Sweden AB
Östgötagatan 48
SE-116 64 Stockholm
Phone: +46 8 545 787 80
Fax: +46 08 545 787 89
annat@scanbox.com
www.scanbox.com
Sonet Film AB
Greta Garbos väg 13
SE-169 86 Stockholm
Phone: +46 8680 35 00
Fax: +46 8 710 44 60
www.sonetfilm.se
speedfilm AB
Borgvägen 1, Box 27139
SE-102 52 Stockholm
Phone: +46 8 666 37 33
francy@speedfilm.se
www.speedfilm.se
s/s Fladen Film AB
P.O. Box 222 39
SE-104 22 Stockholm
Phone: +46 8 545 064 50
Fax: +46 8 545 064 59
info@fladenfilm.se
www.fladenfilm.se
Stellanova film
Rörstrandsgatan 46
SE-113 33 Stockholm
Phone: +46 8310440
info@stellanovafilm.com
www.stellanovafilm.com

Nordisk Film
Production AB
Tegeluddsvägen 80
P.O. Box 271 84
SE-102 52 Stockholm
Phone: +46 8 601 32 00
Fax: +46 8 601 32 10
contact@nordiskfilm.com
www.nordiskfilm.com

Stiftelsen Ingmar Bergman
c/o Svenska Filminstitutet
Box 27126
SE-10252 Stockholm
Direct +46 0 8 665 11 76
info@ingmarbergman.se
www.ingmarbergman.se

Olympia Filmproduktion
Bondegatan 7
SE-116 23 Stockholm
Phone: +46 70 868 79 74
olympiafilm@telia.se

St Paul Film
Tjärhovsgatan 4
SE-116 21 Stockholm
Phone: +46 8 505 248 00
Fax: +46 8 505 248 01
info@stpaul.se
www.stpaul.se

AB Svensk Filmindustri
SE-169 86 Stockholm
Phone: +46 8 680 35 00
Fax: +46 8 680 37 66
johan.mardell@sf.se
www.sf.se
Sweetwater AB
Grev Turegatan 21
SE-114 38 Stockholm
Phone: 46 8 662 14 70
Fax: 46 8 662 14 71
info@sweetwater.se
www.sweetwater.se
Tre Vänner Produktion
Ragvaldsgatan 14
SE-118 46 Stockholm
Phone: +46 8 556 092 40
Fax: +46 8 556 092 49
info@trevanner.se
www.trevanner.se
TV4 AB
SE- 115 79 Stockholm
Phone: +46 8 4594000
Fax: +46 8 4594444
www.tv4.se
WG Film
Västergatan 23
SE-211 21 Malmö
Phone: +46 40 23 20 98
Fax: +46 40 23 35 10
film@wgfilm.com
www.wgfilm.com
Yellow Bird
Magasin 1, Frihamnen
Box 27034
102 51 Stockholm
Phone: +46 8 50 30 77 00
Fax: +46 8 50 30 77 01
info@yellowbird.se
www.yellowbird.se
ZingoFilm & TV AB
Tavastgatan 21
SE-118 24 Stockholm
Phone: +46 8 531 800 12
info@zingofilm.se
www.zingofilm.se

Sales companies
Autlook Filmsales GmbH
Trappelgasse 4/17
1040 Vienna
Austria
Phone: +43 720 34 69 34
Fax:     +43 720 34 69 34 55
welcome@autlookfilm.com
www.autlookfilms.com
Bavaria Film International
Bavariafilmplatz 8
D-82031 Geiselgasteig
Germany
Phone: + 49 89 64 99 35 31
info@bavaria-filminternational.de
www.bavaria-filminternational.com
Deckert Distribution gmbh
Marienplatz 1
041 03 Leipzig, Germany
Phone: +49 341 215 66 38
Fax: +49 341 215 66 39
info@deckert-distribution.com
www.deckert-distribution.com
Films Transit International
Inc.
252 Gouin Boulevard East
Montreal. Quebec.
Canada H3L 1A8
Phone: +1 514 844 3358
Fax: +1 514 844 7298
office@filmstransit.com
www.filmstransit.com
First Hand Films
Fritz Heeb-Weg 5
8050 Zürich
Switzerland
Phone: +41 44 312 20 60
Fax: +41 44 312 20 80
esther.van.messel@
firsthandfilms.com
www. firsthandfilms.com
The Match Factory
Balthasarstr. 79-81
506 70 Cologne
Germany
Phone: +49 221 539 7090
Fax: +49 221 539 70 910
info@matchfactory.de
www.the-match-factory.com
NonStop Sales AB
Döbelnsgatan 24
SE-113 52 Stockholm
Phone: +46 8 673 99 80
Fax: +46 8 673 99 88
info@nonstopsales.net
www.nonstopsales.net
Post Scriptum & Media
Åkantsgränd 9
SE-163 41 Spånga
Phone: +46 8 760 52 47
ulla.aspgren@comhem.se
www.postscriptummedia.com
AB Svensk Filmindustri
International Sales
SE-169 86 Stockholm
Phone: +46 8 680 35 00
Fax: +46 8 710 44 22
international@sf.se
www.sfinternational. se

