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Roy Andersson is finishing his 
new masterpiece

NEW TALENTS
Ninja Thyberg, Lovisa Sirén and 
Bitte Andersson challenge the 
status quo with their edgy films 

LEAGUE  
OF GENTLEMEN
Mikael Marcimain brings author 
Klas Östergren’s epic novel 
Gentlemen to the screen

LASER MAN 
BECOMES DANDY
Character actor David Dencik 
receives a total makeover  
in Gentlemen

DRAWING 
A LINE
Producer on the Move  
Petter Lindblad is the whiz kid  
of Swedish animation

Ruben Östlund is back in Cannes with Alpine relation drama Force MajeureP
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ONCE AGAIN IT’S film festival time in Cannes. 
And once again an industry is gathering 
together to watch films which in so many 
ways reflect the society we live in. Films help 
us to understand how people in other parts 
of the world live, or even those just around 
the corner in our own countries. 

That’s why international film festivals are 
so important: they give us a qualitative 
reflection of the state of the world. A greater 
understanding of people’s everyday lives, 
regardless of their country, gives us a greater 
understanding of each other. And hopefully, 
to the same degree, it reduces our prejudices 
and intolerance.

Stories told in film also have the capacity 
to bring events and situations to life indirect-
ly. Last year in Cannes we launched 
 Augmented Society, a website where various 
people explain what’s happening in society 
with reference to films. This year we have a 
film that is an excellent example of what the 
site is all about. Ruben Östlund’s Force 
Majeure (Turist), in competition as part of Un 
Certain Regard, features a family on holiday 
in the Alps who experience an avalanche. 
The father’s instinct is to run for his own life, 
leaving the rest of his family to their fate. 
When the flurry of snow subsides and it 
becomes clear that the avalanche hasn’t 
reached them, he’s forced to return. Nobody 
talks openly about the fact that he aban-
doned and let them down, but under the 
surface nothing will ever be the same again.

ON MAY 25 we have elections to the European 
Parliament. In Sweden we’ll be electing our 
own parliament and government in September. 

Elections and a time to choose…

Anna Serner
CEO, Swedish Film Institute

Swedish Film Institute
International Department
P.O. Box 27126
SE-102 52 Stockholm, Sweden
Phone +46 8 665 11 00 Fax +46 8 661 18 20
www.sfi.se 
www.twitter.com/swedishfilm

Download the Swedish Film  
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The financial crisis of recent years has seen 
an increasing rise in power of xenophobic 
and racist parties. But on the surface 
everything goes on as usual. The Winter 
Olympics were held in Sochi and film festivals 
are held in Europe and around the world as if 
everything were as normal. 

Except that it isn’t. Nothing is as it was. 
The fact that more people are watching 
films from around the whole world might 
not perhaps solve the entire question of 
respect and understanding for our fellow 
human beings, but surely it must be one of 
the most important cultural expressions 
helping people to gain greater understand-
ing of themselves and others? 

THAT’S WHY IT’S so important for film 
festivals, and for those like us at the 
Swedish Film Institute who help to finance 
films, to ensure that a diversity of film 
narratives get made and screened. But it’s 
also important that we should dare to talk 
about what’s going on beneath the surface. 
Above all it’s vital that we should vote for 
humanity and against racism.

in Cannes

 Un Certain Regard
 Force Majeure by Ruben Östlund

Swedish Co-production 
Un Certain Regard 
White God by Kornél Mundruczó (Hungary/Germany/Sweden)

Producer on the Move 
Petter Lindblad

Marché du Film
The 100-Year-Old Man Who Climbed Out the Window and Disappeared by Felix Herngren

The Anderssons Hit the Road by Hannes Holm 

Concerning Violence by Göran Hugo Olsson 

Force Majeure by Ruben Östlund 

LFO by Antonio Tublén 

The Medicine by Colin Nutley (by invitation only, no press) 

Underdog by Ronnie Sandahl
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Tribeca, Annecy, Chicago and at Cinekid, Måns 
Månsson looks at the politics of trade in Stranded in 
Canton, Lina Mannheimer revisits 83-year-old 
dominatrix Catherine Robbe-Grillet in The 
Ceremony, and much more.
 
10 WHAT’S NEXT 
With the help of a wig and a dental implant, 
character actor David Dencik is transformed into a 
dapper leading man in Mikael Marcimain’s 
Gentlemen. Five years after the success of 
Videocracy, Erik Gandini returns with Lost in 
Perfection, an introspective look at Sweden and 
Scandinavia’s crumbling welfare state.
 
12 NEW TALENTS
Three directors on a mission: Bitte Andersson with 
her “lesbian rock ‘n’ roll adventure” Dyke Hard, 
Lovisa Sirén with Pussy Have the Power about 
power structures in the arts, and Ninja Thyberg’s 
Hot Chicks, a study of identity, sexuality and group 
dynamics on the set of a music video.
 
18 PRODUCER ON THE MOVE
Producer Petter Lindblad predicts a new wave of 
high-quality Swedish animation.
 
20 SNOW BLIND
Director Ruben Östlund returns to Cannes with 
Force Majeure, a relationship drama set in the Alps.
 
24 BIRD’S-EYE VIEW
Swedish Film followed the production of veteran 
director Roy Andersson’s upcoming A Pigeon Sat 
on a Branch Reflecting on Existence.
 
30 GENTLEMEN’S AGREEMENT
Director Mikael Marcimain follows up his 
controversial Call Girl with an adaptation of Klas 
Östergren’s epic novel Gentlemen.
 
34 BENEATH THE UNDERDOG
In his feature debut Underdog, journalist, author 
and filmmaker Ronnie Sandahl looks at a new 
phenomenon: the growing number of Swedish 
migrants working in the service industries in 
neighbouring Norway.
 
36 HELLO EVERYBODY
A divorced woman tries to break free from old 
routines in Hallåhallå, the latest offering from 
playwright and director Maria Blom.
 
39 NEW FILMS
All the latest Swedish feature films and 
 documentaries…
 
50 NEW SHORTS
… and the shorts, too.

● Even at the grand age of 83, 
dominatrix Catherine Robbe-Grillet 
continues to attract men and women 
to take part in her sadomasochistic 
games and rituals. 

Director Lina Mannheimer has 
already made two short films about 
her. Now she brings us a third: The 
Ceremony (Ceremonin), produced by 
Mathilde Dedye (The Reunion) at 
French Quarter Films, is also her 
feature debut. 

The film intersperses staged, 
theatrical rituals with personal 
interviews with Robbe-Grillet and her 
innermost circle.

“There’s something mystical about 
the hold that Catherine has over 
people, very strong, vibrant people 
with totally different backgrounds and 
needs. Through her they can reach 
the places they can’t get to by 
themselves,” says Mannheimer of the 
veteran French actress and writer, 
otherwise best known perhaps as the 
devoted wife of ‘nouveau roman’ 
pioneer and filmmaker Alain 
Robbe-Grillet.

“I wanted to go back to Catherine’s 
world – the world of S and M – as 
something universally human, a 
magnifying glass for the world 
outside.”

Whereas the world 
famous and 
cliché-ridden image of 
Swedish erotica is of 
nudity in lakes and for-
ests, Mannheimer 
points out that the 
erotica of de Sade’s 
catholic France has 
always enjoyed a high 

intellectual status, approached by its 
people in an analytical rather than a 
straightforwardly emotional way.

“Catherine is resolutely fearless. 
She has great integrity and 
intellectual courage. She’s non-judge-
mental and non-empathetic, firmly 
grounded and free-thinking.” 

Lina Mannheimer describes her 
work as the world’s most exciting 
journey. 

“It’s been a challenging, intellectual 
journey. Five years in which I’ve 
crammed in lots of different worlds, 
relationships and behaviours, and 
different codes which aren’t exactly 
what I was used to.”

JON ASP

The sound of music (and animals…)
Linda Hambäck and Marika Heidebäck’s What if… is a musical with animated  
figures, a somewhat unusual combination in which Nina Persson, the singer from  
The Cardigans, plays a key part.   

●  When producer and director Linda 
Hambäck visited India a few years ago 
she found herself staying in the same 
hotel as children’s author Lena Sjöberg. 
Since their children were attending the 
same school during their stay, the two 
grew closer and Lena took the 
opportunity of showing Linda a copy of 
her book What if… (Tänk om…, 2010). 

“I immediately fell in love with the 
book and my first thought was that it 
would make an excellent animated 
film,” Linda Hambäck explains.

On her return to Sweden, Hambäck 
went straight to animator and director 
Marika Heidebäck who also fell in love 
with it. After several twists and turns 
they managed to arrange financial 
backing for the project and started 
working on the animation and 
storyboards together with the Dockhus 
Animation company in Trollhättan. The 
upshot is the children’s film What if…, a 
tender animated celebration of the love 
between large and small and a yearning 

for imaginative adventure. Music is the 
driving force in this story of hares, fleas, 
bats and other animals – with a 
grown-up animal and a young animal as 
the recurring theme.

The film’s narrator is Nina Perssson, 
lead singer of The Cardigans, who has 
recorded song versions of the book’s 
original verse texts.

“Nina might not be the first person 
you think of when it comes to a 
children’s film, but her voice is a 

fantastic combination of the strong and 
the vulnerable which we think is perfect 
for the film,” says Marika Heidebäck.

But telling the story by way of music 
was hardly something they had 
planned. It came about by complete 
chance when composer Martin 
Östergren answered an advertisement 
placed by Hambäck who wanted to sell 
her old film camera.

“When Martin came to collect the 
camera I gave him a copy of the book 
just as a little present and he told me he 
was a composer who was interested in 
commissions. A short while later he 
sent me an mp3 file that I hardly dared 
to open at first, but when I did 
everything just fell into place and I knew 
straight away that this was absolutely 
the right way to present the film.” 

What if… is set to screen at Cannes 
in the Short Film Corner and goes on 
general release in Sweden later in the 
autumn.  

PER NYSTRÖM
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Directors Linda Hambäck (left) and 
Marika Heidebäck (right) with narrator 
and singer Nina Persson.
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CHICAGO  
LOOKS NORTH
● As a part of its 50th anniversary 
this October 9-23, 2014, The 
Chicago International Film Festival 
presents Spotlight Scandinavia, a 
series of films and programs 
showcasing “the richness of 
contemporary cinematic cultures in 
the five Nordic countries” as well as 
the history of Scandinavian films 
presented in the first five decades of 
the festival.  Since the beginning in 
1964, the festival has awarded 
several Scandinavian films, such as 
Jan Troell’s Here’s Your Life (Här har 
du ditt liv, 1966), which won the Gold 
Hugo for Best Film in 1967, and the 
same director’s Eeny Meeny Miny 
Moe (Ole dole doff, 1968) in 1969. 

“In the past ten years, the number 
of Nordic films that we have shown 
and the awards the films have won 
have really exploded. Scandinavian 
cinema has made its mark at the 
Festival and with our audiences, and 
the 50th anniversary is the right time 
to celebrate these vibrant cinematic 
cultures and incredible history,” says 
festival founder and artistic director 
Michael Kutza.

MEDICINE MAN
● Colin Nutley’s feature debut The 
Ninth Company (Nionde kompaniet, 
1987) was about military service in 
Sweden. Since then the Englishman, 
who moved to Sweden in the 1980’s, 
has continued to make films with 
themes that are typically Swedish. 
And with great success, too: his 
portrayal of rural village life House of 
Angels (Änglagård, 1992) was a 
huge hit and several of his other 
films have met with similar 
receptions. Some have also won 
international acclaim: Under the Sun 
(Under solen, 1998) was nominated 
for an Oscar in the Best Foreign 
Language Film category in 1999.  

Having recently turned 70, the 
director is now back with The 
Medicine (Medicinen), about a 
woman who gets the money for a 
family holiday with her children by 
taking part in a trial of a new drug 
that has unexpected and positive 
side-effects which transform her life.

KIDS’ STUFF
● One of the world’s major film 
festivals for children, Cinekid in 
Amsterdam, screens films for young 
people up to 14 years of age to some 
5,000 visitors each year. This year’s 
festival, which runs from October 
9-18, will have a special Swedish 
focus with screenings, seminars and 
producer forums. As we go to press 
it has not yet been announced 
exactly which films will be taking 
part (the programme will be 
announced in September), but many 
Swedish children’s films of recent 
years are sure to feature. 

NEWS
The hunter 
games
●  Award-winning director of short films 
Jonas Selberg Augustsén (Autumn 
Man 2010 , Bogland, 2011) prefers to 
get inspiration from books rather than 
films. This summer sees the shooting of 
his first feature length film, The Garbage 
Helicopter (Sophelikoptern), a title taken 
from a poem by the Swedish poet 
Gunnar Ekelöf. 

Restless by nature, Selberg 
Augustsén has recently finished a new 
short film The Hunt (Jakten), an 
existential thriller based on an early 
novella by P.O. Sundman. The producer 
for both films is Andreas Emanuelsson 
of Bob Film. 

Whereas Ekelöf is a major figure in 
Swedish literature, the original 
modernist Sundman is relatively 
unknown to a younger generation of 
readers.

“He’s a writer who leaves a lot to the 
imagination and poses plenty of 
questions,” says the director. 

Set in the breathtaking mountain 
scenery of Lapland, The Hunt features 
a misunderstanding between a group 
of hunters which leads to a remarkable 
pursuit that seems perplexing for all 
concerned, viewers included. 
What’s the film about as you see it?

“It’s about lack of communication 
and the effects it can have: not talking 

to one another, not trying to iron out 
misunderstandings, and how quickly 
confidence can break down and turn 
into a free-for-all.” 

The film is made in a more 
conventional narrative style than his 
previous works. He cites American 
films from the 70’s and 80’s as his 
inspiration, films like The Deer Hunter.

You won the Bo Widerberg Award 
back in 2007, are you one of his 
fans?

“A lot of people from the Gothenburg 
Film School, where I trained, were very 
keen on choosing one guru, usually 
Widerberg, but I’m equally fascinated by 
both Widerberg and Bergman.”

JON ASP

● One of Sweden’s most creative 
directors and cinematographers 
appears to be cultivating a more 
political side. Måns Månsson recently 
finished shooting The Yard, a film 
based on Kristian Lundberg’s 
highly-acclaimed novel about low paid 
dockworkers in the Swedish port of 
Malmö. 

Now it’s time for Månsson’s 
Stranded in Canton, a film about the 
Congolese supercargoes (those 
responsible on behalf of the owners for 
the cargo of a ship), in Guangzhou 
(formerly Canton). Part of the 
CPH:DOX Lab programme, the film 
was made in collaboration with 
Chinese director Li Hongqi, whose 
Winter Vacation won the top award at 
the Locarno Film Festival in 2010. 

Every year tens of thousands of 
Africans assemble in Canton to put 
together business deals with local 
manufacturers. In the film we follow one 
of these businessmen who’s trying to 
sew up a deal that will take him back to 
the Congo.

“There’s a lot of talk about China’s 

influence over Africa, but not much at 
all about the flow in the opposite 
direction from Central Africa to China. 
Take the small African communities 
which over the past ten years have 
grown to become real business hubs, 
for example,” says Månsson.

He compares the situation to that of 
the Swedish East India traders in the 
18th century, when the port of Canton 
was the only one in China which was 
open to Europeans.

“Famous Swedish traders like 
Sahlgren, Grill and Chalmers did 
virtually the same thing that many of the 
African businessmen are doing today. 
One of the aims of the film has been to 
create an understanding of Swedish 
history, a sort of journey in time.”

The film is an outright homage to 
William J Eggleston’s 2005 documen-
tary of the same name.

“We talk so much about China 
being a closed country. But from an 
African point of view it’s much harder 
to travel to Europe or America. In 
Canton, on the other hand, you can get 
a visa and you can quite cheaply fill 

your suitcase with jeans, mobile 
phones and other consumer goods. 
The old world has had its day. China, 
the Middle East and Africa have now 
formed a new axis.” 

The film’s main character, played by 
an amateur actor flown in from the 
Congo, is a wheeler-dealer business-
man involved in the democracy industry.

“As an African he can go in and buy 
10,000 t-shirts announcing the next 
democratic election and send them 
home to his country, whereas someone 
Chinese would be thrown into prison 
directly. Democracy is a pure and simple 
product in what is one of the world’s 
youngest democracies.” 
Are we witnessing a more 
political Måns Månsson?

“Politics permeates all forms of 
artistic expression in one way or 
another. Even my earlier films were 
about politics, power and where to draw 
the line. But there’s one theme in 
common between Stranded in Canton 
and The Yard: consumerism gone 
crazy.”

JON ASP

Journey in time
Director Måns Månsson is back with Stranded in Canton. More political than ever.
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NEWS

●  Having spent 20 years in dance, 
performance and choreography, 
Jens Östberg is now making his 
feature film debut. Set in a typical, 
medium sized inland Swedish town, 
his psychological thriller Blowfly Park 
(Flugparken) follows Kristian 
Keskitalo, a day-nursery teacher with 
an alarmingly split personality, a man 
who may or may not have committed 
a violent crime. 

“I didn’t just want to portray a 
typically desolate place that people 
are desperate to leave. My aim was 
to tell a dark story about what 
happens when someone loses 
control through bad decisions,” says 
Jens Östberg.

The 43-year-old managed to 
raise almost six million SEK in 
production funding from the 
Swedish Film Institute. But although 
Jens Östberg may be a relative 
newcomer in film, his cast and crew 
are all seasoned professionals. 
Sverrir Gudnason plays the lead, 
backed up by Peter Andersson and 
Malin Buska. His producers 
Rebecka Lafrenz and Mimmi Spång 
at Garagefilm were the highly 
acclaimed team behind Mikael 

Marcimain’s Call Girl, and behind the 
camera is Måns Månsson, the 
award-winning cinematographer 
and director.

“My preference is for films in 
which you don’t have to say 
anything,” says Jens Östberg. “I like 
good dialogue but I prefer to express 
myself through movement and 
images.”