SVT Sales
Hangövägen 18
SE-105 10 Stockholm
Phone: +46 8 784 86 14
Fax: +46 8 784 60 75
svtsales@svt.se
www.svtsales.com
Telepicture Marketing
16 Gun Wharf
124 Wapping High Street
London E1W 2NJ
UK
Phone: +44 20 7265 1644
Fax: +44 20 7481 2766
charlotta.bjuvman@dial.pipex.
com
www.telepicturemarketing.
com
TrustNordisk
Filmbyen 12
DK-2650 Hvidovre
Denmark
Phone: +45 36 86 87 88
Fax: +45 36 77 44 48
info@trustnordisk.com
www.trustnordisk.com

Distributors
Buena Vista
International AB
P.O. Box 181
SE-101 23 Stockholm
Phone: +46 8 555 445 00
Fax: +46 8 555 445 88
anna.skogh@disney.com
www.disney.se
Folkets Bio
P.O. Box 170 99
SE-104 62 Stockholm
Phone: +46 8 545 275 20
Fax: +46 8 545 275 27
info@folketsbio.se
www.folketsbio.se
Noble Entertainment
P.O. Box 7130
SE-103 87 Stockholm
Phone: +46 8 450 48 90
Fax: +46 8 450 48 99
info@nobleentertainment.com
www.nobleentertainment.com
NonStop
Entertainment AB
Döbelnsgatan 24
SE-113 52 Stockholm
Phone: +46 8 673 99 85
Fax: +46 8 673 99 88
info@nonstopentertainment.
com
www.nonstopentertainment.
com
Nordisk Film AB
Tegeluddsvägen 80
P.O. Box 271 84
SE-102 52 Stockholm
Phone: +46 8 601 32 00
Fax: +46 8 587 822 03
contact@nordiskfilm.com
www.nordiskfilm.com
novemberfilm
P.O. Box 200 22
SE-200 74 Malmö
Phone: +46 40 630 99 30
info@novemberfilm.com
www.novemberfilm.com

Sandrew Metronome
Distribution Sverige AB
P.O. Box 5612
SE-114 86 Stockholm
Phone: +46 8 762 17 00
Fax: +46 8 10 38 50
info@sandrewmetronome.com
www.sandrewmetronome.com
Scanbox Entertainment
Sweden AB
Förmansvägen 2
SE-117 43 Stockholm
Phone: +46 8 545 787 80
Fax: +46 8 545 787 89
www.scanbox.com
AB Svensk Filmindustri
SE-169 86 Stockholm
Phone: +46 8 680 35 00
Fax: +46 8 680 37 04
sffilm@sf.se
www.sf.se
Swedish Film Institute
P.O. Box 27126
SE-102 52 Stockholm
Phone: +46 8 665 11 00
Fax: +46 8 661 18 20
tomas.johansson@sfi.se
www.sfi.se
Twentieth Century Fox
Sweden AB
P.O. Box 604
SE-169 26 Solna
Phone: +46 8 566 261 00
Fax: +46 8 566 261 49
www.foxfilm.se
United International
Pictures AB
P.O. Box 9502
SE-102 74 Stockholm
Phone: +46 8 556 065 78
Fax: +46 8 556 065 89
louise_bodin@uip.se
www.uip.se

Film festivals

Organizations

BUFF – The International
Children and Young
People’s Film Festival
P.O. Box 4277
SE-203 14 Malmö
Phone: +46 40 23 92 11
Fax: +46 40 30 53 22
info@buff.se
www.buff.se
March 16-20, 2010

Film i Dalarna
Kaserngården 13
SE-791 40 Falun
Phone: +46 23262 75
kontakt@filmidalarna.se
www.filmidalarna.se

Göteborg International Film
Festival (GIFF)
Olof Palmes plats
SE-413 04 Göteborg
Phone: +46 31 339 30 00
Fax: +46 31 41 00 63
info@filmfestival.org
www.filmfestival.org
January 29-February 8, 2010
Lund International Fantastic
Film Festival
Box 1626
SE-221 01 Lund
Phone: +46 46 13 21 35
Fax: +46 46 13 21 39
Info@fff.se
www.fff.se
September 23-October 2, 2010
Novemberfestivalen
Magasinsgatan 15
SE-461 30 Trollhättan
Phone: +46 520 49 66 10
Fax: +46 520 399 28
info@novemberfestivalen.nu
www.novemberfestivalen.nu
November 19-21, 2010
Stockholm International
Film Festival (SIFF) &
Stockholm International
Film Festival Junior (SIFFJ)
P.O.Box 3136
SE-103 62 Stockholm
Phone: + 46 8 677 50 00
Fax: + 46 8 20 05 90
info@stockholmfilmfestival.se
www.stockholmfilmfestival.se
SIFF November 17-28, 2010
SIFFJ April 19-24, 2010
TEMPO Documentary
Film Festival
Bergsunds Strand 39
P.O. Box 170 99
SE-104 62 Stockholm
Phone: +46 8 545 103 33
Fax: +46 8 545 103 32
info@tempofestival.se
www.tempofestival.se
March 10-14, 2010
Uppsala International Short
Film Festival
P.O. Box 1746
SE-751 47 Uppsala
Phone: +46 18 12 00 25
Fax: +46 18 12 13 50
info@shortfilmfestival.com
www.shortfilmfestival.com
October 25-31, 2010