Jens Östberg has nurtured his 
passionate interest in film alongside 
his career in dance. He has made a 
number of shorts including Small 
Game (Småvilt), which gained him 
an honourable mention at the 2009 
Göteborg International Film Festival. 
As a dancer and choreographer, 
Östberg is interested in the kinetic 
and muscular elements of his art.

“What the body can express in 

large or small gestures is more 
important than what is said. 
Traditionally, whole bodies aren’t 
sufficiently valued in film, just looks 
and faces. But when I was editing 
Blowfly Park I was looking for 
something more physical.”

In psychological terms Jens 
Östberg is fascinated by people who 
have been shaped by previous 
experience, people whose behaviour 
has an explanation yet appears 
irrational to the outside world.

“It’s a psychological domino effect 
that’s hard to see if you don’t see the 
bigger picture. I want to show how 
the course of such destructiveness 
can develop, whereas the media, for 
example, tend only to emphasise the 
before and after aspects.”

Like many before him Jens 
Östberg has clearly been inspired by 
American cinema of the 1970’s, but 
among contemporary directors he 
names Gus van Sant, Jacques 
Audiard and Antonio Campos.

“To reach their audiences they 
present outsiders in a sensitive and 
dignified way, but they’re not averse 
to elements of the spectacular.” 
 JON ASP

The whole body
First-time feature director Jens Östberg makes use of his experience as a 
 choreographer in his psychological thriller Blowfly Park.

Jens Östberg

THE SWEDISH JOB 
● Everyone who grew up in Sweden 
in the 1980’s has a special 
relationship with the films about the 
brilliant yet bungling Johnson Gang 
(Jönssonligan). Born in 1981, director 
Alain Darborg has now sunk his 
teeth into his childhood heroes with 
a reboot of those cult-status films. 
His film Mastermind (Den perfekta 
stöten) presents us with a new set of 
actors and a somewhat different 
tone from the 80’s classics.

“The old Johnson Gang films had 
more pure comedy and a rather 
childish appeal which I really 
appreciate, but we’ve opted to go a 
slightly different route with more 
action and excitement,” Alain 
Darborg explains.

The inspiration is drawn from 
Oceans Eleven and other heist films 
and even though much of the 
comedy of the originals has gone, 
Darborg is keen to point out that the 
new film does contain humour, but of 
a slightly different type.

“The old films are pure funhouse. 
Watching the new one is more of a 
roller coaster ride, you laugh, but 
with your heart quite frequently in 
your mouth.”

PER NYSTRÖM
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TWO SWEDISH 
FILMS IN ANNECY
● The annual festival for animated 
film in Annecy runs this year June 
9-14. Two Swedish films have made 
it into the programme: Niki Lindroth 
von Bahr’s short film Bath House 
(Simhall), about six animals who visit 
a bath house and quickly establish 
their roles in and around the pool, 
and the animated 3D feature Beyond 
Beyond (Resan till fjäderkungens 
rike) about a rabbit called Johan who 
discovers a route to a kingdom 
where he hopes to find his missing 
mother. Beyond Beyond is directed 
by the Dane Esben Toft Jacobsen 
and produced by Petter Lindblad, this 
year’s Swedish Producer on the 
Move at the Cannes Film festival.  

BIG NAMES GUEST 
BERGMAN WEEK
● In keeping with tradition, at the 
church on Fårö at 2 o’clock in the 
afternoon of June 23, Bergman Week 
will officially begin, the annual 
celebration of Sweden’s and one of 
the world’s greatest ever filmmakers. 
Since 2004 the event has staged 
screenings, plays, forums and 
seminars relating to Ingmar Bergman 
and his work. This year for example 
sees the production of a new ballet by 
dancer and choreographer Alexander 
Ekman based on Scenes from a 
Marriage.

This year’s distinguished guests 
include the directors Bille August, 
Catherine Breillat, Richard Ayoade 
and Lisa Langseth, following in the 
footsteps of previous heavyweight 
names who have guested the event 
such as Wim Wenders, Ang Lee, István 
Szabó and Jon Fosse.

Fur further information go to  
bergmancenter.se/bergmanveckan 

TWO IN  
TRIBECA
● Two Swedish features recently 
took part in the Narrative Features 
section of this year’s Tribeca Film 
Festival. Newcomer Sofia Norlin’s 
Broken Hill Blues (Ömheten) follows 
a group of teenagers in Kiruna, the 

town in northern 
Sweden which is 
about to be 
completely moved 
and rebuilt because 
of mining works. The 
other film was Ester 
Martin Bergsmark’s 
Something Must 

Break (Nånting måste gå sönder) 
about  Andreas who defines himself 
as straight yet still falls in love with 
the trans-gender Sebastian who has 
doubts about his identity, finding 
himself increasingly drawn to his 
female alter ego Ellie despite the 
risks to his relationship with 
Andreas.

●  Cannes award-winning maker of 
short films Frida Kempff is set to 
make her feature-length debut with 
Winter Buoy (Vinterboj), a documen-
tary about a group of nurses in 
Toronto who are fighting to give 
disadvantaged, pregnant women the 
chance of a new life. The women in 
question are suffering from 
significant psychological problems as 
a result of drug abuse, homelessness, 
assault and other traumas. 

“The things we witness in Winter 
Buoy are happening every day in 
every street in Toronto and Stockholm 
alike, yet we often choose not to see 
them,” says Frida Kempff.

When a proposed project in 
conjunction with Médecins Sans 
Frontières failed to materialise she got 
the idea for her documentary from an 
article she read in the Toronto Star. 

“The message is that we 
shouldn’t give up on people, that 
there’s always a second chance.  
The stills I use in the film, with their 
hard-hitting images, show just  
what a tough and threatening  
place the city is. Yet there’s a contrast 
in the form of warmth and  
humanity.” 

Frida Kempff is happy to have 
moved to the longer, feature-length 
format. For her next project, however, 
she’s planning to return to fiction. 

“It’s great to make documentaries, 
but you have to make so many 
compromises. Not being able to give 
free rein to your visual ideas because 
you’re working with real life can be a 
real frustration.”

Winter Buoy is produced by David 
Herdies for Momento Film. 

 JON ASP
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WHAT’S NEXT
Scandinavian introspection
Five years on from the success of 
Videocracy, Erik Gandini is now 
finalising his new documentary, 
Lost in Perfection. 

● In Lost in Perfection it’s not 
Berlusconi’s Italy he has in his sights, 
but Sweden and Scandinavia. When I 
ask him what the film’s about, he 
begins with an apology for sounding a 
little like a sociologist.  

“You could say that Lost In Perfection 
is a film about an ideology. An 
investigation into the upshot of an idea 
that took root around 40 years ago. The 
idea itself was simple: ‘nobody should 
be dependent on anyone else’. It may 
well have originated in another part of 
the world, but in Scandinavia the idea 
developed more traction than 
anywhere else. Firstly with a small 
group of people, then in a major political 
party, the Social Democratic Party. 
Today it has filtered through to the 
lifestyles of many people in the Western 
world. Here in Scandinavia autonomy is 
a cornerstone of all human relations. 

Behind it lies the utopian vision of ‘a 
society of autonomous individuals’. 
Politically it’s a project which has largely 
come to fruition. In existential terms its 
effects are monstrous, effects that cry 
out to be scrutinised and which make a 
highly suitable subject for a documen-
tary.”

Although based around Sweden and 
Scandinavia, the new 
film has its sights firmly 
set on an international 
market.

“It may all sound a bit 
cryptic and highly 
theoretical,” Gandini 

adds, “but it’s a film full of characters, 
stories, humour and a good deal of 
music. Material filmed in Scandinavia, 
the UK and Africa is interspersed with 
archive material. My editor Johan 
Söderberg and I – this is the fourth 
time we’ve worked together – are 
currently working like crazy on the 
post-production. It’s always that way 
when you’re editing a documentary.”  

HYNEK PALLAS

● “Ten years ago he gave me a career, 
but also a defining type that I’ve been 
stuck with ever since. So he owed me a 
way out.”

Since his 2005 breakthrough as 
serial killer John Ausonius in Mikael 
Marcimain’s The Laser Man, David 
Dencik has been increasingly busy. 
Impressively bilingual (Swedish-Danish), 
he’s been a transsexual in A Soap 
(2006), a gay Neo-Nazi in The 
Brotherhood (2009), a young detective 
in The Girl with the Dragon Tattoo (2011) 
and a Hungarian spy who defects in 
Tinker Tailor Soldier Spy (2011).

“Mainly eccentric, reclusive, 
somewhat troubled souls, some of 
them fairly psychotic,” he wryly 
observes.

In the run up to Call Girl (2012), his 
third collaboration with Marcimain, 
Dencik made a suggestion.

“I felt I deserved a pretty straight part. 
No one agreed. I ended up playing the 
double-crossing assistant to the prime 
minister…”

But Marcimain has now made 
amends with a vengeance. For his new 
film Gentlemen, based on Klas 
Östergren’s novel, he needed a true 
dandy to whom nature has been 
generous – handsome, athletic, a fine 
piano player, a rogue and a gentleman. 
Had the film been in English, he might 
have opted for Clooney. But when it 
came to casting Henry Morgan, one of 
the more mythical of modern Swedish 
literary heroes, the part went to Dencik 

in something of a 180-degree 
turnaround.

“Obviously he saw some new 
qualities in me for this part. This is the 
guy so many of us wanted to be. 
Loaded with charm but also some 
decidedly dark sides, he’s a marvellous 
character. He just jumped out of the 
pages of the script.”

The remarkable thing is how Dencik 
so effortlessly slips into this dapper 
character and makes him his own. 
Some of it seems to be down to a wig…

“A wig and a dental implant, because 
I’ve got a space between my front teeth. 
Maybe a little toning. Presto, a 
gentleman! I just love how directors like 
Mikael are able to see something new 
in an actor. In my case, a leading man, a 

new direction for me, to say the least”.
Not that Dencik the leading man 

looks down on Dencik the character 
actor who’s soon set to hit the screens in 
Alejandro Amenábar’s Regression and 
Tommy Lee Jones’ Cannes-competitor 
The Homesman. True to form, he’ll most 
likely bring something unique to the parts, 
much like a modern-day Peter Lorre.

“One of the finest, Lorre – born 
László Löwenstein in Ružomberok, a 
small town that was formerly in Hungary. 
My grandfather came from the very 
same area. The possibility that we might 
share some of the same genes makes 
me very proud. And very happy indeed 
to be called a character actor.”

 TEXT JAN LUMHOLDT

PHOTO NADJA HALLSTRÖM

We check out some of Sweden’s most  
interesting film personalities in mid-production

Tinker tailor soldier dandy 
David Dencik’s qualities as a character actor have won him a growing number of international parts.  
In Mikael Marcimain’s Gentlemen this master of the eccentric finally gets to play the leading man. 
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NEW TALENTS
BITTE ANDERSSON

Wiggin’ out
A “lesbian rock’n’roll adventure”, Dyke Hard marks 
cartoonist Bitte Andersson’s debut as a director. 
With its low-budget feel, the feature length film is a 
“potpourri of genre- typical elements” ranging from 
splatter, horror and science fiction to crime, epic 
fairytale and musical.

● “I love low-budget films and amateur television. With my 
do-it-yourself background, I’ve produced fanzines and 
managed an alternative bookshop where we made our own 
queer television productions. What I really love about 
amateur media is that using yourself as a starting point, you 
can expand everyone’s consciousness. The typical images 
and characters of mass media and Hollywood are 
extremely normative and represent only a very small group 
in society. Very few people fit in with those norms. Many of 
us feel maybe too fat or too old or even downright inferior 
by comparison,” says Bitte Andersson. Together with 
cinematographer Alexi Carpentieri and producer Martin 
Borell, both of whom are responsible for the special effects, 
Dyke Hard is a film that she’s been working on for four 
years.

With a cast of almost 300 people, it’s a film crammed 
with humour and 80’s references. Not to mention wigs. 

“My mentor, Lloyd Kaufman at Troma Entertainment, has 
taught me that you have to have wigs in a low-budget film. 

They’re a vital component, because a film on a low budget 
often takes an eternity to make, during which time people 
can change their hairstyles”, observes Andersson with a 
smile.

Basically, the film flirts with all manner of genres.
“I think you need a more complex take on genres than 

the one you get in mainstream films. Dyke Hard veers from 
road trip, ghost story, prison drama and biker movie to epic 
Goldilocks fairy tale with a few ninjas, a roller derby and 
cyborgs from the future thrown in! So far we’ve only 
screened the film for small audiences, but everyone sees 
different things in it.”

TEXT ALEXANDRA SUNDQVIST
PHOTO SARA MAC KEY
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NEW TALENTS  
LOVISA SIRÉN
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Battle of  
the sexes
Director Lovisa Sirén likes to explore power, 
hierarchies and gender roles. Winner of the 
Startsladden award at the Göteborg International 
Film Festival, her recent short film Pussy Have 
the Power features a girl gang and their feminist 
principles. The subject of power also features in 
her latest project.

● In Lovisa Sirén’s short film Pussy Have the Power a 
girl gang has hired a recording studio to lay down a 
feminist call to arms, a song in celebration of the 
punani, the pussy, the clit. Together, this female 
collective come up with a kick straight to the groin of 
patriarchy with an improvised rap that gives its name to 
the film. They agree that they don’t want the music to 
sound too butch, but when an experienced male 
producer enters the room and offers to help them out, 
an ideological schism arises.

Some of them are all for it, but Sigrid, their original 
producer, disagrees.

“I want to explore issues surrounding individuals and 
ideology in the film: how hard it can be to live up to an 
ideology when, as an individual, you’re part of a society and 
its inherent structures. What does it signify that the song is 
intended to be an all female production, and what 
happens when the man walks into the room? Is 
something lost, or conversely, is something gained 
perhaps? I’ve consciously raised different points of view 
and left the film open to different interpretations,” says 
Lovisa Sirén.

That open, exploratory style typifies the way Sirén 
works. 

“My upcoming film takes place during an audition. I 
don’t want to give too much away, but once again it’s about 
power and how far you can go in the name of art. And like 
Pussy Have the Power, the film poses some open 
questions. I want to explore, not to provide pre-formulated 
answers,” says Sirén.

TEXT ALEXANDRA SUNDQVIST
PHOTO SANDRA QVIST
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Hot stuff
Ninja Thyberg’s Pleasure, a film about the reality 
of a porno shoot, scooped an award at last year’s 
Cannes Festival. This year she’s back with Hot 
Chicks, a short that takes another hard look 
behind the scenes.

● With a cast including Jenny Hutton (from Pleasure, 
2013) and Nana Blondell, Hot Chicks centres on the shoot 
for a music video.

“I’m interested in images in the media, how they’re 
created, and in the people behind the stereotypes. It’s fair to 
say that Hot Chicks is a continuation of Pleasure in some 
respects,” says Ninja Thyberg. 

“In this film I’m exploring the “good-looking girl” as a 
cultural archetype. The kind of girl who’s right up there on a 
pedestal in our culture, yet at the same time someone we 
love to hate. You just have to look at any magazine rack: 
you’ll find the glorified young, beautiful girl who’s there to 
sell us all manner of things alongside a kind of contempt 
for what she represents. Especially if she’s seen as too vain, 
too superficial or something like that. Being deemed 
superficial means she can’t be much good at anything, a 
bimbo. But good-looking men aren’t seen as bimbos. 
These prejudices and the double blow they deliver to 
women are shared by men and women alike.”
Last year Pleasure picked up the Canal+ Award at 
the critics’ week at Cannes. Canal+ broadcasts 
porn: what’s your view on that? 

“It’s fun to get an award from a major porn distributor. It 
means they think the film is relevant and important. Pleasure 
doesn’t condemn porn straight out, it takes a more nuanced 
view of the industry, not a black and white one. It’s positive 
that the film is getting wide distribution, because it leads to 
discussion and breaks down stereotypes. And the fact that 
it’s reaching out to people who think it’s a relevant subject for 
our times is an achievement in itself.”
You’re currently working on a feature film that’s 
also set in the porn industry. What is it that draws 
you to the subject?

“I’m interested in the relationships between the human 
body, power, identity, sexuality and group dynamics, and 
porn is very relevant in that context. The porn industry 
doesn’t exist in isolation; it’s closely linked to the rest of 
society. It shows us images of men and women as sexual 
beings taken to the extreme. A lot of it is very extreme, in 
fact. But although there’s a huge consumption of 
pornography, very few people actually talk about it. That 
leads to a vacuum which I want to fill with discussion.” 

TEXT ALEXANDRA SUNDQVIST
PHOTO NADJA HALLSTRÖM
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in Cannes 2014
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PRODUCER ON THE MOVE

PETTER LINDBLAD 
P R O D U C T I O N I N F O B E YO N D B E YO N D P.  4 0

Making a splash 
Petter Lindblad, this year’s Swedish Producer on the Move, recently moved back to Sweden after 

working six years in Denmark. Now he wants to elevate the status of Swedish animation.
TEXT NIKLAS WAHLLÖF PHOTO JOHAN BERGMARK

“As a producer of children’s films it’s a 
very special feeling to have the 
honour of representing Sweden as 

this year’s Producer on the Move in Cannes,” 
says Petter Lindblad. “I’m very keen to 
uphold Sweden’s long tradition of compel-
ling narratives for children and to support 
directors with new and original stories to 
tell. Animation, which is my special passion, 
is ideal for international co-productions, and 
there’s a growing international interest in 
Scandinavian storytelling that puts us in the 
limelight right now.”

Three years ago Petter Lindblad came 
back home to Sweden armed with the 
 experience of six years working as a produc-
er in Denmark and a master’s degree in 
audiovisual management from Spain. From 
2005 to 2011 he worked first at Zentropa 
then at Copenhagen Bombay, focusing on 
animation and projects for children and 
young people. 

Petter Lindblad was positively brimming 
over with knowledge and ideas around ani-
mated film.

BACK HOME HE started the Swedish subsid-
iary of Copenhagen Bombay, via which he 
has produced the animated feature Beyond 
Beyond (Resan till fjäderkungens rike, 2014) 
which recently screened at the Berlin Film 
Festival and went on release in Scandinavia 
in March. Directed by the Dane Esben Toft 
Jacobsen, the film is a Swedish-Danish co-
production which has already been sold to 
more than 20 countries. It’s the story of a 
young rabbit who lives on a ship and sails off 

alone to the Kingdom of the Feather King in a 
quest to be reunited with his mother.

Only 19 animated features have ever been 
produced in Sweden up until now, and this 
was the first of them to be shot in 3D.

“But things are on the move now,” enthus-
es Lindblad over a coffee in Stockholm’s 
fashionable Södermalm district where he 
has his home. “Of those 19 films three are 
new: our own Beyond Beyond, That Boy Emil 
and Bamse and the City of Thieves. I definitely 
think there’s room for a couple of Swedish 
animations per year going forward.”

Statistics usually show that Sweden is 
highly advanced in terms of digitisation and 
IT. The same applies to computer animation: 
advertising, visual effects and gaming are a 
strong part of Sweden’s recent success.  

“But for some reason there hasn’t been 
much animated fiction in Sweden. It leaves a 
huge potential.”
It’s been almost 20 years since Toy Story hit 

our screens. How do you reach out to a 

mature audience for computer animation 

films these days?

“I think it’s down to a combination of train-
ing audiences in animated fiction and making 
sure that the stories live up to the technology. 

If you take Japan, they no longer regard ani-
mation as a genre per se, but as one of all 
manners of visual expression, from children’s 
films to horror. In Europe, the French are lead-
ing the way. But now Scandinavia is on the 
rise, with Denmark something of an example 
of how to build up an animation industry.”

And next it’s Sweden’s turn. Petter Lindblad 
regards himself as a trailblazer who only needs 
to scratch the surface to discover just how 
much interest there is in animation. There’s 
already a wealth of training, talent and ideas. 
People simply need to start writing more 
screenplays. One way forward, he believes, 
might be to show the career opportunities of 
animation compared, say, to advertising.

“A growing number of people are main-
taining an interest in animation as they grow 
older. If we can only open their eyes to the 
career opportunities it offers then the future 
will look very bright indeed.”
And what can we expect in the short term?

“We’ve just put together production fund-
ing for Lea och skogspiraterna, a children’s 
animated film to be directed by Maria 
Avramova. And I’m just about to head up a 
seminar where I intend to sow the first seeds 
of a proper animation network. It’s time for 
us to really grow the animation industry in 
Scandinavia.” n 

FACTS PETTER LINDBLAD
Born in 1975. Began his film career in the 1990’s with a 
number of special interest films before switching to a role 
as producer specialising in animated films for children. 
Since April 2014 he has headed up his own production 
company, Snowcloud Films.
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Petter Lindblad has been selected by the   
Swedish Film Institute as Sweden’s representative in 
the European Film Promotion (EFP) programme 
Producers on the Move at this year’s Cannes festival.
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FORCE MAJEURE

 RUBEN ÖSTLUND  DIRECTO R
P R O D U C T I O N I N F O P.  42

W
ith almost exactly a month to go before the Cannes Film 
Festival gets underway, Ruben Östlund is in Copenhagen 
putting the finishing touches to Force Majeure (Turist). A 
compact three-storey building close to the notorious 
Christiania area of the city is home to Beofilm Post 

 Production and a  number of other film companies. Östlund is here together 
with the Swedish cinematographer, director and editor Fredrik Wenzel and 
Danish Sandra Klass who’s in charge of the grading and  recently worked 
with Lars von Trier on Nymphomaniac.

“She’s amazing. And she’s used to working with eccentrics too,” enthus-
es Wenzel as we wait for Östlund in the small, private cinema where the 
film is due for its first start-to-finish screening. After ten days of editing in 
the Danish capital, the film will shortly be off to Norway for sound mixing. 

“I feel more and more that I want to make Scandinavian films. Sweden’s 

An avalanche 
of fascination 

and fear
 Ruben Östlund is back at Cannes for the third time.  

In Force Majeure he explores the links between nature 
and tourism, and ruffles our Hollywood-inspired  

notions of male bravery.
TEXT CAMILLA LARSSON PHOTO JOHAN BERGMARK
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just too small. Up here we share cultural ref-
erences which maybe aren’t the same as the 
rest of Europe,” says Ruben Östlund, as we 
sit later in the office lunchroom.

He began shooting Force Majeure in the 
French Alps last spring. Filming then 
switched to the Copperhill Lounge, a well 
known and chic Swedish mountain hotel, 
then to a winding mountain road in Italy. 

The action takes place over a few days of a 
skiing holiday where like countless others, a 
family with two children have gone to spend 
time and relax together, away from the stress 
of everyday life. It’s a story that shows what 
happens when we no longer play out the 
roles expected of us in the confines of the 
family. But it’s also an exploration of man’s 
strange desire to build holiday complexes in 
the most risky of environments. 

RUBEN ÖSTLUND GOT his initial inspiration 
for the film from a spectacular YouTube clip 
of an avalanche approaching an outdoor 
mountain café. The plot then started to take 
root when he found studies that show that 
couples who survive a trauma together are 
more likely to end up divorced, and that men 
are more likely to survive a shipwreck than 
women. And behind all this lay his fascina-
tion with Alpine tourism, the world in which 
he began his career making skiing films. 

“It’s quite absurd really that bang in the 
middle of the wildest and most powerful nat-
ural surroundings people have built tourist 
complexes, ghettoes almost, where their 

lives are actually at risk. I wanted to examine 
that environment. I was also curious to 
explore the frisson you get when fascination 
suddenly crosses over into danger and pure 
fear. Then when it turns out that it wasn’t 
really dangerous after all you realise that 
you’ve exposed an unpleasant side of your-
self unnecessarily in an act that can never be 
forgotten.”

While the film might be regarded as a 
vehicle for Östlund to celebrate his ten years 
as a feature director by combining a skiing 
film with the objective dissections of human 
behaviour he has subsequently shown us in 
Involuntary (De ofrivilliga, 2008) and Play 
(2011), it also marks a new beginning. Force 
Majeure has a clearer focus than his previous 
work on the actors and dialogue. He still 
uses many of the long shots that character-
ise his style, but he homes in more readily on 
the individual characters themselves.

“It’s fun to move on, to develop. I wasn’t so 
sure about using close-ups, but so much of 
this film takes place inside the characters 
themselves and what we can read from their 
faces rather than the way they act and 
move.”

THE TWO STARS of the film are relatively 
unknown for international cinema audienc-
es. Johannes Bah Kuhnke, a Swede, plays 
Tomas, the man who loses his head and 
abandons his family when disaster seems to 
be upon them. His wife Ebba is played by 
Norwegian Lisa Loven Kongsli. 

FACTS RUBEN ÖSTLUND
Born 1974. Between 1993 and 1998, Ruben Östlund 
spent his winters in the Alps, creating skiing  movies 
 featuring his ski bum friends. After film studies in 
Göteborg, he directed his feature debut The Guitar 
 Mongoloid (Gitarr mongot) in 2004. Both his following 
films,  Involuntary (De ofrivilliga, 2008), and the contro-
versial Play (2011), premiered at Cannes.

“I hadn’t written the part for a Norwegian, 
but Lisa turned out to be absolutely right for 
the role,” says Östlund. “What I’m really look-

ing forward to,” he continues, “is the reaction 
of the tuxedo-wearing Cannes audience when 
they’re exposed to Johannes Bah  Kuhnke cry-
ing in what is a highly uncomfortable and un-
poetical scene. I typed ‘worst man cry’ into 
Google to get some inspiration for it!” 

This is also the first time Östlund has 
worked together with Fredrik Wenzel, the 
director and cinematographer behind such 
films as Burrowing (Man tänker sitt, 2009) 
and most recently The Quiet Roar (2014). 

“Fredrik is a very intuitive cinematogra-

pher who adapts as he goes along, whereas I 
like to have a clear idea from the outset. 
Working together has allowed us to combine 
our approaches and I’m absolutely delighted 
with the results. While we’ve been editing 
together I’ve really been enjoying the 
 camerawork in the film,” says Östlund.

A FEW MONTHS earlier, during a work in 
progress session at the Göteborg Inter-
national Film Festival, Östlund declared that 
the aims of Force Majeure were to reduce the 

volume of Alpine tourism, to raise the 
divorce rate across the world and to make 
the most spectacular avalanche scene in cin-
ema history. And to get to Cannes. He 
appears to have succeeded in at least two of 
these aims already. 

“If you say it’s your ambition to make the 
most spectacular avalanche scene in cinema 
history, then you’ve set a benchmark. It 
means everyone involved has to strive for 
that level of attainment. There’s no hiding 
place. Normally such a scene might last for 
twelve seconds. Ours lasts for four minutes,” 
says Östlund. 

IN FORCE MAJEURE Östlund certainly pulls out 
all the stops. To depict the collision of 
nature’s grandeur with human failings he 
uses of a kind of visual hyperrealism pep-
pered with comedy and mundane tragedy. A 
recurring musical motif through the film is 
Summer from Vivaldi’s Four Seasons, which he 
uses in some of the longer sequences to dic-
tate the tempo and drive the action forward. 

But for the director himself the focus has 
been shifting more and more throughout the 
course of the work towards the leading male 
role, Tomas, and the way he completely goes 
against the traditional film cliché of the 
brave male hero.

“It’s so interesting that the most common 
of all film clichés doesn’t even tie in with 
reality. Yet still we continue to churn it out, 
over and over again.” n

“IF YOU SAY IT’S YOUR AMBITION TO MAKE THE MOST 
 SPECTACULAR AVALANCHE SCENE IN CINEMA HISTORY, THEN 
YOU’VE SET A BENCHMARK. IT MEANS EVERYONE INVOLVED 
HAS TO STRIVE FOR THAT LEVEL OF ATTAINMENT”

On the set of Force Majeure. Left: cinematographer 
Fredrik Wenzel, producer Marie Kjellson and Ruben Östlund.
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TITEL  DO C

NAMN  DIRECTO R
P R O D U C T I O N I N F O P.  X X

A PIGEON SAT ON A BRANCH REFLECTING ON EXISTENCE

ROY ANDERSSON  DIRECTO R
P R O D U C T I O N I N F O P.  4 5

“Damn, this is like Chekhov. Better 
than Chekhov. That’s my only com-
ment on this scene.”

Roy Andersson looks around contentedly 
in his large studio in the stylish Östermalm 
district of central Stockholm. He’s three 
years into shooting his latest film and plans 
to finish it in four. In common with all the 
scenes, this one is entirely realised in the stu-
dio with every detail carefully planned and 
prepared.

“It’s so beautiful,” says Roy. “I could just eat 
up this set. With a spoon.”

The scene he’s shooting on this day in 
April 2013 is basically quite simple. A woman 
holding a couple of carrier bags walks past a 
kiosk. She gets a stone in her shoe. She takes 
off the shoe, takes out the stone then walks 
on. A man, as if he’s recalling something 
beautiful, remarks in a shrill yet pensive 
voice: “She had a stone in her shoe. It was 
nice. It was nice when she took it out…”

Then he turns to a man sitting next to him 
and asks if he’d like to buy some novelty 
items: “Forgive me for asking… but I have 

some vampire teeth I can sell you for half 
price…”

“It’s not a special scene really,” says Roy. 
“It’s only special because it’s so simple.”

But executed as it is in Roy’s distinctive 
way, in which every scene is filmed right 
through in one continuous sweep without 
editing or close-ups, even this take, which 
seems so straightforward on paper, can 
become pretty complicated. An extra sitting 
at a café table is holding a handkerchief. 
Should it be in his right hand instead, per-
haps? Should the woman really be carrying 
two plastic carrier bags? One person hears 
the noise of a bird and looks up into a tree 
where the pigeon of the title is sitting. A 

whole series of minor events have to be syn-
chronised so that they happen at exactly the 
right time. 

One take follows another. Wound up by 
this time, Roy is traipsing around close to the 
camera. He’s getting frustrated at the lack of 
progress: eleven takes already and not one of 
them has made it through to the end of the 
shot! 

A quick glance through the lens and he’s 
happy again. 

“Damn, this must be one of the finest sets 
ever made!”

In a break from filming he describes his 
film as a “fresco without an epic thread.” 

“Or there may be one or two threads that 
we follow through time and space. But I can’t 
really tell you much more. One thing 
though… what we’re doing is unique. And 
the whole world is interested.”
You’ve been working on the film for three 

years. Do you never get tired?

“No. On the other hand I sometimes have 
doubts. Not about the film itself, but about 
whether it’s worthwhile to do something 

Renaissance man
In his latest film, Roy Andersson is more ambitious than ever.  

A Pigeon Sat on a Branch Reflecting on Existence is a fresco of a film,  
a cornucopia of comedy, tragedy, musical and grotesque nightmare.  

“This film has everything”, he claims.
TEXT MAGNUS VÄSTERBRO PHOTO KARIN ALFREDSSON

“WHAT WE’RE 
 DOING IS UNIQUE. 
AND THE WHOLE 
WORLD IS 
 INTERESTED”
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properly in an age when people don’t care 
about quality.” 
What puts an end to those doubts?

“I want to make films. I love films. I’ve 
been privileged to see so many excellent 
films that I want to do something for myself 
– to give something back. And I get reminded 
that what we’re doing here is unique. We 
screened the first 70 minutes recently for a 
group of German financial backers who said: 
‘we loved Songs from the Second Floor (Sånger 
från andra våningen, 2000), it’s a master-
piece – but this is even better’.”

Filming starts up again. The woman walks 
across the gravel, takes off her shoe. A man 
stares up into the tree. He starts to speak. 
The woman walks on. Roy Andersson makes 
adjustments and additions, changes small 
details.   

And with the 89th take, he finally 
announces it’s a wrap. 

FAST-FORWARD ONE YEAR. Filming has ended. 
A few floors up in the same building post-
production is underway in the form of some 
fine adjustments to the sound. Roy Anders-
son is sitting together with Robert Hefter 
and Owe Svensson, slowly working through 
the film. 

54 minutes and 26 seconds into a film of 
106 minutes, there’s a scene in which a man 
in a dripping wet military uniform is stand-
ing in a bar. He’s holding forth about how he 
was on his way to a lecture but got caught in 
a downpour without an umbrella. Nothing 
much more happens, but the scene is hilari-
ous, absurd and vaguely discomforting at the 
same time.

In the scene that follows we encounter 
another man, possibly a banker, who’s talk-
ing on the telephone. Although he’s speak-
ing in a friendly and reassuring way to the 
person at the other end, he’s holding a large 
pistol in his other hand. It’s clear from his 
body language and facial expression that 
he’s on the verge of taking his own life. 

These two scenes are linked together by a 
music loop and the sound of stormy weather, 
rumbling thunder that fades in and out.

“In a film like mine, which isn’t an epic 
narrative, the switch from one scene to the 
next assumes an almost greater importance. 
It needs to give the scenes a lift, to surprise 
the viewer. And not only to surprise the 
viewer with images, but with sound too. 
That’s why this part of the process is so 
important. It tests your patience, but you 

“DAMN, THIS IS LIKE CHEKHOV.  
BETTER THAN CHEKHOV. THAT’S MY ONLY 

COMMENT ON THIS SCENE”
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mustn’t be slapdash. What we’re doing right 
now can mean the difference between suc-
cess and a fiasco. The soundscape has such 
an incredibly strong effect on the power and 
fascination of a film.”

The film is virtually finished. After four 
years’ work everyone’s eyes are now on the 
Venice Film Festival since it’s not quite ready 
for Cannes as originally intended. 

“The film has turned out… almost better 
than I thought it could be. I practically get 
goose bumps from some of the scenes. So is 
it finished? It might sound a little presump-
tuous, but I’m satisfied. At least I know that 
I’ve done the absolute best I can based on my 
abilities. All the production elements have 
been good too, so I can’t blame anyone else if 
it doesn’t turn out well.”
Do you feel comfortable with it?

“Very. I’m sure of this one, much more so 
than my previous films. OK, so sometimes 
during screenings I might react to some-
thing, to some part of it. Not that I doubt the 
film as a whole, but there are a few things we 
need to add or change, like the order of 

scenes or the sound. But we’ve got time. 
When it’s finally finished everything will be 
the way I want it.”

Now in his 70th year, Roy Andersson hesi-
tates to give a direct answer to the question 
of whether he’ll be making any more films 
after this gargantuan project.

“Maybe. But if I do it’ll have to be some-
thing different, something in a different style. 
A chamber work perhaps? But one thing I’ll 
never do is a basic narrative film, something 
that tells a straightforward story. That 
doesn’t appeal to me. It bores me, in fact.”

He pauses for thought, then declares that 
his next project might be a novel. 

FACTS ROY ANDERSSON
Born 1943. After his influential debut with A Swedish 
Love Story (En kärleks historia, 1970), and the less 
successful Giliap (1975), Roy Andersson left the 
movie business for a 25-year long career as a director 
of commercials. In 2000, he made a spectacular 
comeback with Songs from the Second Floor 
(Sånger från andra våningen), which was awarded 
the Prix de Jury in Cannes that year. His most recent 
film, You the  Living (Du levande), was released in 
2007.

“I’ve always dreamt of becoming an 
author. And those who know me usually say 
that it’s words that I really have a talent for. I 
already have a title. I Understand Nothing. It 
could be amazing.”

To give an accurate description of this vir-
tually finished film isn’t exactly easy. 
Inspired by a 16th century painting by Pieter 
Bruegel, the title, A Pigeon Sat on a Branch 
Reflecting on Existence (En duva satt på en 
gren och funderade på tillvaron), hints at an 
objective look at the human condition. In the 
film, the main characters are two men who 
live in a hostel for single men and try to mud-
dle through in life. Interspersed with this are 
dreams and other fragments presenting 
scenes from world history from the begin-
ning of time to the present day. 