Film i Halland
Kulturhuset Fyren
Borgmästargatan 6
SE- 434 32 Kungsbacka
Phone: +46 300 83 47 68
Fax: +46 300-83 48 85
www.filmihalland.nu
Film i Skåne
Sixten Sparres gata 1
271 39 Ystad
Phone: +46 411 558 750
Fax: +46 411 559 740
www.filmiskane.se
Film i Väst
Box 134
461 23 Trollhättan
Phone: +46 520-49 09 00
Fax: +46 520 49 09 01
info@filmivast.se
www.filmivast.se
Film i Västerbotten
Magasinsgatan 17B
903 27 Umeå
Phone: +46 90-785 46 80, 90
Fax: +46 90-785 46 88
info@filmivasterbotten.com
www.filmivasterbotten.com
Filmpool Nord
Kronan A2
974 42 Luleå
Phone: +46 920 43 40 79
Fax: +46 920 43 40 79
info@fpn.se
www.fpn.se
Filmpool StockholmMälardalen
Greta Garbos väg 3
SE-169 40 Solna
Phone: +46 8 271440
www.fpsm.se
Gotlands filmfond
Mellangatan 15
SE- 621 56 Visby
Phone: +46 498 206207
www.filmpagotland.se
Media Desk Sweden
Swedish Film Institute
P.O. Box 27126
SE-102 52 Stockholm
Phone: +46 8 665 11 00
Fax: +46 8 662 26 84
mediadesk@sfi.se
www.sfi.se/mediadesk

OFF Oberoende Filmares
Filmförbund
Independent Film Producers’
Association
P.O. Box 27121
SE-102 52 Stockholm
Phone: +46 8 663 66 55
kansliet@off.se
www.off.se
Stockholm Film Commission
Ingrid Rudefors
Greta Grabos väg 3
SE-169 40 Stockholm
Phone: +46 70 323 77 71
ingrid.rudefors@stofilm.com
www.stofilm.com
Svenska Institutet
The Swedish Institute
P.O. Box 7434
SE-103 91 Stockholm
Phone: +46 8 453 78 00
Fax: +46 8 20 72 48
si@si.se
www.si.se
Swedish Film Institute
P.O. Box 271 26
SE-102 52 Stockholm
Phone: +46 8 665 11 00
Fax: +46 8 661 18 20
uof@sfi.se
www.sfi.se
Swedish Film Producers
Association
P.O. Box 271 83
SE-102 52 Stockholm
Phone: +46 8 665 12 55
Fax: +46 8 666 37 48
info@filmproducers.se
www.filmproducers.se
Swedish Lapland Film
Commission
Berit Tilly
Filmpool Nord AB
Kronan A2
SE-974 42 Luleå
Phone: +46 70 330 45 99
berit.tilly@slfc.com
www.slfc.com
Öresund Film Commission
Mikael Svensson
Sixten Sparres gata 1
SE-271 39 Ystad
Phone: +46 70 716 32 02
svensson@oresundfilm.com
www.oresundfilm.com

Mid Nordic Film
Commission
Per Hjärpsgård
Krondiksvägen 93
SE-831 83 Östersund
Phone: + 46 73 180 87 97
per@midnordicfilm.com
www.midnordicfilm.com
Nordic Film & TV Fund
P.O. Box 275
1319 Bekkestua
Norway
Phone: +47 64 00 60 80
Fax: +47 64 00 60 87
info@nordiskfilmogtvfond.com
www.nordiskfilmogtvfond.com
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Congratulations to our students Julia Stanislawska and Michael Krotkiewski,
selected for IDFA Competition for Mid-Length Documentary.

I dreamed about Pol Pot
A documentary film by Julia Stanislawska and Michael Krotk iewsk i

Gunnar Bergström visited Cambodia in August
1978. It was then called Democratic Kampuchea
and had become one of the most terror ﬁlled
and destructive regimes of the 20th century.
As chairman of the Swedish-Kampuchean
friendship association, Gunnar and three other
Swedes came there as ‘eye witnesses’. They
had been especially invited to show the world
that Pol Pot’s vision of the perfect society was
true, and belie alarming reports that had been

www.dramatiskainstitutet.se

seeping out of refugee camps and ‘imperialist’
media.

and told the West that this was a country of
hard working, fair people living in rural bliss.

Entering an otherwise closed country they
dined with Pol Pot and followed the Khmer
Rouge through a maze of propaganda and
denial. When the group returned to Europe
they continued to take an active role in promoting the regime. On national TV, as well
as in printed media, they denied refugees’
stories of persecution, torture and genocide

After thirty years Gunnar returns to Cambodia
to apologize, and is confronted by the reality
behind a deeply distorted dream. The signiﬁcance of an apology thirty years on, what it is
for, what it might achieve in terms of peace
and reconciliation and for whom, are questions
that hang engagingly over his journey.
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