“This film has everything,” says Roy 
Andersson. “It has comedy and tragedy, it’s a 
musical too. It also has grotesque, nightmar-
ish scenes that bring me out in a cold sweat. 
In a way it represents my entire vision of the 
cinema. It’s the film I always wanted to 
make.” n

“THE FILM HAS 
TURNED OUT… 
ALMOST BETTER 
THAN I THOUGHT 
IT COULD BE”

Roy Andersson has directed hundreds of 
 commercials on the premises of his own 
 production company Studio 24 in Stockholm. 
Songs from the Second Floor, You the Living 
and A Pigeon Sat on a Branch Reflecting on 
Existence were all shot at Studio 24.
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Gentlemen  
at work

They said it couldn’t be done. That it would be too costly or  
difficult to turn Klas Östergren’s classic 1980 novel Gentlemen into a film.  

Director Mikael Marcimain refused to listen.
TEXT JAN LUMHOLDT PHOTO NADJA HALLSTRÖM

GENTLEMEN

MIKAEL MARCIMAIN DIRECTO R
KLAS ÖSTERGREN S CEEN W RIT ER 

PRODUCT I ON I NFO P.  43

“A
ctually, it’s been translated 
into a number of languag-
es,” notes Klas Östergren, 
recalling the English, 
German and French 
editions and a particularly 

handsome version in Polish.
“The Dutch edition looks nice too, and there’s 
one published in Brazil. I’ve seen some 
flattering reviews, but it would be an exaggera-
tion to say there’s been any sort of major 
international breakthrough.”

Nationally, the Gentlemen phenomenon is 
something completely different. Published in 
1980, the 422-page epic by the then 25-year-old 
author instantly struck a deep chord. A major-
ity of critics spoke highly of Östergren’s 
 elegant use of language, his flawless, intricate 
encapsulation of present and bygone eras and 
places (not least a portrait of Stockholm one 
could almost smell, feel and virtually touch). 
They praised his sumptuous gallery of 
 picturesque characters (including a version of 
himself as both narrator and protagonist) and, 
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above all, his diabolical juxtaposition of facts 
and fiction, the hilarious and the harrowing. 
They pronounced, in loud unison, “a definite 
breakthrough.”

Over time, a good half a million Swedish 
readers have heartily savoured this rich tale 
of two brothers, Henry and Leo Morgan, and 
their remarkable odyssey through neutral 
Sweden and beyond during the cold war 
years. A journey brimming with enough 
headstrong heroes, vile villains, femmes 
fatales, Nazi affairs, paranoia, coming of age, 
loss of innocence, poetry, jazz and general 
zeitgeist to set the scene for one crackerjack 
of a movie.

FOR A LONG time and for all sorts of reasons 
Klas Östergren, who is now 59 and has just 
been appointed one of the Nobel Literature 
Prize jury members of The Swedish Acade-
my, didn’t share this opinion.

“Transforming a novel originally intended 
purely for reading pleasure into a motion 
picture is a problematic process,” he wisely 
reflects.

“It hasn’t happened so often, but I’ve been 
approached with ideas for adaptations over 
the years and have always remained scepti-

cal. The most serious proposition came from 
two Norwegian brothers, the Rosenlunds, 
back in the early 90’s. They wanted to move 
the story from Stockholm to Oslo and to 
change some other things around too, making 
the plot slightly bonkers in my opinion. They 
actually had an option on it, but I certainly 
didn’t grieve when that option expired.”

ENTER MIKAEL MARCIMAIN, who in 1985 and 
at the age of fifteen came across the works of 
Östergren in general and Gentlemen in par-
ticular. With time he has become a film 
director of note, specialising in complex, 
atmosphere-laden, fact-based fiction as seen 
in several acclaimed television mini-series. 
His feature debut Call Girl (2012) took inspi-
ration from a real-life political scandal 
involving prostitution and members of par-
liament that shook Sweden back in 1976 and 
led to the fall of the government. Domestical-
ly, the film even went through something of 

an affair of its own, since the resemblance of 
certain characters to real persons, living or 
dead, was not regarded as entirely coinci-
dental. The ensuing festival season saw Call 
Girl picking up accolades in Toronto and 
Turin, where jury members, by their own 
admission and in a moment of absentmind-
edness, thought the movie had actually been 
shot in the late 70’s. Like others before them, 
they praised Marcimain’s extraordinary 
blend of photography, costumes, settings, 
props and direction.

Marcimain, if anyone, was the right per-
son to direct an adaptation of Gentlemen. He 
told Östergren as much late one night in a 
bar in Stockholm’s Old Town back in 2008.

“We’d previously been brought together, 
several times actually, to discuss ideas. None 
of them quite gelled though,” Marcimain 
recalls.

So instead, he popped the “G” question.
“To which I replied with my usual rebuff,” 

Östergren remembers.
“A little later, however, the fiction depart-

ment of Swedish national television got in 
touch. They too proposed Gentlemen. I 
remained doubtful, busy and boring but not 
impolite. So they saw it fit to conduct a 

 second meeting. I suggested Mikael Marci-
main as a suitable – if hypothetical – director. 
They said ‘Great!’ They then offered the kind 
of budget I had said they couldn’t afford. 
 Factual, not hypothetical”, declares Öster-
gren of what has now become a grand opera-
tion, involving production company B-Reel, 
film fund Film i Väst, distributor Svensk 
Film industri and sales agent Wild Bunch. 
The budget for the whole project clocks in at 
a suitable 94 million SEK.

ON THE SUBJECT of his suitability, Marcimain 
has his own views.

“Although I always strive for artistic integ-
rity, it’s up to others to define what that is. 
But with hindsight it’s interesting to observe 
some of the themes I’ve explored through the 
years. Without the slightest notion of what 
lay ahead, there are some pretty clear point-
ers towards the world of Gentlemen.”
Might we speak of some kind of divine birth-

right here?

“Well, why not? Just look at the story! It’s 
some trip. We start in 1979 with a Dylan 
 concert in Göteborg, go back to a drab, fresh-
ly-burgled suburban flat, enter a grand 19th-
century, Fanny and Alexander style apart-

FACTS KLAS ÖSTERGREN  
AND MIKAEL MARCIMAIN
Klas Östergren (born in 1955) has published scores of 
novels, novellas and short stories since 1975, including 
original screenplays for film and television.
Mikael Marcimain (born in 1970) has mainly worked for 
television, where The Laser Man (Lasermannen, 2005, 
based on the case of serial killer John Ausonius) and 
How Soon is Now? (Upp till kamp, 2007, a chronicle of 
the 1968 protests in Sweden) put him on the map. He 
garnered further  acclaim (and some controversy) through 
his first feature Call Girl (2012). Gentlemen will be made 
as a feature film and a mini-series. The latter will also 
cover Gangsters, Östergren’s 2005 sequel to 
Gentlemen, and premiere in late 2015.

ment in Stockholm, hang out at an alterna-
tive rock festival in 1970, visit Berlin in 61, 
Paris in 68… what more can you ask for? I 
really, really wanted the job. If someone else 
had landed it, I think I might have contem-
plated some kind of foul play to make sure I 
got it instead.”

AS FOR WRITING the screenplay, only one 
name entered the frame – the author himself.

“There’s a widespread belief that original 
authors aren’t good at their own film adapta-
tions,” says Marcimain.

“But as soon as I was on board my first abso-
lute demand was that no one but Klas should 
write the script. I would never have dared to 
embark on this journey without him.”

“The great thing here is the meeting of 
two temperaments,” adds Östergren.

“I’m the one who’s quick to cut down on 
the content, who throws things in the bin 
and starts on the next chapter. Mikael, who’s 
about a thousand times more loyal to the 
novel than I am, tells me to go back into the 
bin and salvage some of the good stuff. Let’s 
call it bad cop-good cop creativity. It’s 
exhausting but immensely stimulating at the 
same time.” n

David Dencik as jazzloving 
boxer  Henry Morgan in Mikael 
Marcimain’s Gentlemen.

Sverrir Gudnason as poet Leo 
Morgan in a scene from The 
Gärdet Music Festival, a 1970 
event that was covered in 
 Rolling Stone magazine.

“LOOK AT THE 
STORY! IT’S SOME 
TRIP”
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UNDERDOG

RONNIE SANDAHL  DIRECTO R
P R O D U C T I O N I N F O P.  47

Norway always used to be seen as Swe-
den’s little brother: a bit smaller, a bit 
poorer and lagging behind on most 

fronts. There has always been good-natured 
if somewhat uncouth banter between the 
two countries, but the less savoury fact 
remains that Norway was forced into a clear-
ly unequal union for almost a hundred years, 
and that Norway, not Sweden, was occupied 
by Nazi Germany during the War.

Even when Norway started extracting oil 
and its economy grew, this self-image still 
prevailed, and what finally changed the 
dynamic has actually surprised people on 
both sides of the mountain chain that divides 
the two countries. 

THINGS AREN’T GOING badly for Sweden, but 
in common with many other European coun-
tries there’s high youth unemployment 
which forces young people to look for work 
abroad. Many have ended up in Norway, or 
more specifically Oslo. One young person out 
of every five in Oslo is a Swede. It’s a massive 
invasion which has been described as a win/
win situation. The Swedes get jobs, the Nor-
wegians don’t have to work in the service 
industries. The Swedes have become the 
Mexicans of Scandinavia. 

“It’s a situation that makes a good starting 
point for a discussion about power, and that’s 
what I want my film to address,” says director 
and screenwriter Ronnie Sandahl.

 Although Underdog (Svenskjävel) marks 
his feature film debut, Ronnie Sandahl is 
hardly an unknown. He started out as a teen-

ager working on the local newspaper in 
Falköping where he grew up, then became a 
reporter on the national tabloid Aftonbladet. 
Since the age of 21 he has been a high-profile 
columnist on the same newspaper. He has 
also published a novel (Vi som aldrig sa hora, 
2007) about some nice guys who never 
fought and never sexually harassed anyone 
yet didn’t manage to pick up the best-looking 
girls.  Certain critics questioned the young 
author’s take on society, but the book 
 certainly served its purpose and sparked a 
debate on the ways in which maleness is 
generally represented.  

“Underdog is an attempt to portray the 
political by way of the private,” he says.  
“There are power relationships on many 
 levels: Norwegian/Swedish, employer/
employee and man/woman. But above all I’m 
telling a story.”

The film centres on Ana “Dino” Dinovic, a 
young girl lacking ideas for her future who 
stays on as a casual worker in Oslo a little too 
long. An agency finds her a job in a restau-
rant owned by a former tennis pro, Steffen 

(played by Henrik Rafaelsen), who is now a 
middle-aged father of two who lives apart 
from his career woman wife.  Ana ends up as 
a sort of au pair both in his home and his life.

THE PART OF Ana is played by Bianca Kronlöf:
“I’ve never wanted anything so much in 

my life as I wanted to land this part. I’m so 
proud of the whole project. We talked all the 
time about gender, about power and politics. 
I had quite a lot of input into the development 
of my character, even though Ronnie was 
always conscious of what he wanted. For me, 
working out who holds the power is the key 
element in portraying a character.” 

Both Ronnie and Bianca speak well of 
Oslo, which despite its size offers more 
dynamic urban living than Stockholm. The 
film shows clearly the contrast between the 
Oslo of the young Swedes and the sedate res-
idential street where the Swedish girl looks 
after the children of the unhappy middle-
class man. In Oslo you’ll find poverty, tedium 
and newly acquired wealth, but no longer 
any trace of the inferiority complex which 
used to typify its relationship with neigh-
bouring Sweden. n

Falling down
In his feature debut, journalist turned filmmaker Ronnie Sandahl examines the 
emergence of a new proletariat of Swedish migrants in neighbouring Norway.

TEXT PO TIDHOLM PHOTO FRANS HÄLLQVIST

FACTS RONNIE SANDAHL
Born in 1984. Began his career as a journalist in home-
town Falköping, and was later picked up by national 
newspaper Aftonbladet, where he is still working as a 
columnist. Released the novel Vi som aldrig sa hora in 
2007.  Directed the shorts Lucky Bastards (Lyckliga jävel, 
2011) and The Route 43 Miracle (Mirakel utmed riksväg 
43, 2012) before his feature debut with Underdog.
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Bianca Kronlöf in Underdog.
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Ten years have passed since the release 
of Maria Blom’s breakthrough film Dale-
carlians (Masjävlar, 2004). That story 

about a single woman (Mia) who goes back to 
her childhood home in the central and rural 
Swedish county of Dalecarlia for her father’s 
70th birthday was not only a major box office 
success, it also scooped three prestigious 
Swedish Guldbagge Awards.

In her new drama comedy Hallåhallå 
Maria Blom has once again centred her story 
in Dalecarlia and the town of Falun where 
she currently lives. This time, however, the 
geographical location plays a more second-
ary role to the plot, a universal story of adult-
hood not dependent on its setting.

“It’s a film that could take place in just 
about any small Swedish town. Or even any 
city, for that matter,” explains Maria Blom on 
a crackly telephone line from Falun.

In the film we meet Disa, a mother whose 
life has been more or less torn apart since 
her husband Laban left her for a younger 
woman. Whereas Laban has opened up a 
whole new future for himself, Disa is stuck in 
her familiar ways and feels as if she’s run-
ning on empty. But various encounters with 
unexpected people gradually help Disa get 
back on her feet again and start building a 
new identity.

“THE FILM IS based on a sort of frustration at 
being and adult and getting stuck in various 
routines. As an adult it can be very compli-

cated to change things that you don’t like. It 
was easier when you were younger, those 
days when you could come back from a sum-
mer away as a completely different person.” 

Alongside film directing, Maria Blom has 
a solid background in the theatre: her experi-
ence of writing and directing a number of 
plays has been of great benefit in her prepa-
rations for Hallåhallå. To help create authen-
ticity, she took the actors up to Falun to 
rehearse their scenes in situ before shooting 
began.

Even though her plays and films aren’t 
based on real people or events, Maria Blom 
concedes that they still reflect her own situa-
tion during various periods of her life.

“You always base some of your writing 
around your own situation in life. It’s only 
later on that I can see why I’ve put certain 
things into my films.”

If Dalecarlians can be seen as a study of 
the desire for freedom and an unwillingness 
to fit in, then Hallåhallå is more about break-
ing free and a fear of getting stuck in a rut.

“I think people make it very hard for them-
selves in our individualistic world. You need 
other people to give you the strength you 
need. That’s why it’s so important to keep 
meeting new people who can give you new 
angles on life.” n

 Growing up
A decade after her breakthrough with Dalecarlians, director Maria Blom is back once  

again in her home county, Dalecarlia. In Hallåhallå she takes up the theme of breaking free 
from fixed patterns of behaviour, of being an adult and still daring to make changes.

TEXT PER NYSTRÖM PHOTO KARIN ALFREDSSON

HALLÅHALLÅ

MARIA BLOM  DIRECTO R
P R O D U C T I O N I N F O P.  4 3

FACTS MARIA BLOM
Born in 1971. Director and playwright Maria Blom has 
written and directed some ten plays for Swedish theatres. 
Her film debut Dalecarlians (Masjävlar, 2004) was a huge 
national success. She also directed Nina Frisk (2007) 
and Fishy (2008).

Entertainment & distribution
Supplies and distributes film within all the 
different genres, from documentaries to 
feature films. We represent most of the 
major international and domestic studios. 

Digital distribution of film
We design unique channels, adapted to 
the specific needs from our clients. This is 
done through a protected distribution over 
the Internet to a specific box that screens 
its content according to a playlist. 

Educational film – pre-school
Distributes educational films suitable for 
the slightly younger children and kinder-
gartens.

Licence to screen films
We provide companies and organizations 
within the Non Theatrical market with a 
licence to screening films. 

Documentary & educational film
Distributes documentaries and educational 
material for high school and college. We 
provide pedagogical solutions in different 
areas with the purpose of simplifying and 
explaining.

In-job training and education
Producing, purchasing and providing films 
and e-learning in different areas mainly 
focusing on the business world.

Swedish Film AB, Box 6014, SE-171 06 Solna, Sweden. Phone: +46 8 445 25 50,
fax: +46 8 445 25 60. Contact us through www.swedishfilm.se or info@swedishfilm.se

Your long-term 
partner in film. 
Swedish Film represents most of the well-known film  

studios on the account of clients that uses film in the  

Non Theatrical area. Swedish Film is the market’s leading 

actor and have distributed film and licences to companies 

and organizations for more than 60 years. We’re 

working continuously with signing new 

collaboration partners and hereby we 

encourage you to contact us!

We market our products 
and concepts through the 
following trademarks:

SWE_3677_Annons_Swedish Film 220x290_Tryck.indd   1 2009-10-26   14.43

M
E

M
F

IS
 F

IL
M

Maria Sid 
as Disa in 
 Hallåhallå.



SWEDISH FILM • ISSUE 2 2014   3938   SWEDISH FILM • ISSUE 2 2014 

NEW FILMS

ORIGINAL TITLE Hundraåringen som klev ut genom fönstret och försvann DIRECTOR Felix 
Herngren SCREENWRITERS Felix Herngren, Hans Ingemansson PRINCIPAL CAST Robert 
Gustafsson, Iwar Wiklander, Mia Skäringer, David Wiberg, Ralph Carlsson, Jens Hultén 
PRODUCERS Malte Forssell, Felix Herngren, Henrik Jansson-Schweizer, Patrick Nebout 
PRODUCED BY NICE FLX Pictures in co-production with Film i Väst, TV4, Buena Vista 
International Sweden and Nordsvensk Filmunderhållning, in association with StudioCanal, 
Tele München Gruppe, C More Entertainment and Wild Bunch Benelux Distribution, with 
support from the Swedish Film Institute/Suzanne Glansborg and Nordisk Film & TV Fond 
DURATION 114 min RELEASED December 25, 2013 SALES StudioCanal

Felix Herngren is a director, screenwriter, producer and actor. He got his big break 
when he made comedy sketches for the talk show Sen kväll med Luuk. He has also 
 participated in several major TV shows. His award-winning series Solsidan is one of 
today’s most beloved series, reaching more than two million viewers per episode. The 
100-Year-Old Man…is Felix Herngren’s third feature film, but the first one as sole director.

Annabell’s Spectacularities
A very different fairytale and musical adventure about little Annabell Olsson, in 
search of the wizard who turned himself into a glass of lemonade and drank 
himself. After 700 years the spell might finally be broken...

Bamse and the City of Thieves 
Bamse, Little Hop and Shellman must save Grandma from the evil Reynard 
Fox. Reynard and the thieves have kidnapped Grandma to prevent her from 
making thunder honey for Bamse – that’s the honey that makes him the 
strongest bear in the world. Bamse and his friends set out on a dangerous 
journey through the Goblin Forest to the City of Thieves. 

ORIGINAL TITLE Krakel Spektakel DIRECTOR Elisabet Gustafsson SCREENWRITER Torbjörn 
Jansson PRINCIPAL CAST Lea Stojanov, Vanja Blomkvist, Martin Eliasson, Anton Lundqvist, 
Lina Ljungkvist PRODUCER Ulf Synnerholm PRODUCED BY Filmlance  International in 
co-production with Filmpool Nord/Per-Erik Svensson, Svensk  Filmindustri/Charlotta 
Denward, in co-operation with SVT and YLE, with support from the Swedish Film Institute/
Linus Torell and Nordisk Film & TV Fond/Hanne Palmquist DURATION 75 min  
TO BE RELEASED September 12, 2014 SALES Svensk Filmindustri International Sales

Elisabet Gustafsson, born in Stockholm 1972, has a degree in literature and started 
her career producing interviews in Paris for Scandinavian TV stations. With one foot still in 
the French capital, she has directed several short films, such as The 7th Pullet (2011), The 
Great Magician (2007) and Awaiting Examination (2010). Annabell’s Spectacularities is her 
feature film debut.

ORIGINAL TITLE Bamse och tjuvstaden DIRECTOR Christian Ryltenius SCREENWRITERS 
Johan Kindblom, Tomas Tivemark PRINCIPAL VOICES Peter Haber (Bamse) , Morgan Alling 
(Little Hop), Steve Kratz (Shellman), Magnus Härenstam ( Reynard Fox), Ia Langhammer 
(Gandma) Thomas Bolme (narrator) PRODUCER Jon Nohrstedt PRODUCED BY Tre Vänner in 
co-production with Nordisk Film/Lone Korslund, SVT/Peter “Piodor” Gustafsson, BAMSE 
förlaget/Ola Andréasson and Dan Andréasson, Film i Väst/Jessica Ask, Sluggerfilm/
Christian Ryltenius, with support from the Swedish Film Institute/Linus Torell and Nordisk 
Film & TV Fond DURATION 65 min RELEASED January 17, 2014 SALES TrustNordisk

Christian Ryltenius started his career in animation at the Swedish studio Penn Film, 
where he worked on the feature film Voyage to Melonia (1989). He was hired by Warner 
Brothers to work on Space Jam and Quest for Camelot. For a number of years, Ryltenius 
worked in Asia as overseas supervisor before he launched Sluggerfilm in 2004. In 2008 he 
was animation director on Tarik Saleh’s Metropia.

Hundred-year-old Allan Karlsson climbs out the window and disappears. 
Karlsson embarks on a hilarious and entirely unexpected journey involving 
several murders, a suitcase full of cash, and incompetent police. Soon he has 
turned the whole nation on its head. He does have some experience in these 
matters since he has previously done the same thing with the entire world.

It’s springtime for Swedish cinema. No less than 46 Swedish films are 
presented in this section. Please visit our website www.sfi.se for  updated 
information on Swedish  features,  documentaries and shorts.

New  
Films

The 100-Year-Old Man Who Climbed 
Out the Window and  Disappeared 
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ORIGINAL TITLE The Clip DIRECTORS/SCREENWRITERS/PRODUCERS Andreas Magnell, 
Viktor Nordenskiöld PARTICIPANTS Mario Buce, Xavier Campione, Beyoncé Knowles 
PRODUCED BY Freetownfilms in co-production with SVT, with support from the Swedish 
Film Institute/Cecilia Lidin/Linus Torell and EU/Media DURATION Approx. 75 min  
TO BE RELEASED Autumn , 2014 SALES Deckert Distribution

Viktor  Nordenskiöld has directed several documentaries for pubcaster Swedish 
Television (SVT). His work includes One Like All – All Like One (2008) and Swedish 
Soldier’s Factory (2008). Andreas Magnell has been a producer at TV4 Sweden. His 
work includes the TV series Malou Meets (2004-2005) and the documentary Rita and 
Rufus – Child Soldiers in Liberia (2006).

The Clip DOC
When local dancers Mario and Xavier get hired to perform at a wedding in 
Mozambique, they have no idea that megastar Beyoncé will watch them on 
YouTube and ask them to be her teachers. Since then, Mario and Xavier’s 
ideas of what life is and what it could be will never be the same.

ORIGINAL TITLE Ceremonin  DIRECTOR/SCREENWRITER Lina Mannheimer  
PARTICIPANTS Catherine Robbe-Grillet, Beverly Charpentier PRODUCER Mathilde Dedye 
(co-producers Sara Stockmann, Bertrand Scalabre) PRODUCED BY French Quarter Film in 
co-production with Mannheimer Produktion, Nuit Blanche Productions, Sonntag Pictures, 
Camera Lucida, Film i Väst, SVT and Ljud & Bildmedia, with support from the Swedish Film 
Institute/Cecilia Lidin and the Media Programme of the European Union DURATION 75 min 
TO BE RELEASED Spring, 2015 SALES Autlook Filmsales

Lina Mannheimer has worked with director Gilles Bourdos and at the 
New York-based company Salty Features. In 2010 she directed a short film, The 
Contract, presenting a glimpse of the universe of Catherine Robbe-Grillet. The film 
premiered at IDFA in 2010 and has travelled the world since then. The Ceremony is 
Mannheimer’s debut documentary feature.

The Ceremony DOC 
France’s most famous dominatrix, two close friends and two lovers share their 
innermost thoughts about love, friendship, dominance and submission – as 
we meet the unusual and fascinating author Catherine Robbe-Grillet and her 
inner circle.

ORIGINAL TITLE Pojken med guldbyxorna DIRECTOR/SCREENWRITER Ella Lemhagen 
PRINCIPAL CAST Lukas Holgersson, Olle Krantz, Nina Sand, Shanti Roney, Jimmy 
Lindström, Kurt Ravn, Annika Hallin, Lotta Karlge PRODUCER Fredrik Wikström Nicastro 
PRODUCED BY Tre Vänner in co-production with Film i Väst, TV 4, Nordisk Film and Cosmo 
Film, with support from the Swedish Film Institute/Linus Torell, the Danish Film Institute 
and Nordisk Film & TV Fond DURATION approx. 90 min TO BE RELEASED September 26, 
2014 SALES TrustNordisk

Ella Lemhagen, born in 1965. Her feature film debut The Prince of Dreams (1996) 
earned her a nomination for best director at the Guldbagge Awards. Patrik Age 1,5 
(2008), a film Lemhagen both wrote and directed, was a critical and commercial success 
in Sweden and abroad. Other films directed by Lemhagen include Tsatsiki, Mom and the 
Police Man (1999) and The Crown Jewels (2011). 

The Boy with the Golden Pants
When Mats stumbles upon a pair of pants containing an unlimited amount of 
money, everything changes. Now he can buy everything he ever wanted, not 
knowing that powerful forces are tracking him down. The Boy with the 
Golden Pants is an adventure film based on the Swedish youth novel 
 bestseller by Max Lundgren.

ORIGINAL TITLE Resan till fjäderkungens rike DIRECTOR Esben Toft Jacobsen 
 SCREENWRITERS Jannik Tai Mosholt, Esben Toft Jacobsen PRINCIPAL VOICES Edvin 
Ryding, Tuva Novotny, Gustaf Hammarsten, Leif Andrée, Sissela Kyle, Lennart Jähkel 
PRODUCER Petter Lindblad PRODUCED BY CB Sverige in co-production with Copenha-
gen Bombay Rights 1, Film i Väst and Noble Entertainment, in collaboration with TV2 
Danmark, TV4 and C More Entertainment, with support from the Swedish Film Institute/
Linus Torell, Nordisk Film & TV Fond/Hanne Palmquist and the Danish Film Institute/
Rasmus Horskjær DURATION 78 min RELEASED March 21, 2014  SALES Copenhagen 
Bombay Sales 

Esben Toft Jacobsen graduated from The National Film School of Denmark as 
animation director in 2006 with the short film Having a Brother, which received a special 
mention in Berlin 2007. Since then he has developed/directed projects at Copenhagen 
Bombay, debuting with The Great Bear in Berlin 2011.

Bikes vs Cars DOC
The bicycle, an amazing tool for change. Activists and cities all over the world 
are moving towards a new system. But will those who hold financial power 
allow it? There’s an ongoing war: bikes vs cars. A multi-billion dollar industry 
that from early days has done everything to make society car dependent. 
Hundreds of billions of dollars are invested every year to sell the dream of car 
freedom. Now, oil prices and traffic gridlock have opened up room for bicycle 
revenge. Creative initiatives pop up, politicians and activists take on the 
mighty car. The car lobbyists have an enormous impact on city planning, in 
history and today. Do politicians dare to challenge the lobbyists?    

Blowfly Park
When his bully-like friend Alex goes missing, Kristian, a has-been hockey 
talent, starts to unravel. Lying about events surrounding the disappearance 
and acting increasingly irrational, Kristian seems more interested in staying 
close to his friend’s girlfriend, and their child, than finding Alex.

ORIGINAL TITLE Bikes vs Cars DIRECTOR/SCREENWRITER Fredrik Gertten  PARTICIPANTS 
Aline Cavalcante, Dan Koeppel, Raquel Rolnik, Rob Ford PRODUCERS Margarete Jangård, 
Elin Kamlert PRODUCED BY WG Film in co-production with SVT and Film i Skåne, with 
support from the Swedish Film Institute/Cecilia Lidin DURATION 90 min TO BE RELEASED 
Winter 2014/2015 SALES Autlook Filmsales

Fredrik Gertten, director of Bikes vs Cars is a Swedish award-winning director and 
journalist. His latest works Big Boys Gone Bananas!* (2012) and Bananas!* (2009)  have 
met an audience in over 100 countries including leading festivals as Sundance, Berlinale, 
Hot Docs Toronto and IDFA.

ORIGINAL TITLE Flugparken DIRECTOR/SCREENWRITER Jens Östberg PRINCIPAL CAST 

Sverrir Gudnason, Peter Andersson, Malin Buska, Leonard Terfelt PRODUCERS Rebecka 
Lafrenz, Mimmi Spång PRODUCED BY Garagefilm International in co-production with 
Filmpool Nord/Per-Erik Svensson and Chimney/Fredrik Zander, in collaboration with 
C More Entertainment and YLE, with support from the Swedish Film Institute/Suzanne 
Glansborg DURATION 97 min TO BE RELEASED 2014 SALES TBA

Jens Östberg has played football at elite level and is a dancer and choreographer as 
well as a film director. Östberg has produced a number of works for the stage, for which 
he has won several international awards. His short film Small Game (2009) received the 
honorable mention at Göteborg International Film Festival 2009. Blowfly Park is his feature 
debut.

Beyond Beyond 
Johan and his dad live by the sea. He likes their ship and wishes that he could 
steer it some day. Then he’d go to the Kingdom of the Feather King to bring 
back his mom. One day when Johan’s dad leaves to get provisions, Johan 
receives a mysterious call on the radio with information about the Feather 
King and sets off on an adventure.
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ORIGINAL TITLE The Here After DIRECTOR/SCREENWRITER Magnus von Horn PRINCIPAL 

CAST TBA PRODUCERS Madeleine Ekman, Mariusz Wlodarski (co-producer Sophie Erbs) 
PRODUCED BY Zentropa International Sweden and Lava Films in co-production with 
Film i Väst and Cinema Defacto, with support from the Swedish Film Institute/Magdalena 
Jangard DURATION 100 min TO BE RELEASED 2015 SALES TBA

Born in Gothenburg in 1983, director and screenwriter Magnus von Horn studied 
directing at the Polish International Film School in Lodz. While still a student he made a 
number of short films which won various international awards. Echo (2009) was selected 
for the official short film competition at the 2010 Sundance Festival, and Without Snow 
(2011), which premiered at the Locarno Film Festival in 2011, was nominated for a 
Guldbagge Award in 2012. The Here After is his feature film debut.

The Here After 
The Here After is the story of 17-year-old John who has just been released 
from jail after having served a juvenile sentence for the murder of his 
ex-girlfriend. He returns home to his father and the community where the 
crime was committed in hope of a second chance at life. But the more he tries 
to move on the more he realises that he has not been able to leave the past 
behind. A journey, which eventually leads him to the only person who can set 
him free – the mother of the girl he killed.

ORIGINAL TITLE Hallåhallå DIRECTOR/SCREENWRITER Maria Blom PRINCIPAL CAST Maria 
Sid, Johan Holmberg, Tina Råborg, Calle Jakobsson, Ann Petrén PRODUCER Lars Jönsson 
PRODUCED BY Memfis Film in co-production with Film i Väst and SVT, in collaboration with 
Film i Dalarna, with support from the Swedish Film Institute/Lars G. Lindström and Nordisk 
Film & TV Fond DURATION 97 min RELEASED February 7, 2014 SALES TrustNordisk

Maria Blom was born in 1971. Her first feature Dalecarlians (Masjävlar, 2004) became 
a huge success in Sweden and was distributed in a number of countries. The film was 
followed by Nina Frisk in 2007. Maria Blom is also an acclaimed writer and director for the 
stage.

Hallåhallå 
There used to be Disa, her husband Laban and their two children. But now 
Laban has found a new love, new clothes and a brand new future, while Disa is 
stuck in a life put on hold. Then a smooth-talking father of seven turns up at the 
library. An angry patient comes to life at work. And a new martial arts course 
comes to town. Suddenly life takes a whole new turn…

ORIGINAL TITLE Gentlemen DIRECTOR Mikael Marcimain SCREENWRITER Klas Östergren 
PRINCIPAL CAST David Dencik, David Fukamachi Regnfors, Sverrir Gudnason, Ruth Vega 
Fernandez PRODUCERS Fredrik Heinig, Mattias Nohrborg, Johannes Åhlund  
PRODUCED BY B-Reel Feature Films in co-production with SVT, Svensk Flmindustri, 
4 ½ Fiksjon, Film i Väst, Film i Skåne and Reel Ventures, in collaboration with WildBunch, 
with support from the Swedish Film Institute/Lars G. Lindström and the Norwegian Film 
Institute and Nordisk Film & TV Fond DURATION 139 min TO BE RELEASED Autumn, 2014  
SALES Wild Bunch

Mikael Marcimain has directed some of the most appreciated Swedish TV series 
of recent years. Both The Laser Man (2005) and How Soon is Now? (2007) received 
international acclaim and won numerous prices. His latest feature Call Girl (selected for 
the Toronto International Film Festival 2012) focused on a controversial part of Swedish 
history and received rave reviews.

Gentlemen
Beaten up, bruised, and scared, a young writer hides in a Stockholm apartment, 
writing the story of its disappeared inhabitants: the flamboyant and charismatic 
Morgan brothers. Part love story, part international thriller the story simultane-
ously celebrates and mourns the post-WWII era with its jazz music, poetry, 
hidden treasures and espionage.

ORIGINAL TITLE Turist  DIRECTOR/SCREENWRITER Ruben Östlund PRINCIPAL CAST 

Johannes Bah Kuhnke, Lisa Loven Kongsli, Clara Wettergren, Vincent Wettergren, 
Kristofer Hivju, Fanni Metelius, Karin Faber PRODUCERS Erik Hemmendorff, Marie Kjellson 
PRODUCED BY Plattform Produktion in co-production with Eurimages, Film i Väst, Rhône-
Alpes Cinéma, Société Parisienne de Production, Coproduction Office and Motlys, with 
support from the Swedish Film Institute/Lars G. Lindström, the Norwegian Film Institute, 
the Danish Film Institute, Nordisk Film & TV Fond, CNC and BLS, in collaboration with 
ZDF/Arte, SVT, C More, DR and YLE. The film was produced with support from MEDIA 
Programme of the European Union DURATION 120 min TO BE RELEASED November, 2014 
SALES Coproduction Office

Ruben Östlund, born in 1974. As an avid skier, Östlund directed three ski films, testify-
ing his taste for long sequence shots. Östlund went on to study film at the University of 
Gothenburg and has become known for his humorous and accurate observations of human 
social behaviour. With films like The Guitar Mongoloid (2004), Involuntary (2008) and Play 
(2011), he has acclaimed great international recognition.

Force Majeure
Well-to-do tourists lose their dignity. Through a “state of emergency”, a family 
on holiday come into contact with human mechanisms that they have never 
confronted before. They are now forced to ascribe to themselves urges and 
instincts they’d learned to despise and credit only to others.

ORIGINAL TITLE Dyke Hard DIRECTOR Bitte Andersson SCREENWRITERS Bitte 
Andersson, Alexi Carpentieri, Martin Borell, Josephine Wilson PRINCIPAL CAST Alle 
Eriksson, Peggy Sands, M. Wågensjö, Iki Gonzalez Magnusson, Lina Kurttila, Josephine 
Wilson PRODUCERS Tomas Michaelsson, Bonnie Feeney Skoog, Martin Borell  
PRODUCED BY Filmlance International in co-production with Tribad Film, with support from 
the Swedish Film Institute/Baker Karim, Kulturbryggan, Längmanska kulturfonden, 
Konstfack, Sensus studieförbund, Filmcentrum Stockholm and crowdfunding  
DURATION Approx. 90 min TO BE RELEASED Autumn, 2014 SALES TBA

Bitte Andersson, born in 1981, is a comic book artist with a background in both D.I.Y. 
culture and fine arts. She learned about low budget filmmaking by doing special effects for 
the B-movie company Troma. In 2006 she started a queer bookstore through which she 
met most of the cast and crew of Dyke Hard.

Dyke Hard
A lesbian rock band sets off on a road trip to a “Battle of the Bands” 
tournament. A mysterious billionaire with an army of ninjas, cyborgs and roller 
derby girls is doing everything to stop them. Their journey is a whacky 
adventure filled with motorcycle gangs, prison riots and flamboyant musical 
numbers.

ORIGINAL TITLE Conquering China DIRECTOR/SCREENWRITER Johan Jonason 
 PARTICIPANTS Johan Jonason, Jean Michel Jarre, Dave K, Ben Huang, Elvis T, Robert 
Wells, DJ Ghost PRODUCER Anna Byvald PRODUCED BY Silverosa Film in co-production 
with Film i Väst and SVT, with support from the Swedish Film Institute/Cecilia Lidin 
DURATION 80 min TO BE RELEASED TBA SALES TBA

Writer and director Johan Jonason was born in 1970 in Stockholm. He has a BA in 
Fine Arts from Chelsea College of Art, London and an MA from the Royal Institute of Art, 
Stockholm. His work includes the Guldbagge nominated short film Terrible Boy (2003), 
his 2009 feature debut Guidance, and Dance Music Now (2012), the winner of the 
Guldbagge Award for best short film which was also selected by the César Academy as 
part of The Golden Nights 2013.

Conquering China DOC
Johan Jonason leaves Sweden and a Europe in crisis, and heads to Shanghai. 
His goal is to establish himself as a pop singer in China because that’s where 
the future seems to be. In Shanghai, Johan meets various people involved in 
the Chinese music industry – producers, DJs and promoters who give him 
insights into the new, young and contradictory China. Conquering China is an 
emotional and humorous music documentary that examines and 
 problematizes the paradigm shift taking place in our world right now.
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ORIGINAL TITLE The Quiet Roar DIRECTOR Henrik Hellström SCREENWRITERS Henrik 
Hellström, Fredrik Wenzel PRINCIPAL CAST Evabritt Strandberg, Hanna Schygulla, Joni 
Francéen, Jörgen Svensson PRODUCER Erika Wasserman PRODUCED BY Idyll in 
co-production with Film i Väst, SVT, Mer Film, Filmkraft Rogaland, Dagsljus, in  collaboration 
with C More, NRK, with support from the Swedish Film Institute/Suzanne Glansborg, 
Nordisk Film & TV Fond and MEDIA Programme of the European Union  
DURATION 76 min RELEASED April 11, 2014 SALES BAC

Henrik Hellström, born in 1974, feature debuted with the film Burrowing, which 
premiered at Berlinale Forum 2009, co-directed with Fredrik Wenzel. It was received with 
great reviews. Hellström has previously directed the documentary Broder Daniel Forever 
(CPH:Pix 2009), released theatrically in 2009. Hellström is trained as an actor at the 
Malmö Theatre Academy.

The Quiet Roar 
Marianne is a 68-year-old woman diagnosed with a terminal disease. Left with 
angst, she seeks therapy at a clinic where she’s treated with psilocybin (LSD) 
and meditation with a counselor, Eva. Through this she is transferred to her 
subconscious, where she meets and confronts her 25-year-old self and her 
former husband.

ORIGINAL TITLE En duva satt på en gren och funderade på tillvaron  DIRECTOR/SCREEN-

WRITER Roy Andersson PRINCIPAL CAST Holger Andersson, Nils Westblom, Charlotta 
Larsson, Viktor Gyllenberg, Lotti Törnros, Jonas Gerholm, Ola Stensson, Oscar Salomonsson 
PRODUCER Pernilla Sandström PRODUCED BY  Roy Andersson Film produkton in 
co-operation with 4 ½ Fiksjon, Essential Filmproduktion, Parisienne de Production, SVT, 
Arte France Cinéma, ZDF/Arte, with support from the Swedish Film Institute/Suzanne 
Glansborg, Eurimages Council of Europé, Nordisk Film & TV Fond, Norska Filmfonden, 
Film- und Medienstiftung NRW, Centre national du cinéma et de l’image animée DURATION 
101 min TO BE RELEASED Autumn, 2014 SALES Coproduction Office

Born in 1943. After his debut with A Swedish Love Story (1970), and the less successful 
Giliap (1975), Roy Andersson left the movie business for a 25-year long career as a 
director of commercials. In 2000, he made a comeback with Songs from the Second Floor 
awarded the Prix de Jury in Cannes that year. His most recent film, You the Living, was 
released in 2007.

A Pigeon Sat on a Branch 
 Reflecting on Existence 
Through two travelling salesmen peddling novelty items, we gain insight into a 
staggering existence in the present, past and future as well as in dreams and 
unspecified fantasy. We’re presented with a multitude of human destinies that 
remind us of life’s grandeur as well as the frailty of humanity.

ORIGINAL TITLE Penthouse North DIRECTOR/SCREENWRITER/PRODUCER Johanna St 
Michaels PARTICIPANTS Agneta Eckemyr PRODUCED BY Saint Michaels Production in 
co-production with SVT and Film i Väst, with support from the Swedish Film Institute/Tove 
Torbiörnsson/Cecilia Lidin and the Swedish Arts Grants Committee DURATION 80 min  
TO BE RELEASED 2014 SALES TBA

Johanna St Michaels has produced and directed both documentary, experimental 
films and art installations. Her work has been nominated both nationally and international-
ly, winning awards along the way. A hallmark of her work, across various visual mediums, is 
an unflinching gaze, in close-up detail, of individual characters and their intensely personal 
stories.

Penthouse North DOC
Agneta Eckemyr has one goal in life – not to let go of her home – Penthouse 
North. As a fashion designer and actress/model she has led a fabulous life in 
her apartment overlooking Central Park in New York City. Today the former 
beauty queen lives in the shadow of her glorious past, struggling with the 
challenges of aging and surviving in a city with no mercy.

ORIGINAL TITLE Den perfekta stöten DIRECTOR Alain Darborg SCREENWRITER Piotr 
Marciniak, Alain Darborg PRINCIPAL CAST Simon J Berger, Alexander Karim, Torkel 
 Petersson, Susanne Thorson, Nicklas Falk PRODUCER Fredrik Wikström Nicastro 
PRODUCED BY Tre Vänner in co-production with Film i Väst, TV4, Hobohm, Tonefilm and 
Nordisk Film, with support from the Swedish Film Institute/automatic funding  
DURATION 90 min TO BE RELEASED December 25, 2014 SALES TrustNordisk

Alain Darborg, born in 1981, has previously directed thriller comedy Inkognito (2013) 
as well as the comedy Högklackat (2011), both for television. Mastermind is his feature 
debut.

Mastermind
When the stepfather of mastermind Charles-Ingvar Jönsson gets murdered, 
he brings together a league consisting of Sweden´s best impostor, an 
explosives expert and a burglary specialist to finalize his plan for revenge and 
perform a complicated heist.

ORIGINAL TITLE Lasse-Majas Detektivbyrå x 3 DIRECTORS Pontus Klänge, Walter 
Söderlund  SCREENWRITERS Malin Nevander, Peter Arrhenius PRINCIPAL CAST Amanda 
Pajus, Lukas Holgersson, Tomas Norström, Suzanne Ernrup, Sten Elfström PRODUC-

ERS Johanna Bergenstråhle, Moa Westesson PRODUCED BY Svensk Filmindustri in 
co-production with SVT, Stiller Studios, Storm Studios, Cinenord Kidstory, Kinoproduction, 
Martin Widmark and Helena Willis, with support from the Swedish Film Institute/Linus 
Torell, the Norwegian Film Institute and Nordisk Film & TV Fond, in co-operation with 
Svenska YLE and developed with Filmregion Stockholm Mälardalen DURATION Approx. 
75 min x 3 TO BE RELEASED October, 2013/2014/2015 SALES Svensk Filmindustri 
International Sales

Walter Söderlund has directed both children’s and family programs for television, as 
well as numerous stage shows. Pontus Klänge debuted as assistant film director on Bit 
by Bit (2002) and has assisted on several feature films including Behind Blue Skies (2010) 
and the American version of The Girl with the Dragon Tattoo (2011). After Walter Söderlund’s 
sudden death in December 2012, Pontus Klänge took over the directing responsibilities.

JerryMaya’s Detective Agency x 3
Three films about the small town of Valleby and detective duo Jerry and Maya 
based on the bestselling children’s novels by Martin Widmark. The trilogy 
comprises of  JerryMaya’s Detective Agency – von Broms’ Secret (2013), 
JerryMaya’s Detective Agency – Shadows of Valleby (2014) and JerryMaya’s 
Detective Agency – Stella Nostra (2015).

ORIGINAL TITLE Hemma DIRECTOR/SCREENWRITER Maximilian Hult PRINCIPAL CAST 
Moa Gammel, Anita Wall, Simon J Berger, Erik Lundqvist, Lars Lind, Elin Petersdottir  
PRODUCERS Anna G Magnúsdóttir, Anders Granström PRODUCED BY LittleBig 
 Productions in co-production with Spellbound Productions, with support from the 
Icelandic Film Centre/Martin Schlüter and the Ministry of Industry and Innovation/Iceland 
DURATION 90 min TO BE RELEASED July 11, 2014 SALES The Yellow Affair

Maximilian Hult, born in 1982 in Luzern, Switzerland. After moving to Stockholm 
Hult started making short films with his parents’ video camera. After graduation from high 
school Hult attended film school. He worked on commercials and music videos before his 
focus turned to script writing and directing his own films.

Home 
Bright, but socially awkward Lou grew up in the city thinking her mother is her 
only living relative. Shockingly she finds out that her grandfather just died and 
her grandmother is still alive in a small village by the seaside. Lou packs her 
bags, moves in with her mischievous grandmother and gets her orderly life 
overthrown.
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ORIGINAL TITLE Svenskjävel DIRECTOR/SCREENWRITER Ronnie Sandahl PRINCIPAL 

CAST Bianca Kronlöf, Henrik Rafaelsen, Mona Kristiansen, Emeilie Christensen Beck, 
Petronella Barker, Kyrre Hellum, Trine Wiggen, Anders T Andersen, Anne Ryg PRODUCERS 
Annika Hellström, Martin Persson PRODUCED BY Anagram Film & TV and Cinenic Film 
in co-production with Hummelfilm, in collaboration with Fixa Film, Storyline and C More, 
with support from the Swedish Film Institute/Suzanne Glansborg and the Norwegian Film 
Institute DURATION 100 min TO BE RELEASED February, 2015 SALES The Yellow Affair

Ronnie Sandahl, born in 1984, is a Swedish director, novelist and journalist. Sandahl 
has written and directed two short films: the relationship drama Lucky Bastards (2010) and 
the tragic comedy The Route 43 Miracle (2012). Underdog is his feature film debut.

Underdog
Underdog is a film about love, with political undertones. A raw but tender 
relationship drama of a young Swedish working class woman, fleeing the 
unemployment of her home country, who gets hired as a housekeeper by a 
Norwegian middle class family – and during a few sultry summer weeks, the 
lives of everyone involved are changed forever.

ORIGINAL TITLE Tommy DIRECTOR Tarik Saleh SCREENWRITER Anton Hagwall PRINCIPAL 

CAST Moa Gammel, Lykke Li Zachrisson, Ola Rapace, Alexej Manvelov, Johan Rabaeus, 
Ewa Fröling, Ingela Olsson, Amanda Ooms PRODUCER Kristina Åberg PRODUCED BY 
Atmo Rights in co-production with Sonet Film, Filmpool Nord, Film i Väst, TV4, Dagsljus 
filmequipment , The Chimney Pot and Nordsvensk Filmunderhållning, with support from the 
Swedish Film Institute/Magdalena Jangard DURATION 95 min RELEASED March 14, 2014 
SALES Svensk Filmindustri International Sales

Born in 1972, Tarik Saleh started his career as one of Sweden’s most prominent graffiti 
artists. As an art director he started the underground magazine Atlas. Saleh has created 
concepts for pubcaster SVT such as En klass för sig, Dream Team and Världens modernaste 
land, which he also directed. Saleh is one of the partners of production company Atmo and 
has previously directed the features Metropia (2009) and co-directed Gitmo – The New 
Rules of War (2006) with Erik Gandini.

Tommy
Estelle returns to Sweden to seek out her bank robbing husband Tommy’s 
former cronies and claims that Tommy is on his way home to get his share of 
the take. Word spreads like wildfire through Stockholm’s underworld. If 
Tommy returns, the city will explode. Tommy is about two sisters, two mothers, 
three daughters and their men. 

ORIGINAL TITLE Emil & Ida i Lönneberga DIRECTORS Per Åhlin, Alicja Jaworski Björk, 
Lasse Persson SCREENWRITER Hans Åke Gabrielsson PRINCIPAL VOICES Astrid 
Lindgren (narrator), Gustav Föghner (Emil), Tilda Ramde (Ida), Allan Svensson (Anton), 
Elisabet Carlsson (Alma), Lindy Larsson (Alfred), Rebecka Englund Tepper (Lina) 
PRODUCERS Lars Blomgren, Malini Ahlberg, Clas Cederholm PRODUCED BY Filmlance 
International in co-production with Svensk Filmindustri, PennFilm Studio, SVT, Salikon Film 
& Saltkråkan, Bildmakarna Berg, ZDF & ZDF Enterprises, with support from the Swedish 
Film Institute/Linus Torell and Nordisk Film & TV Fond/Hanne Palmquist DURATION 62 
min RELEASED December 25, 2013 SALES TBA

Per Åhlin is one of the most established names in animation film production in Sweden. 
He has been active since the late 60s. Among the productions he’s directed are the 
classic Christopher’s Christmas Mission (1975) that runs every Christmas Eve on Swedish 
television, Alfons Åberg (1978, 1993-94), Laban the Little Ghost (2005-2009) and now 
most recently That Boy Emil (2013).

That Boy Emil
Katthult, in Lönneberga, in Småland, is where Emil and his little sister Ida live 
with their father Anton, their mother Alma, the farmhand Alfred and the maid 
Lina. Emil is a sweet little boy who likes to help out, but his helpfulness often 
turns into mischief. He’s then sent to the woodshed, where he sits quietly and 
carves his wood figures until someone lets him out. 

ORIGINAL TITLE Chocolate City DIRECTOR Måns Månsson SCREENWRITERS Måns 
Månsson, Li Hongqi, George Cragg PRINCIPAL CAST Lebrun Iko Isibangi PRODUCERS 
Måns Månsson, Tine Fischer, Patricia Drati, Vanja Kaludjercic PRODUCED BY CPH:LAB 
in co-production with Mampasi and Paprika Films, in collaboration with SVT, with the 
support of the Swedish Film Institute/Cecilia Lidin and the Swedish Arts Grants Committee 
DURATION 80 min TO BE RELEASED TBA SALES TBA

Måns Månsson, born in 1982, holds an MFA from the Royal College of Art in 
Stockholm. His films have been screened at festivals and venues around the world such as 
the Berlinale Forum, IFF Rotterdam Bright Future, Slamdance Film Festival, Cinématèque 
Français, CPH:DOX and FESPACO Pan African Film Festival. 

Stranded in Canton 
Every year tens of thousands of African supercargoes travel to Guang-
zhou, China, to tie up business transactions with the local manufacturing 
industry. Stranded in Canton follows democracy entrepreneur Lebrun on 
his increasingly desperate quest for the deal that will take him home to the 
Congo and get him out of political turmoil.

ORIGINAL TITLE Stockholm Stories DIRECTOR Karin Fahlén SCREENWRITER Erik 
Ahrnbom  PRINCIPAL CAST Martin Wallström, Cecilia Frode, Jonas Karlsson, Julia 
Ragnarsson, Filip Berg, David Dencik, Dejan Cukic PRODUCER Martina Stöhr  
PRODUCED BY Chamdin & Stöhr Film in co-production with Sonet Film, SVT, The Chimney 
Pot and Film i Väst, with support from the Swedish Film Institute/Lars G. Lindström 
DURATION 97 min RELEASED March 7, 2014 SALES TBA

Karin Fahlén has worked in the film industry since the late 80s. In the beginning of the 
21st century she became a director. She has directed both commercials, radio theatre and 
short films. Stockholm Stories is her first feature film.

Stockholm Stories
Stockholm Stories is a multi-plot film about a young writer from Stockholm 
possessed by his theory on light and darkness – a metaphor for people 
connecting. We follow him and four other characters who through their 
own vanity and various conflicts eventually prove his theory to be right.

ORIGINAL TITLE Nånting måste gå sönder DIRECTOR Ester Martin Bergsmark SCREEN-

WRITERS Eli Levén, Ester Martin Bergsmark PRINCIPAL CAST Saga Becker, Iggy 
Malmborg PRODUCERS Anna-Maria Kantarius PRODUCED BY Garagefilm International in 
co-production with Film i Väst, in co-operation with SVT, Ljud & Bildmedia, Tonemestrene, 
Filmbasen and Talangprogrammet/Joakim Blendulf and Filmresidens Subtopia/Jonas 
Boutani Werner, with support  from the Swedish Film Institute/Lars G. Lindström/Linus 
Torell DURATION 81 min RELEASED March 28, 2014 SALES Outplay

Ester Martin Bergsmark’s projects are characterized by a will to experiment, an 
aesthetic drive and a skill for showing new images rooted in today’s Sweden that pushes 
the boundaries of the documentary as well as the feature film genre.  Previous work 
include Maggie in Wonderland (2008) and She Male Snails (2012).

Something Must Break 
A love story between two young men where one is the androgynous 
Sebastian and one is Andreas who is not gay. They form a unity. It’s them 
against the polished Swedish Ikea-society. They dream about escaping 
boredom and the risk of becoming what everyone else is. And then there is 
Ellie – the superwoman growing inside of Sebastian who Andreas loves and 
fears.
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ORIGINAL TITLE Unga Sophie Bell  DIRECTOR Amanda Adolfsson SCREENWRIT-

ERS Amanda Adolfsson, Josefin Johansson PRINCIPAL CAST Felice Jankell, Hedda 
Stiernstedt, Iggy Malmborg, Jella Haase, Murat Dikenci, Claes Bang, Pheline Roggan 
PRODUCERS Gila Bergqvist Ulfung, Anna Knochenhauer PRODUCED BY Breidablick in 
co-production with TeliaSonera Sverige, Film i Skåne, Dagsljus, Europa Sound & Vision 
and Stiftelsen Ystad Österlens Film Fond, in collaboration with Stockholm International 
Film Festival, NonStop Entertainment and SVT, with support from the Swedish Film 
Institute/Magdalena Jangard DURATION Approx. 85 min TO BE RELEASED February, 
2015 SALES TBA

Amanda Adolfsson, born in 1979, has a BA in Film directing from Stockholm 
Academy of Dramatic Arts. In 2006 she won the 1 km Film Award at the Stockholm 
International Film Festival, a scholarship that financed her short film Spending the Night 
(2007) which was screened at the Berlinale in 2008. Young Sophie Bell is Amanda’s 
feature film debut. 

Young Sophie Bell
After high school graduation, life is finally going to begin for real. At least that’s 
how best friends Sophie and Alice feel about the upcoming move to Berlin. 
But their plans are crushed when Alice disappears in Berlin under unclear 
conditions. Sophie ends up on a life-changing journey that will bring her a 
taste of the exuberant parts of life.

ORIGINAL TITLE Yarden DIRECTOR Måns Månsson SCREENWRITER Sara Nameth (based 
on the novel by Kristian Lundberg) PRINCIPAL CAST Anders Mossling, Hilal Shoman, 
Axel Roos PRODUCER Emma Åkesdotter Ronge PRODUCED BY Anagram Film & TV in 
co-production with Film i Skåne and SVT and Nadcon, in collaboration with C More Film and 
YLE, with support from the Swedish Film Institute/Magdalena Jangard, Nordmedia, MEDIA 
and Malmö stad DURATION TBA TO BE RELEASED TBA SALES TBA

Måns Månsson, born in 1982, holds an MFA from the Royal College of Art in 
Stockholm. His films have been screened at festivals and venues around the world such as 
the Berlinale Forum, IFF Rotterdam Bright Future, Slamdance Film Festival, Cinématèque 
Français, CPH:DOX and FESPACO Pan African Film Festival. 

The Yard 
Anders, a single father and poet, loses his job as a critic when he writes a 
review of a book that doesn’t exist. With no education, he ends up at the Yard, 
a transshipment hub for car imports, where he must face the suspicions of his 
co-workers and the regulations of the Swedish management. An unexpected 
friendship with a colleague triggers a rift between Anders and his teenage 
son. Personal morals are pitted against the demands of fatherhood in a 
conflict that is ultimately resolved by a lie.

ORIGINAL TITLE Tjuvarnas jul – Trollkarlens dotter DIRECTORS/SCREENWRITERS Per 
Simonsson, Stefan Roos PRINCIPAL CAST Tea Stjärne, Gustaf Hammarsten, Gustaf 
Skarsgård PRODUCER Jenny Gilbertsson PRODUCED BY Yellow Bird in co-production with 
Nordisk Film and SVT, with support from the Swedish Film Institute/Magdalena Jangard 
and Nordisk Film & TV Fond DURATION Approx. 90 min TO BE RELEASED November, 
2014 SALES TBA

Per Simonsson and Stefan Roos have written and directed numerous children 
drama series for TV. Their Christmas calendar Christmas of Thieves (2011) won the 
 prestigious Swedish TV award Kristallen and made record ratings when shown on 
pubcaster SVT. This new stand alone story is based on the characters and universe of that 
Christmas calendar and is the directors’ feature film debut.

The Wizard’s Daughter 
Charlie is an orphan, brought up by two loving foster parents. But when her 
caretakers get a child of their own, she feels left out. This is when a travelling 
Wizard appears in Charlie’s life. He tells her about her mysterious past, but 
insists to be kept a secret. A great adventure starts when Charlie realizes that 
she’s the Wizard’s daughter.

ORIGINAL TITLE Vinterboj DIRECTOR/SCREENWRITER Frida Kempff PRODUCER David 
Herdies PRODUCED BY Momento Film in co-production with Film i Väst, Adomeit Films 
and Les Films du Balibari, in collaboration with Filmpool Stockholm Mälardalen, CNC, 
Procirep and Region Pays de la Loire, with support from the Swedish Film Institute/Cecilia 
Lidin and the MEDIA Programme DURATION Approx. 100 min TO BE RELEASED 2014 
SALES TBA

With a strong passion and respect for her subjects and a deep cinematic voice,  
Frida Kempff has made several award-winning shorts focusing on the vulner-
ability and existential questions of her protagonists. Born in 1977 and educated at the 
Stockholm Academy of Dramatic Arts. In 2010 Frida directed Bathing Micky, which won 
the Prix du Jury in the Official Selection at Cannes the same year.

Winter Buoy DOC 
Winter Buoy is a poetic exploration of the fragile relationship between a group 
of nurses and the socially disadvantaged pregnant women they are trying to 
help. It’s a film about hope and dignity.  About the people behind the faces 
that many of us choose not to see. 

Download the Swedish 
Film app for free 
and get info on new 
Swedish films, extra 
features, trailers and 
dynamic links. Avaliable 
on iPad and Android.
New issue out now.
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Animal Friends 
We leave home! 
Based on the 
children’s books by 
Eva Lindström, 

these three films are connected by the 
same theme; the main characters’ 
assertion of their own way. Animal 
Friends is about longing away, longing 
for something else. 
Original title Djurvännerna Director/
Screenwriter Eva Lindström Producer Lisbet 
Gabrielsson Produced by Lisbet Gabrielsson 
Film Production year 2013 Genre Animation 
for children Language Swedish Subtitles 
English Duration 36 min (3x12 min)

Bath House 
Six animals meet at 
the swimming pool. 
The horse, the 
pool’s manager, is a 

dedicated, conscientious friend of 
order. Two wolves come to the pool to 
bathe. Their relationship is hard to 
define, but one wolf constantly wields 
power over the other. Three mice also 
visit the pool, but they have a different 
agenda altogether.
Original title Simhall Director Niki Lindroth 
von Bahr Screenwriters Niki Lindroth 
von Bahr, Jerker Virdborg Producers Niki 
Lindroth von Bahr, Karl Wettre, Jerker Virdborg 
Produced by Malade Production year 
2014 Genre Animation Language Swedish 
Subtitles English Duration 15 min

But You Are a Dog
An odd group of 
people gather to 
see an unusual 
dance perfor-

mance. They all have their own issues 
but nevertheless, they can’t help but 
notice the odd one out. This is a 
nontraditional love story, between a 
man and his... special friend.
Original title But You Are a Dog   
Director/Screenwriter/Producer Malin 
Erixon Produced by Ganzanderes Animation 
Production year 2014 Genre Animation 
Language English Duration 12 min

Four Women
Good-evil, 
black-white, 
woman-man, 
African-European, 

us-them. In Four Women we follow 
Frida’s journey from Africa through 
France and finally to Sweden. We 
witness her transformation, which 
reveals a world divided by a colonial 
heritage. 
Original title Fyra kvinnor  Director/
Screenwriter Rushema Vinberg Producer 
Helene Adler Produced by Gaea Produk-
tion Production year 2014 Genre Drama 
Language Swahili, French, English, Swedish 
Subtitles English Duration 8 min

Hot Chicks
In a dressing-room 
are five girls, all 
taking part in the 
music video for the 

track Hot Chicks. It’s a ‘fun’, ‘playful’ 
video where the girls have to shake 
their backsides and strut their stuff to 
the male artist. A studio manager tells 
them what’s on the agenda, and using 
a stylist they get ready before starting 
rehearsals in the studio.
Original title Hot Chicks Director Ninja 
Thyberg Screenwriters Ninja Thyberg, 
Veronica Zacco Producer Anna Byvald 
Produced by Silverosa Film Production 
year 2014 Genre Drama Language Swedish 
Subtitles English Duration 15 min 

The Hunt 
A misunderstand-
ing between some 
hunters leads to an 
extraordinary, 

mysterious hunt in the mountainous 
landscape of Lapland.
Original title Jakten Director/Screen-
writer Jonas Selberg Augustsén Producer 
Andreas Emanuelsson Produced by Bob 
Film Sweden Production year 2014  Genre 
Drama Language Swedish Subtitles English 
Duration 17 min

Kalle Kran
Kalle Kran works 
high above our 
heads in one of 
those building 

cranes. He sees almost everything, is 
a really nice guy and has a really strong 
crane. What a wonderful combination. 
When things are wrong, he puts them 
right. There’s no limit to what Kalle can 
fix.
Original title Kalle Kran Director/
Screenwriter/Producer Johan Hagelbäck 
Produced by Johan Hagelbäck tecknad film 
Production year 2014 Genre Animation for 
children Language No dialogue Duration 
6 min

A Living Soul 
An ego wakes up in 
a laboratory. We 
soon realise it is 
Upsilon, a brain 

that is kept alive artificially. With black 
humour and a focus on the subjective 
experience, we follow Upsilon’s path to 
consciousness and the development 
of a personality.
Original title En levande själ Director Henry 
Moore Selder Screenwriter Peter Modestij 
Producers Cecilia Nessen, Patrik Andersson, 
Fredrik Heinig Produced by B-Reel Produc-
tion year 2014 Genre Comedy Language 
Swedish Subtitles English Duration 29 min

Mini 
Simon lives with his 
mother in northern 
Sweden. She is a 
body builder and is 

training hard for her next contest. 
Simon sacrifices everything to help 
her, but at the same time he realizes 
that her body will not hold out much 
longer. Simon finds himself in an 
untenable position and has to make a 
very difficult decision. Leave his 
mother, even if he knows she can’t 
cope by herself, or give up his own 
dreams and stay.
Original title Mini Director Milad Alami 
 Screenwriters Milad Alami, Christian 
Gamst-Miller Harris Producer Stinna Lassen 
Produced by Garagefilm International, 
Windelov/Lassen Production year 2014 
Genre Drama Language Swedish Subtitles 
English Duration 27 min

Out of This World DOC
Mohammad 
Rizwan, 12, lives 
nearby the second 
largest oil depot in 

Pakistan. He quit school before he 
learned how to write and is one of 
Pakistan’s 10 million children who 
need to work in order to support their 
families. At home, he plays with his 
siblings. At work, he is forced to a 
dangerous and claustrophobic job in 
the industry that keeps our economy 
rolling; like a grounded astronaut from 
a forgotten part of the universe. But he 
brings a camera.
Original title Out of This World  
Director/Screenwriter/Producer Viktor 
Nordenskiöld Produced by Freetownfilms 
Production year 2014 Genre Documentary 
Language Urdu Subtitles English Duration 
10 min

Pussy Have the Power 
Pussy Have the 
Power is the song 
improvised by four 
girls in a recording 

studio. When an established music 
producer walks in, they face the choice 
of selling out their work to something 
that could lead to success, while they 
risk losing their own message.
Original title Pussy Have the Power   
Director/Screenwriter Lovisa Sirén Produc-
ers Lovisa Sirén, Peter Modestij Produced by 
Lovisa Sirén Production year 2014 Genre 
Drama Language Swedish Subtitles English 
Duration 15 min

Reel 
Tomorrow Victor is 
moving to 
Stockholm with his 
family and he 

wants to make the evening memorable. 
Robert and Victor are best buddies 
but the passion they feel for each other 
is also confusing.
Original title Reel Director/Screenwriter 
Jens Choong Producer Linus Andersson 
Produced by Lampray Production year 
2013 Genre Drama Language Swedish 
Subtitles English Duration 13 min

Spot and Splodge 
do Earstanding 

Spot and Splodge 
visit the circus and 
get inspired by the 
acrobats. It is 

difficult though and they find them-
selves mostly standing on their ears.

ORIGINAL TITEL Prick och Fläck står på 
öronen DIRECTORS/SCREENWRITERS Lotta 
Geffenblad, Uzi Geffenblad PRODUCER Uzi 
Geffenblad PRODUCED BY Zigzag Animation 
PRODUCTION YEAR 2013 GENRE Animation 
for children LANGUAGE Swedish SUBTITLES 
English DURATION 8 min

Still Born DOC
Still Born is an 
animated 
documentary 
about when a child 

dies in the womb, about wordless 
longing, anger and powerlessness. 
But in the middle of the desperate 
sorrow there is also black humour, and 
the film is mainly about breaking the 
well-meant silence of the world 
around.
Original title Still Born Director/Screen-
writer Åsa Sandzén Producer Mario Adamson 
Produced by Medusa Production Production 
year 2014 Genre Animated documen-
tary Language Swedish Subtitles English 
Duration 10 min

What If…
Animated films for 
the very youngest. 
Tales about 
animals’ lives, 

mischief and about getting close. A 
declaration of love to the relationship 
between little and big, and about the 
desire to go on wonderful, fantastic 
adventures.
Original title Tänk om…  Directors Linda 
Hambäck, Marika Heidebäck Screenwriter 
Lena Sjöberg Producer Linda Hambäck 
Produced by LEE Film Production year 
2014 Genre Animation for children Language 
English Duration 12 min

COMPANIES
Production  
Companies

A Lexne AB
Phone: +46 8 36 19 90
info@lexne.se
www.lexne.se

Acne Drama AB
Phone: +46 8 555 799 00
ks@acne.se
www.acneproduction.com

Alma Film
Phone: +46 706 80 77 67
www.cargocollective.com/almafilm
sarabroos@gmail.com

Anagram Film & TV
Phone: +46 46 15 97 50
info@anagramproduktion.se
www.anagramproduktion.se

Atmo
Phone: +46 8 462 26 90
kristina@atmo.se
www.atmo.se

Auto Images AB
Phone: +46 40 661 01 60
auto@autoimages.se
www.autoimages.se

B-Reel Feature Films
Phone: +46 8 505 248 50
featurefilms@b-reel.com
www.b-reel.com/featurefilms

Biospheric Pictures AB
Phone: +46 73 984 50 08
mi@bipic.se
www.bipic.se

Bob Film Sweden AB
Phone: +46 8 556 930 90
bob@bobfilmsweden.com
www.bobfilmsweden.com

Breidablick Film AB
Phone: +46 8 564 118 90
breidablick@breidablick.com
www.breidablick.com

Camera Center & Light  
Center Gothenburg
Phone: +46 31 80 21 90 
info@cameracenter.se
www.cameracenter.se

Camp David Film AB
Phone: +46 8 54 55 52 52
malin@campdavidfilm.com
www.campdavidfilm.com

Chamdin & Stöhr Film
Phone: +46 8 644 41 50
info@chamdinstohr.se
www.chamdinstohr.se

Charon Film AB
Phone:+46 8 584 503 90
info@charon.se
www.charon.se

The Chimney Pot
Phone: +46 8 587 50 500
info@chimney.se
www.thechimneypot.com

Cimbria Film AB
Phone: +46 70 594 45 55
richardhobert@cimbriafilm.se

Cinenic Film
Phone: +46 70  786 64 16
annika@cinenicfilm.se
www.cinenicfilm.se

Cinepost Studios AB
Phone: +46 8 55 60 61 00
info@cinepost.se
www.cinepost.se

CO.Film AB
Phone: +46 8 658 44 46
christina@co-film.se
www.co-film.se

Conversation Film
Phone: +46 735 26 90 52
kalle@conversationfilm.com 
www.conversationfilm.com

Copenhagen Bombay
Phone: +45 72 420 800
info@copenhagenbombay.com
www.copenhagenbombay.com

Dasch 
Phone: +46 702 74 19 77
emma@dach.se

Dagsljus AB
Phone: +46 8 503 822 00
info@dagsljus.se
www.dagsljus.se

Dansk Skalle AB
info@danskskalle.se
www.danskskalle.se

Davaj Film AB
Phone: +46 70 570 4262
www.pomorfilm.com

Deep Sea Productions
Phone: +46 8 732 94 35
malcolm@deepsea.se
www.deepsea.se

Dfm AB
Phone: +46 8 22 97 22
info@dfm.se
www.dfm.se

Drakfilm
Phone: +46 8 644 90 35
office@drakfilm.se
www.drakfilm.se

Drama Svecia
mikael@dramasvecia.se
www.dramasvecia.se

Efti
Phone: +46 8 678 12 10
info@efti.se
www.efti.se

Eight Millimeters AB
Phone: +46 73 364 38 75
j.kellagher@telia.com

Elfvik film
Phone: +46 8 667 84 20
info@elfvikfilm.se
www.elfvikfilm.se

Europa Sound & Vision AB
Phone: +46 8 552 55 400
info@europasoundvision.se
www.europasoundvision.se

Eyefeed
Phone: +46 8 21 15 00
bjerking@eyefeed.se
www.eyefeed.se

Eye Steel Film
info@eyesteelfilm.com
www.eyesteelfilm.com 

Fasad Film
Phone: +46 8 658 42 44
info@fasad.se
www.fasad.se

Fido Film AB
Phone: +46 8 556 990 00
info@fido.se
www.fido.se

FilmAteljén 
Phone: +46 31 82 63 80
filmateljen@filmateljen.com
www.filmateljen.com

Filmgate AB
Phone: +46 31 701 02 00
info@filmgate.se
www.filmgate.se

Filmgården HB
Phone: +46 920 152 10

Filmkreatörerna AB
Phone: +46 8 440 75 65
info@filmkreatorerna.com
www.filmkreatorerna.com

Filmlance International AB
Phone: +46 8 459 73 80
filmlance@filmlance.se
www.filmlance.se

First Edition Pictures
Phone: +46 735 266 493
emil@jonsvik.com
www.jonsvik.com

Flodellfilm
Phone: +46 8 587 505 10
info@flodellfilm.se
www.flodellfilm.se

Freetownfilms
Phone: +46 737 58 26 65
andreas@freetownfilms.se
www.freetownfilms.se

French Quarter Film
Phone: +46 707 97 97 66
mathilde@frenchquarter.se
www.frenchquarter.se 

Fundament Film
Phone: +46 705 78 28 81
lars@fundamentfilm.se
www.fundamentfilm.se 

Garagefilm  International AB
Phone: +46 8 545 133 60
info@garagefilm.se
www.garagefilm.se

GF Studios
Phone: +46 8 446 09 31
info@gfstudios.se
www.gfstudios.se

Gilda Film AB
Phone: +46 8 556 034 24
info@gildafilm.se
www.gildafilm.se

Ginestra Film 
antonio@ginestra.se 

Giraff Film AB
Phone: +46 920 22 01 90
agneta@giraff-film.se

Gnufilm
marten@gnufilm.se
www.gnufilm.se

Gothenburg Film Studios
Phone: +46 31 48 14 00
info@gothenburgstudios.se
www.gothenburgstudios.se

GötaFilm AB
Phone: +46 31 82 55 70
gotafilm@gotafilm.se
www.gotafilm.se

Harmonica Films
Phone: +46 8 665 11 00
info@harmonicafilms.se
www.harmonicafilms.se

Head and Tail
Phone: +46 8 442 88 90
hq@head-tail.se
www.head-tail.se

Hobab
Phone: +46 8 666 36 10
peter@hobab.se
www.hobab.se

Holding Hands  Production AB
Phone: +46 70 497 15 27
Hp.lundh@bredband.net

House of Radon
Phone: +46 736 836 905
info@houseofradon.com
www.houseofradon.com

Idyll AB
Phone: +46 8 615 21 00
www.fasad.se

Illusion Film AB
Phone: +46 31 775 28 50
info@illusionfilm.se
www.illusionfilm.se

Independent Studios
Phone: +46 8 556 615 00
janne@independentstudios.se
www.independentstudios.se

Inpost
Phone: +46 733 96 88 11
info@inpost.se
www.inpost.se

Joclo 
mail@johannesnyholm.se

Jonathan Lewald  Produktion 
Phone: +46 739 292193
jonathanlewald@gmail.com

Kameraten AB
Phone: +46 8 32 82 30
mail@kameraten.se
www.kameraten.se

Kasper Collin Produktion AB
Phone: +46 709 246 355
kasper@kaspercollin.com

Kostr-Film
Phone: +46 8 611 10 87
contact@kostrfilm.com
www.kostrfilm.com

Krejaren  Dramaproduktion
Phone: +46 70 751 70 82
fredrik.hiller 
@krejarendramaproduktion.se 
www.krejarendrama 
produktion.se

Lebox Produktion
info@lebox.se
www.lebox.se

Lisbet Gabrielsson Film AB
Phone: +46 8 715 32 90
lisbet@minmail.net
www.lisbetgabrielssonfilm.se

LittleBig Productions
anna.g@littlebig.se
www.littlebig.se

Ljud & Bildmedia AB
Phone: +46 8 540 279 26
info@ljus-bildmedia.se
www.ljus-bildmedia.se

Ljudfadern AB
mats@ljudfadern.com
www.ljudfadern.com

Malade
www.malade.se

Mantaray Film
Phone: +46 8 640 43 45
stina@mantarayfilm.se
www.mantarayfilm.se

Mekaniken
Phone: +46 8 459 73 50
info@mekaniken.se
www.mekaniken.se

Memfis Film AB
Phone: +46 8 33 55 76
memfis@memfis.se
www.memfis.se

Migma Film AB
Phone: +46 8 653 93 40
info@migmafilm.se
www.migmafilm.se

Momento Film
david@momentofilm.se
www.momentofilm.se

Moviola Film  
& Television AB
Phone: +46 8 601 32 00
ingemar@moviola.se
www.moviola.se

Månharen Film & TV
Phone: +46 8 643 95 09
mikael@compadre.se
www.compadre.se

Naive AB
Phone: +46 8 720 66 79
hello@naive.se
www.naive.se

Neo Publishing
Phone: +46 8 640 04 68 
tora.mar@gmail.com

Nice Drama / FLX Pictures
Phone: +46 8 588 012 00
info@nicedrama.se
www.nicedrama.se

Nimafilm Sweden
Phone: +46 8 647 55 15
info@nimafilmsweden.com
www.nimafilmsweden.com

Nonami
s@klo.se
www.tpbafk.tv/blog

Nordisk Film  
Production AB
Phone: +46 8 601 32 00
contact@nordiskfilm.com
www.nordiskfilm.com

Nordisk Film ShortCut Stockholm
Phone: +46 8 515 16 400
maria.andersson@nordiskfilm.com
www.nordiskfilm-shortcut.com

Nouvago Capital
Phone: +46 8 701 09 11
info@nouvago.com
www.nouvago.com

OmegaFilm AB
Phone: +46 8 564 808 20
lennart@omegafilm.se
www.omegafilm.se

One Tired Brother  Productions AB
Phone: +46 418 700 22
info@onetiredbrother.se
www.onetiredbrother.se

Pampas Produktion
Phone: +46 8 615 55 30
info@pampasprodultion.se
www.pampasproduktion.se 

Panfilm
Phone: +46 8 765 03 70
g.setterberg@panfilm.se
www.panfilm.se

PennFilm Studios AB
Phone: +46 40 46 67 84
studio@pennfilm.se
www.pennfilm.se

Peter Jonsvik
Phone: +46 463 22 51 59
www.jonsvik.se
peter@jonsvik.se

Pinguinfilm AB
Phone: +46 8 640 03 50
info@pinguin.se
www.pinguin.se

Plattform Produktion
Phone: +46 31 711 66 60
mail@plattformproduktion.se
www.plattformproduktion.se

Posthuset AB
Phone: +46 8 650 77 90
info@posthuset.se
www.posthuset.se

RealReel Doc
Phone: +46 708 32 87 49
nahid.persson@realreel.se 
www.realreel.se

Republiken
Phone: +46 8 587 50 500
fredrik.zander@chimney.se
www.thechimneypot.com

Röde Orm Film
Phone: +46 8 640 21 80
info@rodeormfilm.se
www.rodeormfilm.se

Samarbetets vänner
Phone: +46 70 940 24 35
lisaostberg@mac.com

Saperi Film
Phone: +46 8 640 48 83
peter@schildt.se

Scanbox Entertainment Sweden AB
Phone: +46 8 545 787 80
annat@scanbox.com
www.scanbox.com

Scorpion Film
Phone: +46 31 41 61 64
info@scorpionfilm.com
www.scorpionfilm.com

Sebastie Film och Media
Phone: +46 708 87 5186
andre@sebastie.com
www.sebastie.com

Shoot & Post
Phone: +46 31 719 39 80
info@shootpost.se
www.shootpost.se 

Silverosa Film
Phone: +46 709 66 72 86
anna@silverosafilm.se
www.silverosafilm.se

Skogen Produktion
kontakt@
skogenproduktion.se
www.skogenproduktion.se

Snowcloud Films
Phone: +46 733 321 600
contact@snowcloud.se
www.snowcloud.se

Sonet Film AB
Phone: +46 8680 35 00
lotta@sonetfilm.se
www.sonetfilm.se

Speedfilm AB
Phone: +46 8 666 37 33
francy@speedfilm.se
www.speedfilm.se

Stellanova film
Phone: +46 8 31 04 40
info@stellanovafilm.com
www.stellanovafilm.com

Stiftelsen Ingmar Bergman
Phone +46 8 665 11 76
info@ingmarbergman.se
www.ingmarbergman.se

Stockholm Academy of Dramatic 
Arts (SADA) 
Phone: +46 8 120 531 00
info@stdh.se
www.stdh.se

Stopp Stockholm Postproduction AB
Phone: +46 8 50 70 35 00
pasi@stopp.se
www.stopp.se

Story AB
Phone: +46 8 15 62 80
tobias@story.se
www.story.se

Strix Television
Phone: +46 8 552 595 00
www.strix.se

Studio 24
Phone: +46 8 662 57 00
studio24@royandersson.com
www.royandersson.com

Studio Jens Assur
Phone: +46 708 11 11 45
info@studiojensassur.com
www.studiojensassur.se

AB Svensk Filmindustri
Phone: +46 8 680 35 00
borje.hansson@sf.se
www.sf.se

Sveriges Television (SVT)
Phone: +46 8 784 00 00
gunnar.carlsson@svt.se
www.svt.se

Sweetwater AB
Phone: +46 8 662 14 70
info@sweetwater.se
www.sweetwater.se

Tre Vänner Produktion
Phone: +46 8 556 092 40
info@trevanner.se
www.trevanner.se

TV4 AB
Phone: +46 8 4594000
www.tv4.se
 
Vilda Bomben Film
Phone: +46 31 14 04 64
fredrik@vildabomben.com
www.vildabomben.com
 
Way Creative
Phone: +46 40 661 49 60
info@waycreative.se
www.waycreative.se

WG Film
Phone: +46 40 23 20 98
film@wgfilm.com
www.wgfilm.com

Widerberg Film
Phone: +46 709 855 370
christina@widerbergfilm.com
www.widerbergfilm.com

Yellow Bird
Phone: +46 8 50 30 77 00
info@yellowbird.se
www.yellowbird.se

Zentropa Entertainment/
Trollhättan Film AB
Phone: +46 520 50 55 20
madeleine.ekman@filmbyen.dk
www.zentropasweden.com

Sales  
Companies

Autlook Filmsales GmbH
Phone: +43 720 34 69 34
welcome@www.autlookfilms.com
www.autlookfilms.com
Austria

Bac Films
Phone: +33 153 535 252
sales@bacfilms.fr
www.bacfilms.com
France

Cat&Docs
Phone: +33 1 44 59 63 53
cat@catndocs.com
www.catndocs.com
France

Coproduction Office
info@coproductionoffice.eu
www.coproductionoffice.eu
Denmark/France/Germany

Deckert Distribution GmbH
Phone: +49 341 215 66 38
info@deckert-distribution.com
www.deckert-distribution.com
Germany

DR International Sales
Phone: +45 3520 3040
drsales@dr.dk
www.dr.dk/Salg
Denmark

Films Boutique
Phone: +49 30 695 378 50 
info@filmsboutique.com
www.filmsboutique.com
Germany

Films Transit  
International Inc.
Phone: +1 514 844 3358
office@filmstransit.com
www.filmstransit.com
Canada 

First Hand Films
Phone: +41 44 312 20 60
esther.van.messel@firsthandfilms.com
www.firsthandfilms.com
Switzerland 

The Match Factory
Phone: +49 221 539 7090
info@matchfactory.de
www.the-match-factory.com
Germany

MK2 International
www.mk2pro.com 
France

NonStop Sales AB
Phone: +46 8 673 99 80
info@nonstopsales.net
www.nonstopsales.net
Sweden

Outplay Films
Phone: +33 148 57 49 97
philippe@outplayfilms.com
www.outplayfilms.com
France 

AB Svensk Filmindustri 
International Sales
Phone: +46 8 680 35 00
international@sf.se
www.sfinternational.se
Sweden

Telepicture Marketing
Phone: +44 20 7265 1644
charlotta.bjuvman@dial.pipex.com
www.telepicturemarketing.com
UK

StudioCanal
Phone: +33 1 71 35 35 35
ww.studiocanal.com
France

SVT Sales
malin.gullbrand@svt.se
paulette.olofson@svt.se
maria.bergenman@svt.se
www.svtsales.com
Sweden

TrustNordisk
Phone: +45 36 86 87 88
info@trustnordisk.com
www.trustnordisk.com
Denmark

Wild Bunch
www.wildbunch.biz
France/UK

The Yellow Affair
Phone: +358 9 7740 300
miira@yellowaffair.com
www. yellowaffair.com
Finland/Sweden

Zodiak Rights
Phone: +44 20 7013 4400
contactus@zodiakrights.com
www.zodiakrights.com
UK

Distributors

CCV Entertainment
Phone: +46 70 578 44 19
info@ccv-entertainment.com
www.ccv-entertainment.com

Folkets Bio
Phone: +46 8 545 275 20
info@folketsbio.se
www.folketsbio.se

Njutafilms
Phone: +46 8 21 08 04
nicolas.debot@njutafilms.com
www.njutafilms.com

Noble Entertainment
Phone: +46 8 450 48 90
info@nobleentertainment.com
www.nobleentertainment.com

NonStop Entertainment
Phone: +46 8 673 99 85
info@nonstopentertainment.com
www.nonstopentertainment.com

Nordisk Film AB
Phone: +46 8 601 32 00
contact@nordiskfilm.com
www.nordiskfilm.com

Novemberfilm
Phone: +46 40 630 99 30
info@novemberfilm.com
www.novemberfilm.com

Scanbox Entertainment  
Sweden AB
Phone: +46 8 545 787 80
kristinap@scanbox.com
www.scanbox.com

AB Svensk Filmindustri
Phone: +46 8 680 35 00
sffilm@sf.se
www.sf.se

TriArt Film
Phone: +46 8 703 25 13
info@triart.se
www.triart.se

Twentieth Century Fox Sweden AB
Phone: +46 8 566 261 00
www.foxfilm.se

United International Pictures AB
Phone: +46 8 556 065 78
louise_bodin@uip.se
www.uip.se

Film  Festivals

Bergman Week
Phone: +46 498 22 68 68
info@bergmanveckan.se
www.bergmanveckan.se
June 23-29, 2014 

BUFF – The International
Children and Young
People’s Film Festival
Phone: +46 40 23 92 11
info@buff.se
www.buff.se
March 9-14, 2015

Göteborg International 
Film Festival (GIFF)
Phone: +46 31 339 30 00
info@giff.se
www.giff.se
January 23 – February 2, 2015

Lund International 
Fantastic Film Festival
Phone: +46 46 13 21 35
info@fff.se
www.fff.se
September/October, 2014

Novemberfestivalen
Phone: +46 520 49 66 10
info@novemberfestivalen.nu
www.novemberfestivalen.nu
 November 21-22, 2014

Stockholm International Film 
Festival (SIFF) & Stockholm 
International Film Festival Junior 
(SIFFJ)
Phone: +46 8 677 50 00
info@stockholmfilmfestival.se
www.stockholmfilmfestival.se
SIFF November 5-16, 2014
SIFFJ April, 2015

Tempo Documentary Festival
Phone: +46 8 21 11 48
agneta.mogren@tempofestival.se
www.tempofestival.se
March 2 - 8, 2015

Uppsala International 
Short Film Festival
Phone: +46 18 12 00 25
info@shortfilmfestival.com
www.shortfilmfestival.com
October 20-26, 2014

Organi zations

Creative Europe Desk Sweden
Swedish Film Institute
Phone: +46 665 11 00
kreativaeuropa@sfi.se
www.kreativaeuropa.eu 

Film i Dalarna
Phone: +46 23262 75
kontakt@filmidalarna.se
www.filmidalarna.se

Film i Halland
Phone: +46 300 83 47 68
www.filmihalland.nu

Film i Skåne
Phone: +46 411 558 750
info@filmiskane.se
www.filmiskane.se

Film i Västerbotten
Phone: +46 90 785 46 80, 90
info@filmivasterbotten.com
www.filmivasterbotten.com

Film Stockholm
Stockholms läns landsting
Phone: +46 8 690 51 00
info@filmstockholm.sll.se
www.filmstockholm.sll.se

Filmpool Nord
Phone: +46 920 40 70 10
www.filmpoolnord.se

Filmregion Stockholm-Mälardalen
Phone: +46 8 27 14 40
www.frsm.se

Gotlands Filmfond
Phone: +46 705 457 773
info@gotlandsfilmfond.se
www.gotlandsfilmfond.se

Independent Film 
Producers’ Association
Phone: +46 8 663 66 55
kansliet@off.se
www.off.se

Länskultur Gävleborg
Landstinget Gävleborg
www.lg.se/lanskulturgavleborg

Mid Nordic Film
Filmpool Jämtland
eva@midnordicfilm.com
www.filmpooljamtland.se

Mid Sweden Film Commission
Phone: +46 76 800 75 10
per.hjerpsgard@jht.se
www.jamtland.se/filmcommission 

Nordisk Film & TV Fond
Phone: +47 64 00 60 80
info@nordiskfilmogtvfond.com
www.nordiskfilmogtvfond.com

Scenkonstbolaget Film
Phone: +46 60 17 56 68
info@scenkonstbolaget.se
www.scenkonstbolaget.se

Stockholm Film  Commission
Phone: +46 70 323 77 71
ingrid.rudefors@frsm.se
www.frsm.se/stockholm-film-commision

The Swedish Arts Grants 
Committee
Phone: +46 8 506 550 00
info@konstnarsnamnden.se
www.konstnarsnamnden.se

Swedish Film & TV 
Producers Association
Phone: +46 8 665 12 55
info@filmtvp.se
www.filmtvp.se

Swedish Film Institute
Phone: +46 8 665 11 00
uof@sfi.se
www.sfi.se

The Swedish Institute
Phone: +46 8 453 78 00
si@si.se
www.si.se

Swedish Lapland Film 
Commission
Phone: +46 70 330 45 99
berit.tilly@slfc.com
www.slfc.com

West Sweden Film Commission
Film i Väst
Phone: +46 72 749 15 00
nina.sekund@filmivast.se
www.filmivast.se

Öresund Film  Commission
Phone: +46 70 716 32 02
svensson@oresundfilm.com
www.oresundfilm.com

NEW SHORTS



One million reasons to join us in Göteborg.
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DRAGON AWARD BEST NORDIC FILM OF ONE MILLION SEK IS ONE OF THE LARGEST FILM AWARD PRIZES 

IN THE WORLD. GÖTEBORG INTERNATIONAL FILM FESTIVAL IS ALSO THE MAIN INDUSTRY WINDOW 

FOR NEW NORDIC FILM AND TALENT, FEATURING NORDIC FILM MARKET AND NORDIC FILM LAB. 

1,000 SCREENINGS • 500 FILMS • 23 VENUES • 160,000 VISITS • WWW.GIFF.SE

38th
Göteborg
International
Film Festival
Jan 23 – Feb 2
2015

PRESENTING PARTNER DRAGON AWARD BEST NORDIC FILM:
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